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fore the second; but the lack of writings on the subject 
of the kindergarten from Froebel's own pen is as great as 
the desire for them. 5 

Moreover, literary freebooters continue to permit them- 
selves all kinds of unlawful encroachments on Madame 
Froebel’s rights of possession, which nuisance must be 
finally and completely stopped once for all. Therefore I 
send forth the following original articles, although re- 
luctantly—reluctantly, because they should serve first of 
all as sources and sketches for independent works. I 
have thought that a simple publication of Froebel’s 
works, on account of its form, would not be advisable 
before its contents had already become the possession of 
many by méans of an easier and more pleasing style of 
writing. May experienee prove this opinion to be erro- 
neous, and may Froebel’s own representations accomplish 
more and have a better result than those of his ex- 
pounders ! 


My aim is to have this second division followed by 


. the first, which consists of two volumes, and contains all 


the rest of Froebel’s practical works. The latter partially 
requires expositions of my own, which I think of under- 
taking in the future, with the object of increasing the 
spread of the ingenious devices of the Thuringian friend 
of children. 

This gift will certainly be welcome not only to the 
teachers in training schools for kindergürtners and chil- 
dren's nurses, but also to all who take am interest in 
Friedrich Froebel's endeavors. 


Dr. WICHARD LANGE. 
‘Hampure, November 10, 1861. 
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EDITORS PREFACE. 


Tin work here offered to the public is a translation 
of fifteen of the essays of Froebel collected by Wichard 
Lange into a volume entitled Die Püdagogik des Kinder- 
gartens, Gedanken Friedrich Froebel's über das Spiel und 
die Spielgegenstünde des Kindes, Berlin, 1861. The chief... 
value of the present volume is to be found in the thor- | 
oughgoing diséussion of the first five gifts. Froebel ^ 
found an educational value in every phase of the child's 
play, and in every object that engages its attention. His 
keen scent discovered in the roundness of the ball, in 
the facility with which it may be moved on a plane sur- 
face, an educative effect on the dawning intellect of the 
child. It is a symbol of a unity that perpetually asserts 
itself in whatever variety—i. e. in whatever change of 
place, extension, or movement—happens to it. “The 
sphere represents to the child every isolated simple unity 
-—the child gets from it a hint of manifoldness as still 
abiding in unity” (p. 105). Whether the ball or sphere 
be large or small, every segment of the surface is like 
every other, and undistinguishable from the others by 
shape—* the manifoldness abides in unity.” That this 
is akin to the child’s consciousness of self is obvious. - 
His self remains the same under all circumstances, but 
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it exists amid a perpetually changing variety of states 
of perfection, feeling, and yolition. Thus the ball as a 
symbol aids the child on his way to the attainment of 
adequate self-knowledge. 

On the other hand, the cube, according to Froebel, * is 
representative of each continually developing manifold 
body—the child has a hint in it of the unity which lies 


at the foundation of all variety or differences of shapes. ` 


and of the development. of these differences out of that 
unity.” Thus while the unity of the sphere swallows up or 
subdues and conceals its variety, the cube accentuates and 
makes manifest its variety. For its corners and edges 
and surfaces are rigid and abiding, as differences from’ 
one another, and attract our attention away from thei i 
unity in the whole cube. In the sphere the E 
alike, and there are no corners or edges—one part is like 
another; identity and unity prevail. 

Froebel brings out the principle of contrast, the act 
. of distinguishing by the category of opposition (p. 39).. 
` This is very clearly another step in the consciousness of 
the child's self; for he is self as subject knowing, op- 
posed to himself as object known. The fertility of this 
new thought or idea in the child's mind appears in his 
diseriminations of things and events by the contrasts of 
sound and silence, of visible and invisible, of going and 
returning, of abiding and transient, etc. With the ball 
in hand the mother attracts the attention of the infant 
too young to talk. She raises the ball by its string and 
lowers it; swings it to and fro; in a circle or ina spiral ; 
jumps it and twirls it; rolls it on a surface or causes it to 
rebound, eto. 

The child gradually learns the words with which to 
describe these general forms of motion (pp. 43, 44). Then 
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the child plays or “makes believe” that the ball is a 
dog or cat or some other animal, and a new Step in cre- 
ative activity Is reached by the exercise of fancy and im- 
agination. 

In the third gift Froebel points out the physical coun- 
terparts of a still higher range of categories. For the 
cube, subdivided into eight smaller cubes, demands the 

-use of the categories of whole and parts, of outer and 
inner, general and particular (p. 120), ete. 

Here, too, begins the mathematical or quantitative idea. 
For the eight small cubes are repetitions of the same unit, 
and likewise equal parts of the large cube. Thus multipli- 
cation and division, and the two numerical series, integers, 
and fractions, are learned by the child at the same time 
that he is beginning to use the highly significant cate- 
gory of outer and inner. With play nothing should be 

` permitted to exist without relation to something else 
(p. 131). 

Froebel finds all that the child does significant and of 
educational importance. In fact, he is the great pioneer 
and founder of child study as well as of the pedagogic 
theory of intellectual values. Every branch of study has 
its distinctive intellectual value, and the teacher or super- 
intendent shonld ascertain this by an inveStigation similar 
to that undertaken in this volume on the first five gifts 
used in the kindergarten. We all acknowledge gratefully 
our debt to Dr. Stanley Hall for the widespread interest 

.in the United States created by his labors in the move- 
ment known as Child Study. In this book are collected 
the first great European contributions to the subject. 
They are so subtle and so suggestive that every teacher 
should begin his pedagogical training by reading and 
studying them. 


GA 
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In the essay on How Lina learned to Read and Write, 
at the close of the volume, one may see what is expected 
— of a child whose self-activity has been proptrly developed 
in a good kindergarten. The greatest lesson of the school » 
is the lesson of self-help. Froebel proposed to have each 
gift or object of study considered in a threefold aspect : 
‘first, as form of life; second, as form of beauty ; and, 
third, as form of knowledge. In his doctrine of this three- 
fold significance of objects of learning, the mother and 
the teacher will find a safe guide to the education which 
best develops self-help in the child. 
f W. T. HARRIS. 

Wasurxerox. D. C., March, 1895. 4 VAI, 


AMERICAN PREFACE. 


I wave been sorry to give so masculine a preponder- 
ance to the child in this book, but the necessity for this 
mode of expyession must be attributed to the peculiarities 
ofourlanguage. Many sentences would be unintelligible 
if “it” were always used fo designate a child as well as an 
object. I might have used “ her? instead of “him,” but 
where, then, would have been the masculine supremacy ? 

The music for most of the rhymes contained in this 
book are to be found in Kohler’s Bewegung Spiele, which 
I have translated, and hope to see in print. à 

JOSEPHINE JARVIS. 


Cornen, Inuinots, July 7, 1895. 
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PREFACE. 


FaxrLY considerations, and a lively interest in Fried- 
rich Froebel and his endeavors, determined me long since 
to devote some of my very scanty leisure to the study of 
the literary writings left by Froebel, all of which were 
most willingly placed in my hands for compilation by 
members of the family, and especially by Madame Louise 
Froebel. I aim to do all in my power to give a complete 
representation of the man of whom at this time so much 
is said. For this purpose I have collected his original 
writings, which give authentic particulars of his develop- 
ment and that of his endeayors. Thus has resulted a 
work which separates into two divisions. The first depicts ` 
Friedrich Froebel in his development as a man and as a 
pedagogue, in general; the second treats of him as the 
founder of the kindergarten. 

The first Would have been ready for sale at this time 
if, firstly, it had not required the most work on my part— 
revisions, appendixes, explanatory notes, and elucidations, 
ete; and, secondly, if I had not felt obliged to assist the 
newly established Erziehung der Gegenwart, edited by 
Dr. Karl Schmidt, by articles which must be taken from. 
the before-mentioned first division. Undoubtedly it would 
now be more correct and more effective for the attainment 
of my object if I sent the first division into the world be- 
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ANALYSIS OF CONTENTS BY THE 
TRANSLATOR. 


I. (P. 1) The two views—a New-Year’s meditation. Looking backward 
over the old year, man sees what he has done or neglected ; gained or lost; 
the reasons for failure in attainment; (2) the spirit of his strivings; finds 
new germs of action ; looks forward to the new year with hopes; ways and 
means for attgining his object; sees the foundation of all to be correct 
comprehension of the nature of the ehild and a suitable method of training 
him for his all-sided destiny ; man a member of a larger whole—the family, 
the community, the nation, the race; only as member of a social whole (3) 
can man attain.the realization of his destiny ; asks all to unite with him in 
working for all; * Come, let us live with our children”; this is the motto 
for the year to come, and will make it indeed a new year; what awakes in 
us the anticipation is the thought of all men in all times; (4) every one 
has been a child ; importance of childhood; on it depends the growth of 
the man; we live our own best life in caring for the proper nurture of our 
children ; this life of the individual as a part and at the same time as a 
whole is the most important thought; the sun and planets are part ofa 
whole; the elements—earth, air, water, light, heat—are cach separate, and 
yet each depends upon the whole of which each is a part; the parts of a 
plant likewise; (5) in all Nature the individual tries fo realize in itself the 
whole; man’s superiority to plants, animals, ete. ; the"desire to “live with 
our children” unites us with man, with the creation, and with the Creator ; 
(6) the deed, the direct result of resolution and effort and the embodiment 
of the uniting thought of living “ with our children,” is an institution for 
training the human being by fostering his impulse to activity ; an institu- 
tion where each teaches, trains, and educates himself by play and by erea- 
tive activity; foundation of the whole future life of each being laid in 
his infancy ; (7) importance of understanding this infancy ; comparison of 
child to a flower bud ; of man to a tree; complete development of man de- 
pends on correct understanding of the child; man as a created being, a 
part and a whole; (3) man’s nature made known by the child’s impulse to 
creative activity ; family life connecting father, mother, and child; man as 
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a member of the family ; development of the ehild's impulse to creative nc- 
tivity conditioned by and connected with family life; (9) genuine educa- 
tion linked with fostering this impulse ; object of our endeavor ; family love 
shown in this impulse and inereased by fostering it; whitis necessary for 
man as a created being ; (10) what is required in order to sce, to recognize, 
and to perceive; life, love, and light—three, yet one; God reveals himself 
as life, love, and light; (11) the child’s nature also shows itself in life, 
love, and light; connection of the child by these three with Nature, 
humanity, and God; man a child of Nature, humanity, and God; (12) 
requirements for man’s becoming a completely developed human being; 
(18) comparison of the institution to a tree. 

Il. Plan of an institution for fostering the tendency to creative activity. 
(P. 14) How one must seck to live and act so that his actions may have a 
beneficial and lasting effect; what he must endeavor to do; educational 
axiom; how to treat children so as not to cripple their present and future 
life; the highest aim of life; its demand upon all educators; why those 
inclined to foster the child's impulse to activity fail in so doing ; (18) aim 
of the institution; its plan; the spirit and character of the means of em- 
ployment; means by which adults may train and instruct themselves ; 
what it is hoped to accomplish by the institution; (22) why the plays, 
etc., begin with the simple; a whole series of plays and occupations for 
children, " 

II. The child's life. (P. 23) The first actions of the child; activity 
and action, the first phenomena of child-life, express that which is within ; 
united with sensation and perception point toward the understanding of 
one's self ; the child's desire to do something appears when he is only three 
months old; (24); all education should proceed from and be connected 
with this desire to do; (25) the helplessness of the young child a sign of 
his superiority to the young animal; the animal and its instincts; man 
and the spontaneous activity of his will; (26) the baby’s helplessness the 
opposite of the man's capacity for self-helpfulness ; overcoming outward 
hindrances by his force of will and his increased power of action ; (27) the 
poles and the central point of child-life ; self-employment the key to the 
life of man in childhood and youth; habit proceeds from helplessness, 
will, and the employing of one's self; each phenomenon in child-life calls 
forth its opposite ; importance of studying the cause and the result of habit 
in ehild-life is as great as of studying the child's impulse to activity ; the 
child’s desire to make himself one with his surroundings (early shown by 
the child) Proves the existence and working of his desire to be active and 
busy ; (28) habit and imitation important to observe; threefold phenom- 
ena in the life of the child—viz., activity, habit, and imitation—sure in- 
dices for correct training ; aims; child independence ; physical perfection 
if possible ; (29) the child’s first gaze; first voluntary employments of the 
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child; first earthly destiny of the ehild; recognition of life; (50) man 
titted to fulfill his destiny by senses, organs, bodily strength, material 
means; his nature a perceptive and uniting spirit that he may compre - 
hend spiritaal unity ; importance of carly training ; importance of the kind 
of training ; life of man, being- a unit, is recognized in the first baby life; 
uppeal to parents, ete., for the right development; spiritual activities con- 
tained in the life of the child; (31) the mother’s treatment of the child 
based on the last-mentioned faet; outermost point and innermost ground 
vf all phenomena in the early life of the ehild is to bring into exercise the 
child’s dim anticipations ; therefore must be given an object expressing 
stability and movability which the child can grasp; in which it ean see its 
own life, and test and exercise such life—the Sphere or Ball. 

IV. (P. 82) The ball; its importance; charm; the child perceives 
each object in the ball; perceives himself also as a unity; the child seeks 
to develop himself and everything in Nature by its opposite; (35) the ball 
to be considered and used in accordance with the needs of the child and 
the nature of the ball; the child likes to see and grasp things; the hands 
adapted to hold a ball; claspingeit strengthens the muscles, also develops 
thé hands and fingers; much depends on right handling and grasping, 
in the actual as well as the figurative sense; as the child’s use of limbs 
and senses increases, the ball shows itself as separate from him; (36) con- 
sequent exercise by mother or nurse with the ball—pleasing and instrue- 
tive to the child; showing the ball to be an individual object; this simple 
activity important for the child; it perecives by it union and separation; 
the feeling of oneness and individuality important ; (37) necessity to com- 
mence early the development of the child, perceiving and awakening in- 
dividual power and activity : observe progressive development of strength 
by means of a measuring object—the ball; the dim perceptions which 
first dawn on the child, and are the most important, are the ideas of being, 
having, and becoming: from these the three perceptions of object, space, 
and time develop, in the mind of the child; (38) thenew perceptions of 
present, past, and future in respect: to time develop from play with the 
ball; the child's development has its foundation in almost imperceptible 
attainments and perceptions; repetition increases and clarifies perceptions; 
when two different and separate perceptions have been received by the 
éhild, the third and following perceptions proceed from them; the whole 
attention of the fosterer should be given to this truth early in the life of 
the child; on what the attainment of the earthly destiny depends; (39) 
the mother often does the right thing, but not logieally; we wish for a 
whole, consciously and progressively formed ; consciousness develops from 
connection of opposites; (40) to become conscious of itself the first task in 
the life of the child; the mother’s impulses taking right directions; connect- 
th actions; how form this word-accompanying play with the 
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child? (41) we give an indication of it; observe the first expressions of the 
child's inner life; (42) no directions of the child's nature should be culti- 
vated at the expense of the others; the heart and eniotions are the starting 
point of human development; (43) deseription of play With ball hanging 
to n string; (4£) same continued ; the child, having perceived the circling 
movement, sees the spiral ; (45) continuance of the play; the child to take 
the consequence of his actions; continuance of play ; (46) effect of play on 
the child; man appears in the child; (47) illustration of the above; goes 
back to the ball; prominent is the fact that it offers only the fundamental 
form; multifariousness of movement considered ; (51) plays should be car- 
ried on with other objects, but the ball remains the explaining and uniting’ — 
principle; as the child’s physical powers increase, the play with the ball 
is extended; description of play; teaching to stand—to hold himself in 
equilibrium ; (52) the father’s help here comes in developingly ; constantly 
progressive development given by the ball; (53) first childish plays im- 
portant for growth of the child; through the ball the child perceiy, 
(54) the ball leads to the consideration of the most important phen 
and laws of earth-life and the life of Nature; therefore the ball pla 
in the midst of all; the ball a connection between mother and ehild—i he 
child and its surroundings—the child and Nature; (55) the ball and play 
with it lay hold of the whole man as child, in respect to body, mind, and 
soul; (56) also on intelleet; the playful employments considered: as a 
whole do this still more; the series of plays belongs to the actual, external, 
and creative life; another series of plays shows an inner unity; (91) the 
course of childish employments is pursued uninterruptedly, and leads to 
harmonious training; by it the parent can decide to which side of the 
cultivation the child inclines; the child should not be cultivated one- 
sidedly; ball cultivates mental training; (58) how the mother’s actions, 
feelings, and thoughts affect the child; also her love, faith, and hope; the 
child susceptible; how life is comprehended ; (59) play develops the child's 
capacity for speech +(60) how the play with the ball strengthens the child. 

V. Observation of the seed-corn ; (p. 01) does the word * child” express 
less? why we foster a seed-corn; why try to understand it? is the nature 
of man and humanity less unknown to us? (62) why not give to the study 
of the child and its needs what we give to the secd-corn ¢ 

VI. (P: 63) As the child's first nourishment must be in harmony with 
his digestive organs, so must the nourishment of his soul-life be in accord- 
ance with the development of its members, especially with the organs of 
sense; rest the firat demand of the bodily life—movement, of the soul-life ; 
(64) as the mouth takes in the fluid, and in the fluid the solid, so the eye 
perceives motion, especially that of light, and perceives the object by 
means of this motion ; therefore the mother early calls the child's atten- 
tion to what is light; little children like to look at the sun, etc.; pleased 
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with radiate forms; (65) for this development we give the mother the col- 
ored ball; first impressions of the child; (66) its own activity and mother- 
love; fostering of mutual life is the union, the fount; the child must be 
rightly comprehended in all its relations; by looking back we find how 
careful fostering has developed our own lives ; (67) learn from this how 
to base the child's guidance on its true foundation; all development cor- 
responds; the child perceives life in himself, and outside of himself; so 
with man; the child perceives this in play,the man in Nature; intellectual 
and spiritual condition changed in the mother after the birth of her child; ^ 
(68) this condition should be fostered for the sake of the child; relations of 
mother and child; the first play observes and fosters this reciprocal life; 
(69) as the child becomes older it demands a purely opposite body, making 
itself known by noise, sound, and tone; here the cube is introduced. 

VII. (P. 70) ‘The sphere and cube give more pleasure than the ball 
during the second half of the first year; the sphere and cube are alike and 
unlike, therefore belong together undivided as a play; the two in common 
form a unity; important to notice the relation in which the child’s play- 
thing and play appear to the el&ld, to his surroundings, to Nature, and to 
God; play should bein harmony with the all-life ; (71) we endeavor to satisfy 
this harmony with sphere and cube as before with the ball; hints for the use 
of sphere and cube ; the free circling movement gives pleasure; the sound is 
a higher sign of life to the child; (73) this play develops the hearing and 
speaking capacity of the child ; play with the sphere; (74) continuation of 
play with the sphere ; important impressions made on the child by seeing 
the sphere in different positions; important that the child should clearly 
perceive the difference between sphere and eube; (75) the sphere the 
natural advance step in the series of. playthings; play by mother and child; 
important that the child should designate correctly, as well as clearly com- 
prehend ; through this the life of the child becomes symmetrical ; (76) the 
cube as the pure opposite of the sphere induets the child into new w of 
perception ; playediffers—the cube requires a plane om which to stand; the 
sphere needs only a point; the cube a surface; further description impor- 
tant to produce inward harmony between the child and the surrounding 
world by tone and glance; (77) if this is neglected the child becomes sooner 
conscious of oppositeness and separation than of mutuality and union; play 

" with the cube showing that strength is required to moveit; (78) the child's 
strength should be drawn into this play; manifoldness of development 
aroused ; (79) continuation of play of dropping the sphere or cube; plays to 
correspond to the child’s needs; not to be in opposition to his wishes; plays 
arising from the desire to grasp too many things at the same time; variety 
if possible by change of hands; (80) the cube stands on one surface, totters 
if placed on an edge, unless supported by some other object; putting these 
facts into words deepens their impression op the child's mind ; (81) connec- 
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tion of plays on page 80; the child helps his mother; enjoys play mor-; 
reproduces it when older; the child beats with cube on table; rhyme for 
this play showing it is well not to injure any object, even one which feels 
no pain; (82) the cube placed on one corner; held upright in that posi- 
tion by pressure of finger of the left hand; turning on its axis by the finger 
of the right hand; lasting effect of these plays on the child; (83) the 
child notices what is needed to make the cube stand firmly, to make it 
move easily; will himself do what is needed ; the child's attention hith- 
erto directed to the actions and positions of the object; play of hiding and 
showing given with the ball, a used with the cube; mother hides the 


cube in her hand ; (84) child tries to find it; mother opens herhand ; effect © 


of this play on the child, showing one surface of cube while covering the 
rest; child tries to open the mother's hand; (85) mother shows two sur- 
faces, hiding the others; opens hand ; shows three surfaces; the numbers in 
the rhymes merely intended for change of sound accompanying change of 
position; (86) the child receives impression of the form of the cube by means 
of this play ; order of plays given in the book may be different in the nur- 
sery; what mothers and nurses should eleürly perceive with regard to these 
plays; premonition that comes to the child intrusted to them; the child’s 
“play makes it easier for him in manhood to get a premonition of the law of 
life; (87) the previous play with the cube brought to view its space and form 
mostly when at rest; we now consider its movements ; the simplest is swing- 
ing, first by a surface; next by an edge; then by a corner; (88) the child’ 
perceives difference between apparent and real shape of cube; importance 
of repeating perceptions in different forms; reason for this importance; the 
three different positions and axes of the cube; .these perceptions confirmed 
by the following plays: (89) thin stick put through cube in each of its 
three directions; cube turned on its surface axis by fingers of right hand; 
new form of cube attracts the child's attention ; the stick put through edges 
of cube which turnes on its edge-axis; (90) the stick put through corners; 
the cube turned on this axis: the cube hanging by a stripg attached to its 
surfage; twisting, untwisting, and retwisting of string; (91) play repeated 
with string attached to edge; then string attached to corner; the plays 
given, by no means all that are possible; sphere and cube used separately ; 
(92) used together; sphere expresses motion; eube rest; the two together 
express the living thing ; the child's liking for round pebbles ; for straight-- 
edged objects ; connection suggests the human being; the ehild's dim an- 
ticipation of the nature and destiny of man; cause of child's delight in 
baby-doll ; difference between boy and girl; between their destinies: (94) 
Frocbel asks parents to consider in this way, early in the child's life, all the 
indications of its inner spiritual nature ; objection ; objection met; further 
remarks on this subject deferred; return to play with sphere and cube; 
(95) purpose important to the life and development of man; why cube 
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should be represented as speaking of itself to the child; how the mother 
seeks to give the true expression to this visible Speech; what his play, 
his surroundings, Nature, and the universe may thus become to the 
child; (96) reason for early beginning of this manner of developing the 
child; what is essential for nurses to consider with regard to ball, sphere, 
and cube; why something normat should be given to the child; man can 
not grasp each thing in all its relations; reason for this fact; thorough 
understanding of one thing helps toward the understanding of all things; 
(97) understanding of sphere and cube fits child to recognize, observe, and 
handle all other things; a simple normal form (as a means of all-sided de- 
` velopment and self-education) greatly lacking; hints of moral character of 
the sphere and eube, and way to treat other objects ; different positions of a 
book : speech given to book in the play; (98) box turned on corner ay 
single perceptions of different objects alternate with normal perceptions of 
cube and sphere ; by such play the child comes to the premonition of unity, 
constancy, and gonformity to law; what it is essential for man to perceive at 
a later period of life; representation of other objects by sphere and cube; 
(99) different things which cube fay represent; what the child may be led 
to perceive; what endears object to the child ; (100) inner union of mother 
and child gives their play its true life; threefold love on the-part of the 
mother; similar feelings of the child ; effect on child of means of play ; degree 
of satisfaction of life, mind, and heart determines character of child's future 
life; this inner satisfaetion should be early confirmed and fostered in the 
child; (101) what depends on this; under what conditions the child will 
attain this satisfaction ; the child feels the trinity of necessity, law, and love; 
finds them to be the condition of genuine satisfaction ; the youth, possessing 
this treasure, can be safely trusted in the world ; why he ean be thus trusted ; 
one of the most essential aims of these plays; three things to be considered 
in the plays; (102) effeet of these and the following plays, from what they 
originated, and for what purpose they were formed ; circumstances under 
which surliness,«te., find a home in the child's nature ; how the child can 
be preserved from them ; (103) illustration of last statement; first and 
second gifts connect with the child's development of speech. 

VIII. (P. 104) First review of the play, or the means of fostering the 
child’s impulse to employ himself. Important to sce what has been set 
forth up to this point; the clear comprehension of unity, the entire compass 
of its variety, plurality, and totality important; the progressive course of 
the carrying out of the plays; their inner vital coherence should be shown 
to the child; a comprehensive view of the waole in general; (105) the first 
ect used was the ball in contrast with the sphere and cube; the child 


obj 
perceives life and exercises fuculties; by the sphere and cube he becomes 
more conscious of his senses and exercises them; the ball a representative 


and means of perception to the child of a single effect caused by a single 
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power; the sphere the representative of every isolated simple unity; the 
cube the representative of each continuing, developing, manifold body; in 
sphere and cube nre presented the resemblances between opposites so im- 
portant to his whole human | (106) the sphere and cube express the 
animated and active; child tries to divide or open everything ; the sphere 
and cube the necessary advance; child’s delight in building up, tearing 
down, uniting, separating ; forms of life; (107) exhibition of results a 
gards these plays, and these means of fostering the impulse to activity. 
IX. (P. 108) The third play of the child und a cradle song; children's 
play by no means to be treated as offering merely a way for passing the 
time, but rather that by them the child's innermost nature may be satisfied ; 
the fact to be held firm that in the employment and play of the child, 


especially in the first four years, not only the germ but also the core of his’ 


whole future life is shaped ; therefore, we must recognize individuality, 
selfhood, future personality, as already contained in a germ or vital center; 
what proceeds from voluntary employment; (109) what xwe miss in the 
children; how amend this; (110) how develop love for parents, respect for 
age; how make them observant and activ in thought; (111) perceive how 
the child values the giving spirit, the loving glance ; notice the spiritual in 
the phenonfena of the earliest child-life; (112) child likes to go into the 
open air, welcomes his little cloak ; point out to him surrounding objects; 
child not satisfied with mere bodily eare; consider this phenomenon in its 
innermost causes; (113) the respect and love of children are secured to par- 
ents and older persons by what they do for the mental growth of the child; 
the child does not like to be left alone; the care for the fostering of the 
innermost begins early ; (114) the inner spiritual perceptions of the child 
are often far in advance of their outward manifestation ; it is possible to 
accustom the child early to purity of heart as well as cleanliness of body ; 
(115) feeling himself a whole, and also a single member of a higher life 
unity, will cause to germinate in the life of the child love and gratitude 
toward his parents, ¥espect and veneration for age. This is the aim of 
these plays; the spirit from which they proceed is the spirit of unity of all 
life; (116) with the first of these plays the adult seems outwardly more 
employed than the child; object of the play to make the spirit free first; the 
child comes to the free use of his senses sooner than to that of his limbs; 
(117) physical employment will follow spiritual in due time; sole object in 
the fostering of childhood is innermost union with all that is called life; 
the two former play-gifts contribute to this; this third play-gift does £0 
still more variedly; try to tind what attracts the child ; (118) the child 
tries to alter the form, discover new Properties, ete. ; after comprehending 
the outside, he likes to investigate its inside; to see the parts after seeing 
the whole; then to create thé whole; for this is given to him the divided 
cube; (119) cube divided into eight equal cubes; a whole and a part thus 
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distinguished as a fact; parts show the same form as the whole; size is 
distinguished from form; the child learns position and arrangement; dis- 
tinguishes outer, and inner; (120) this first divisible plaything fitted to 
develop the child ; appears to him as the key to the outer world; this im- 
portant to development; by the use of this gift the general is recognized in 
, the particular; the most general in the most particular; the inner as outer; 
that which is felt and thought as a thing that has shape; the unity uppears 
us a plurality, and thus the invisible becomes perceptible in the visible; 
(122) why the too-finished plaything fails ; the nature of the child is to feel 
and experience, act and represent, think and recognize; (123) this play- 
thing satisfies the child by making it possible for him to represent and, 
construct forms of beauty; it is perfectly suitable to the child ; provides 
free action for him; how the plaything is given to the child; (124) con- 
tinuation of presentation of plaything ; this essential, as first impressions 
nre important; (125) the observation of what is small and even impercepti- 
ble especiallysimportant in the mother’s room; use of cube with and by 
the child; (126) consideration of what the nurse shall do; singing accom- 
paniment; (127) play continued with song; value of song; (128) the child 
will oceupy himself partly alone, partly with nurse in arranging blocks; 
connecting ideas with forms; child desires further connection ; (129) con- 
nection with persons, with the details of life; stories told in connection 
with forms; (130) cube arranged as ladders; story of ladders; child al- 
lowed the greatest freedom of invention; experience of adult accompanies 
and explains; essential to remark that all the eight cubes always belong to 
each design ; (131) in this play. nothing need ever exist without a relation to 
something else ; nor must anything appear without this relation; the ulti- 
mate and highest aims of these plays; beauty forms; (132) unity shines 
forth from them; how bring this inner unity to the perception of the 
child; (183) let us go on this path, proceed to our lesson on Fig. 1, Plate 
V ; surfaces ean join surfaces, edges edges, so the like can join ; opposites 
can join one angther; (134) this is made perceptible to the child by mov- 
ing and removing (Plate V, Figs. 1, 2, 3, 4) ; singing is added ; (135) ehanges 
with inner eubes as before with outer; development of the four inner eubes 
(from Fig. 4 to Fig. 12; return from Fig. 12 to Fig. 4); movement of outer 
cubes, Plate V, Figs. 12 to 9; no undue pressure on the ehild's development 
or on the expression of his inner nature ; the whole comprehended from one 
nt; forms of beauty called also dance- 


point; (196) singing necompanimen 
forms; possessing totality ; each individual there on account of the whole, 


and the whole on account of each individual ; (137) experiment with halves ; 
what it teaches; (138) what the child has learned and recognized is true ; 
what forms of knowledge ean be toa child of from one to three years; exer- 
cise with cubes showing variety of changes; connect with singing; com- 
pare and connect with song; (139) illustrative songs; (140) similar and yet 
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different forms presented with the quarters; play illustrating relations of 
position as forms of knowledge; song; thes s may be used for quiet- 
ing the child ; (141) nurses can apply the le of the play so as to exert 
a direct influence on the child; aim of this; (142) what presents are most. 
prized by the child as well as the man; encouragement to * live with our 
children”; importance of child's plays and occupations ; (143) mother's 
cradle song; (144) conclusion of song. 

X. (P.145) The continued development of the child and the sclf-unfold- 
ing play with the ball. A new play does not preclude the use of earlier 
plays; effect of earlier and later plays on one another; plays a whole; 
their spirit one of union ; development of child also a whole ; comprehen- 
sion of the child’s playing as a great living whole; (146) what these play- 
things show ; use of ball as child’s strength develops; example of more 
varied play with the ball ; repetition and extension of play ; the child desires 
to learn the significance of what happens around him ; (147) of what this de- 
sire is the foundation, the cause, the reason; the child desires to know the 
means, or at least the kind of relation which exists between things; he even 
asks the object for its meaning and relations; this premonition and this 
demand shown especially to the mother; the satisfying of these makes the 
child love and reverence parents and respect age; weaving play; song to 
increase the child's perception of the play ; (148) play symbolizes time con- 
sumed in weaving; the child not to be told this; he feels it when told to 
weave; mothers and nurses can perceive coherence of the child's play with 
man’s life; other words for play, showing the accord of inner and outer life; 
another side of play with the ball; (149) throwing the ball on inclined sur- 
face and catching it as it rolls off; song for play ; meaning of play, inclina- 
tion and social union; rhyme ; meaning, quicker movement through greater 
space; rhyme showing that the force of a falling body is inereased by the 
greater space through which it falls; (150) child pleased by ball’s rebound- 
ing from wall; rhymes for this play hint at ball’s elasticity; also at the 
straightness of its path; return to play of handling ballin free space ; 
reference to play of throwing ball from one hand to the other; (151) to 
this is added the throwing into the air; rhyme; a companion in the play 
(before,solitary) ; play extended ; (152) oblique movements added to weay- 
ing play-uction without visible result; extension of simple throwing play : 
increased distance between players and higher arch described by ball; 
(153) play extended by use of two balls: plays adapted to child's strength 
and skill which they develop; three or four children can join in this 
play ; increased time in the passage of the ball causes increased desire in 
euch child to have the ball come to him; (154) rhyme sung to (or with) 
four or more children; six or eight players, if skillful ; may have two or 
more balls of different colors; balls compared to flowers; subordination to 
law of motion; plays in harmony with higher life of Nature and man; 


clarifies, transmutes, and unfo! 
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(165) so plays can not be too carefully cultivated; return to play of throw- 
ing ball against a wall ; extension of play in which two or more children 
take part; apprentice and master play ; continuation of this play; (156) 
conclusion of play: (157) this play an image of, education and exercise for, 
and instruction about life; what leads to the goal of life; mother must 
feel the spirit of these plays; (158) he only who has the spirit of play can 
call it forth ; to be near such n one has a magnetie effect on the child; 
mothers and nurses should be trained for such fostering ; return to this sub- 
ject later ; tinish discussion of play ; what can be learned by play of throwing 
the ball down on a flat surface aud driving it back as it rebounds; the child 
finds that strength is increased by use ; (159) he perceives this'as a fact of 
his own nature, not limited to play with the ball; ball song showing what 
the child needs in order to suceced in ball play ; meaning, to hold fast one 
high purpose in all vicissitudes; incomplete view of details of, the plays, etc., 
already given, (160) and of their influence on man proves proposition de- 
rived from ingight into child-nature ; such nurture influences and devel- 
ops the child’s whole nature; suilicient for purposes of education to offer 
child through these plays all we desire for his portion in life; wish that 
these plays may be the possession of the child-world ; the genuine spirit of 
child-life could then be recognized; how reach this result! by introdue- 
ing these plays and oceupations into infant schools; (161) gain from such 
introduction; for what the plays, etc., would serve; what we must con- 
sider them, and why; such introduction not suflicient; establishment of 
kindergartens; (162) children can use at home what they learned at kin- 
dergarten ; effect of this on family life; nided by family sympathy ; union 
of families to form a kindergarten; Froebel makes a proposition nnd dis- 
closes his plan for union of families into societies for the establishment. of 
institutions ; (163) aim of such institutions ; their beneficial results ; present 
training of child unsuited to present state of human development; means 
to be sought for more satisfactory guidance ; what these means are; fami- 
lies called upon form such united organizations; (164) what is our duty; 
need of institutions to train those who are to have the care of children ; 
training school ; offer to give needed information to parents and assoeia- 
tions; mention of circumstances favoring Froebel's training school; (165) 
awish that the idea may find accord and sympathy, benefit the entire 
human race, and prove an individual as well as a general blessing. 

XL (F. 166) The fourth play of the child: the child and the play; 
find the exact state of cultivation the child has reached before giving a 
new play; cause of the ehild's pleasure in the gifts he receives; (167) this 
faith sbould be preserved ; why? (168) what parents, nurses, and kinder- 
d strive to do; the child seeks the new which has been de- 
he old; (169) seeks for a change; the old within the child 
lds itself; this according to definite law; 
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what is necessary for educators; how has the child developed up to this 

point? (170) light in the ehild's mind illuminates the objects around him ; | 
he observes development in the things around him; will perceive cau- 
sality ; recognizes law ; hus been educated in conformity With this law; the 
outer world in its essence helps the life of the soul; (171) understand the 
plaything clearly before giv it to the child; understand the purpose of 
the plaything ; what the purpose is ; in recognizing the ball the child moved 
from the indefinite to the detinite, ete.; the ball recognized as a body; 
the child perceives himself a body ; (172) the child has two important terms 
of comparison for his first intellectual development, body and body, object 
and object; the kind of body important; the child feels himself as lifes 
perceives the ball outside of himself in motion and as notion ; ball needed 
for development ; second gift; sphere and cube illustrate the idea of a self- 
opposed unity; description of sphere; what it illustrates; what the cube 
illustrates ; further description of second gift; cube divided into eight 
parts shows the qual of the whole eube eight times; (173) three direc- 
tions come forth by means of the divided cube; three inner three surface ; 
further notice of these; a new gift demanded: deseription of the fourth 
gift; (174) each object given must condition the one that follows; condi- 
tions fulfilled in gifts up to this point; another requirement of a satisfactory 
human education given; this requirement has been hitherto met ; another 
fundamental idea given; the making the external internal, ete, 5 (175) the 
cube divided into eight building blocks—the fourth gift of the series; its 
nature; this simple alteration gives a new significance to play and play- 
thing ; the alteration described ; forms of this gift incline toward surface- 
forms; these forms divided into forms of life, of beauty, of knowledge 
(176) use of play; name must be given to what has originated under the | 
hand of the child ; talk with the child about what he knows ; habits of at- 
tention must be formed ; (177) all representations connected with an inner 
precise condition ; conditions given; child must use all the material before 
him; what develops through fulfilling these conditions; description of 
play with eube; (178) further deseriptions of play ; (179) still further de- 
scriptions ; song ; (180) description continued ; important for and pleasing 
tothe ehild to see how one object springs from another and ean be turned | 
into another; isolation and seclusion destroy life; union and participation | 
create life; living objects represented by blocks; (181) stories and talks to Ld 

be used ; observations of forms of knowledge; (182) bench divided ; rela- y 
tions of size illustrated by fourth gift; “high wall” the easiest transition ge 

to forms of knowledge; gift shows similarity of size, dissimilarity of dimen- 

sion, and position ; (183) song for halving cube; division may be either 

vertical or horizontal; song; further divisions; song; further changes; 

(184) songs; new variation of exercises; song; (185) fourth gift otters 

more forms of knowledge than the third; forms adapted to children of 
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three or four years; comprehension of the gift by the mother gives the 
play a life impossible to describe by lifeless word : (186) the true aim of 
edueation—to lead to comprehension of harmony; we turn to the considera- 
tion of forms of Sbeauty—harmonious forms; value of last name; forms of 
knowledge the suitable transition to forms of beauty; example; (187) 
forms radiate, circular; description of radiate form; illustrated; (18S) 
pleasant filling up of tiine for children; developing also; another consid~ 
eration ; comparison with forms of beauty of third gift shows those of. 
fourth gift contained in those of third as in a germ, or bud; (189) vast 
number of diilerent forms proceed from germinal form; three relations of 
size as abiding in fourth gift as the position of the three principal diree- 
tions; each of the fourth gift forms of beauty may be regarded and used as 
a fundamental form; what follows this; illustration ; (190) all forms re- 
late to the germinal form; the influence of this gift for the child lies in 
the visible connection of the pure antitheses ; child learns that law is at 
the foundation even of accident ; illustration of this law important ; how to 
carry on these representations of forms of beauty; (191) way of carrying on 
these representations; (192) werd to accompany form; wheel forms; two 
points considered ; (193) first the play and the adult playmate, second the 
relation of the different gifts; (194) third and fourth gifts complement 
each other in a striking manner; their alternate use necessary; how the 
child should treat contents of box; each ehild must have his own box ; 
(195) the play-box to be treated as a companion; when the child can use 
each gift separately he may use them together. X 

XII. (P. 196) Second review of play—a fragment. Froebel was asked 
; to state inner and outer connection; one reason 


to elaborate his material ; 
for complying with this wish; he tries to conneet with first review ; enters 
more deeply into the subjeet; Nature our example; essential nature of ma- 


terial objects; study process of natural development; why? how each 
natural object develops; (197) threefold result of search for ground of this; 
find element in the common unity of the threefold, proeess; the three 
forms in whieh'this element shows itself; pivot on which all turns; (198) 
ion of manifestation of completeness in Nature; what we must do; 


conditi 
what we can thus help men to attain; whal is necessary even for the 
; what we observe in Nature; 


wisest; through and to what man must rise; à 
man must unfold and develop in unity with Nature; what else he must 
do; what we must endeavor to make our children perceive and do; Nature 
and life interpret each other; how force and life manifest themselves 3 
(199) how specitie life form and size show themselves ; size and form im- 
ply number; why we gave the child a ball for his first plaything ; the ball 
a symbol of the universal life; universal qualities of material objects 

+ what the child learns by such play; 


thrown into relief. by play with ball; 
what he recognizes in the structure of the ball; what the ball becomes to 
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the child; ball helps the child to grasp and use objects; the means for the 
end; hature and relationship of contrusts in the ball—how accentuated ; 
(200) connect second review with first here and cube given separately ; 
given together to the child; latter y especially important; cause; the 
second forms complementary ; to what the plays with the ball and those 
with the sphere lead. 

XIIL (P. 201) The fifth gift. The cube divided equally twice in each 
dimension and with obliquely divided component cubes. Evolution of this 
gift from the preceding gifts and from the nature of the child and his en- 
vironment; from and toward what the child's development proceeds; of 
what the ehild's plays and playthings are the means; how we have di- 
rected the ehild's activity ; pro; of gifts from ball to sphere ; (202) un- 

' divided cube, third gift, fourth gift; description of each; (203) description 
concluded ; what this review shows; fifth gift indicated in and demanded 
by previous gifts; cube divided once in each dimension; natural progress 
from oneto two; what this division by threes yields; a new feature added; 
the diagonal; how demanded : where and how suggested ; démand of new 
gift; (204) oblique line the diagonal of a sqyare ; how produced ; by what 
this division is demanded; how shall cube be diagonally divided ? how 
many cubes shall be thus divided? fundamental number in this gift; three 
whole, three halved, three quartered cubes form one third fifth gift; sum- 
ming up; use of this gift; itisa symmetrical whole; its arra ment in 
box; (205) how to remove box from cube; advantage to the child of this 
way of removal; first use of the fifth gift; (206) the representation of 
forms of knowledge; the simplest obtained by division ; simplest form of 
division ; first division of cube: division and plane of div: ion of third 
gift; threefold division repeated in fifth gift; differences between the 
division of the two gifts; variation of arrangement in fifth gift; how per- 
ceptions and recognitions are gained ; merit and influence of this play ma- 
terial; words added later: (207) rhythmic speech produces clearer con- 
sciousness ; dividing and recombining cube accompanied by words; effect 
ofrhythmic form of words: arrangement of the thirds of the ube; different 
position of the thirds makes them seem different things to the child; (208) 
this second division, ete., also accompanied by words; law to be observed 
in all plays; illustration; incitement to thought and feeling; (209) the 
child likes to find out how one form comes from another; see previous illus- 
tration, page 208; words given to each form ; words uttered rhythmically, 7 
child pointing to forms at the same time; words may have rhythmic form ; 
(210) other rhymes; aim of all that is done; clearness and precision to be 
given to what the child makes; return to division of cube ; thirds divided 
into ninths in three different ways: ninths into twenty-sevenths ; parts of 
fifth gift united into different sol d forms, and each of these divided into 
two or more equal parts; point of resemblanee between these forms; facts 
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apparent when forms are made ; (211) rhymed questions and suggestions ; 
change of one form important; how the forms advance; aration, divi- 
sion, recombination : (212) result; reference to plate; bodies resolved into 
their different paxts ; number of square prisms to be made at the same time 
by the fifth gift: all equal; all unequal; equal and unequal; same thing 
done with other forms; point of prime importance; illustration ; illustra- 
tion concluded ; (213) reasons for detail; (214) first combination of square 
prisms; resulting structure ; relative size of square tablets in structure ; 
perceptions gained are preci ly expressed in geometry ; with this gift it is 
merely play ; words and observation conneeted; (215) make relative sizes 
clear to the child; second, combination—three square prisms inelosing 
hollow, right-angled triangles; third, square prism contains as many cubes 
as both the others; illustration; rhymed description ; deseription for each 
stage of representation ; (216) make word, aet, and subjeet explain each. 
other; interest of finding and combining forms; now come figures unlike 
in form but with equal contents; illustration—tirst series; (217) second 
series; third series ; facts brought out by observing these (218) facts 
concluded ; faets shown in third series, also shown by third gift; repetition 
profitable to the child: (219) translation to forms of benuty and forms of life 
very simple ; ehildren begin with forms of life; all the blocks to be used; 
those not used in the main part must bear some relation to it; why we be- 
gin with forms of life; child advances from. use to beauty, from benuty to 
truth; object of giving forms of knowledge first in presenting this gift: 
leader's knowledge of gift increases the pleasure and profit of play with it; _ 
(220) forms of life proceed from the cube as a whole; advantage of this; 
box packed in same order and removed from cube in same way as before; 
cube called a table, house, or other object; directions for series beginning 
with armehair ; for series beginning with large table; renaming of forms. 
which the child has made with fifth gift; (221) rhyme for the renaming ; 
proceeding from eube make three trunks; children like to make houses; 
why? why houses with doors and windows are preferred; ehild's use of 
blocks shows his increased acquaintance with things beyond his home ; 
mention of some of these forms which can be made with this gift; list con- 
eluded ; (222) intimate connection of Froebel’s gifts with the child's de- 
velopment; their effect on him; connection of the ehild's representations 
and experiences; his representations & means of correcting his percep- 
tions; buildiug gifts extend perceptio] examples; stories joined with the 
child’s representations; advantage ; building in common ; (223) directions 
for building with fitth gift a large house and two small ones; song ex- 
presses the child’s pleasure and describes what he has made; (224) song 
ended; naming different parts of the house; art-building from which forms | 
of beauty proceed ; these forms also come from eertain forms of life and. 
architecture; forms of beauty develop one from another; each a change 
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from the former; no form entirely destroyed; another essential; (225) 
these points were discussed before; second way of proceeding to forms of 
beauty ; fuct to be considered before adopting the second way; how formis 
of beauty of the fifth gift differ from those of third and fourth ; surest foun- 
dation of both series; foundation the of first; (226) of second; the square 
the fundamental form of first series; in what the beauty and influence of 
these plays consist; second point of importance: advantage of this man- 
ner of carrying out the play: how the trustful relationship between mother 
and child, etc., is kept intact; (227) the child begins changes inside square 
or outside triangles; in these again he may begin with the inner or outer 
blocks of form chosen; a further choice; limitation implied in so much 
change; what the child must do if the series of development is broken 
off; proceed from fundamental form; form admits of variety; unfolding 
from the middle on all sides; directions; (228) directions continued ; 
change of position of cubes, though the appearance remains the same; this 
fact generalized of great importance; a law of Nature and of life; frequent 
reference made to it; other laws dealt with in same way ; example; direc- 
tions continued; concluded; (229) final form kept in mind; three final 
forms; each admits of a double manner of representation ; remark in re- 
spect to forms of beauty in both series; illustration; (230) illustration 
concluded ; remaining fact to be brought out; triangular forms of beauty ; 
the starting point; condition of advancement; (231) change made by 
moving the cubes toward inside or outside; result; why this change 
pleases ; a cube on each side is set free for play; the different positions 
it may take; the six different forms a logical whole; other positions for 
the three free cubes; (232) law of connection pointed out even in third 
gift; alterations possible with three freo cubes by no means exhausted ; 
alterations possible if one or more of the eight cubes be halved; prin- 
cipal alteration; changes possible in first case; in second case; (233) one 
hundred representations possible if the three cubes are halved; if one 
of the half-eubes be halved; each free cube changed to one half and two 
fourths; about three hundred combinations made possible by this change; 
the three cubes changed each into four fourths allow of at least five hun- 
dred representations; thus nearly one thousand possible with but three 
free cubes: necessity for classifying representations; unclassified ones op- 
press by their magnitude; want of classification the bme of children’s , 
plays: (934) plays lose their formative influence by this lack ; limitation 
excludes many forms, prevents kindergartner and children from losing 
their way among the forms, enables guide (if a true guide) to know where 
they are; thus these plays are not wearying but improving on account of 
the edueator’s knowledge ; next series; two cubes on each side set free for 
play; changes possible in these six cubes; (235) movement of the cubes 
of the inclosure; moving them in and out; the smaller the inclosure the 
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richer the structure of the representations ; tend toward curved form: pro- 
gress to two and two-sided forms; conclude with circle; representation of 
cog wheels; intrenchments, sconces, and redoubts ; previously mentioned ; 
(236) spirit of unity in forms of fifth gift; use for diagrams; for whom 
originally intended ; their object; when given to the children; purposes 
served by this. 

XIV. (P. 237) Movement plays. Some relation expressed in every ac- 
tivity of the child ; material is required to realize aims; kindergarten gifts 
lead child to the handling of material; each incites to free self-activity ; 
movement plays developing from gifts not yet considered ; omission inten- 
tional; we now attend to movement plays; (235) why explanation of sixth 
gift is postponed; we must meet needs of inner development, not only re- 
spond to outward manifestations ; final ground of child's outer activity; 
deepest craving of his inner life; what child learns through the reflection 
of such life; why such reflection is essential; law of development; its 
recognition the aim of Froebel’s gifts and games ; (239) external phenomena 
in child’s life to be studied; children our guides; cause of chil joyous 
movement when seeing a moving object; the child seeks cause for move- 
ment of the object; the eduentor's procedure should be similar; the child’s 
own nature the main consideration in his education; external phenomena 
sometimes a guide-post, never a path; condition of child-education; no 
other education worthy the nature of man ; (240) we now consider starting 
and course of development of movement plays; child’s unconscious en- 
deavor; he tries to do what he sees done; ball set in motion; song showing 
what ball can do; (241) ball’s activities the germ of movement plays; the 
child wishes to move like ball; reason the child likes independent move- 
ment; threefold feeling caused by walking; what we must do, and why; 
the three elements of the child’s pleasure in his first walking should all be 
fostered at the same time; the child should use his power and. get his 
whole body into his power; (242) what else he should learn; illustration 
of child’s threefold purpose ; source of child’s effort te reach some particu- 
Jar object; well to name object and its parts and properties ; object of this 
naming; development of speech by child’s experiences ; (243) how we must 
help the child to these experiences; each new phenomenon a discovery; 
child-nurture ceases to be a task ; motives for becoming a nurse; the child 
likes to go‘from place to place; what he seeks by change of place; each 
walk a tour of discovery, each object a new world; apparent digression ; 
(244) return to first movement-play, “child wants to go on a journey DRUM, 
traveling plays; object and character of these plays; 1, the child wants to 
travel; motion of ball in ball play makes the child want to move; direc- 
tions for play; Froebel’s experience ; (245) further description of play ; ex- 
tension of play; children take turns ; further extension of play ; (246) the 
child names children in circle ; advantage of this; another addition ; why 
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itis beneficial ; manner of naming children varies with the age of the child 
who names; progressive development of game corresponds with intelleetual 
and physical development of children; (247) children may form square in- 
stead of circle; each new play develops from the preceding ones; next de- 
velopment of walking game; the walking of all the children at the same 
time; this unfolded naturally in playroom; 2, general traveling game; 
directions for game; 8) song for game; game actually developed as 
described ; description continued ; (249) song continued ; (250) another song 
may be used; children do what song suggests; 3, walking plays of many 
children in small space; game enjoyed by children in Froebels kinder- 
garten; (251) 4, visiting plays, or going to make ealls, develops from the 
walking: description of play ; (252) description continued; (253) descrip- 
tion concluded ; sources of children’s delight in this game ; 5, the winding 
brook; one of the first movement plays developed by the children in Froe- 
bel’s kindergarten gave them much pleasure ; description and song for play ; 
(254) song concluded, also description; B, brook play, a transition from 
journeying games to those representing an object; 1, the snail; a favorite 
play in Froebel’s kindergarten, where it iv originated ; sometimes played as 
continuation of brook play ; description of snail play ; (255) description con- 
tinued; snail song; description and song continued ; (256) description and 
song concluded; snail game often ends circle plays; why well suited to 
this purpose; how snail play originated ; object of these plays; representa- 
tion plays proceeding from life and needs of very little children; children 
like to clasp hands and run round a tree or column; (257) this desire the 
origin in Froebel's kindergarten of 2, mill play ; description of play ; (258) 
description continued ; song; figure made by children represents wheel of 
water mill; child led to perceive and compare moving power in himself 
and the water; the whole may be wings of windmill; song; why liked by 
children; comparison of power of Nature and of the mind; (259) lines 
added to song; close.of play leads child’s attention to effect of too vigorous 
movement; game played without a pillar—in the open air; way of play- 
ing in each case; movement made in opposite direction; play came 
from girl-life; another play from boy-life; 3, the wheel; directions; 
(260) directions concluded; song for play; play called star games to 
what child is led by these plays; ground of child's pleasure iD these 
plays; (261) delight of children in movement plays not caused by 
mere bodily activity; true source of their joy; we must thoughtfully 
observe children’s plays; good effects of such observation ; Froebel's ob- 
ject in showing how plays started and developed in his own kindergarten ; 
-what becomes apparent by generalizing results of his experience ; (202) 4, 
circle, star, flower, and crown play belongs to representing circular move- 
‘ment plays; directions and song for play ; (263) directions and song COn- 
‘tinued; (264) both concluded ; each of these four plays may be used as & 
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single play for very small children; (265) nature and spirit of this play; 
€, the running plays develop from preceding ones; running plays the 
first of completely developed power of motion ; to what, and how, play with 
ball incites child; 1, racing game, a great favorite with children; where 
played; racing ground described ; directions for play ; (266) song for play; 
directions concluded; other running plays—when mentioned; D, the 
pure running games; take into account position of body and movement 
of limbs; name more appropriate than marching; 1, the simple walking 
game; how done; arrangement of children; (267) directions and song for 
play ; song for changing room and play; change in play accompanied by 
singing rhyme; why? (268) wordless melodies with walking plays; to 
what adapted; 2, cireular walking game; more difficult to walk round 
circle than straight forward; latter movement used first and oftenest; cir- 
cular movement especially attracts small children; how to combine the 
two forms of play; song; real circling games; song to direct attention to 
circle; to position of feet; (269) freely moving ball the incitement to 
movement plays hitherto given; ball on string incites to another series; 
illustration ; origin and aim of this series; (270) movement plays proceed- 
ing from the ball on the string, which have in view at the same time an 
exact training of the body and limbs; A, swinging movement plays; di- 
rections and song; waving movement, like that of grain moved by wind; 
leader sees to the good order of circle; each member should have chance 
to lead; why? (271) important to foster child’s delight in play; another 
movement introduced; directions dnd song continued ; harmony of action 
important; harmony of word and movement necessary; (272) directions 
and song continued; (273) words sung as interpretation of movement; 
why? resting play to follow very active games ; circling movement of ball 
on string gives rise to series of (B), circling and turning movement plays 
proceeding from the ball; directions and song for play continued ; (274) 
swinging arms in circle used as windmill play ; (275) directions and song 
for this play; deyeloping influence; final form can "be used as conclusion 
of series; ball swings in horizontal circle; (276) song; child perceives that 
one side of ball swung in circle looks toward middle; rhyme; this indica- 
tion points to a new series of movement plays; directions and songs; care 
taken that circle is perfect; why? (277) directions and song for play of 
finding middle of circle; where originated ; Langethal’s development of 
lay; song he made for it; child in middle keeps order in the circle; 
(278) ‘effect of center and circumference on each other; “ Child, turn thee” 
developed from those plays just described ; arrangement of children ; par- 
ticular and general brought together in this play ; demand of the spirit e 
and character of Froebel's plays; fidelity to higher spirit of play needed 
for its full effect; directions continued ; (279) spinning movement hard 
_for small children ; (280) what leader may do; directions concluded; re- 


‘and child take part alternately; learns A; (290) exercise conti 
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ciprocal activity of individual and whole ; close of this series ; particular, 
individual, and general shown in play are recognized by child in Nature 
and life; important experience for child; manner of evolution; one chief 
aim of early education ; (281) such experience offered to children in cir- 
cling movement plays; illustrated by play of “seeing each other and not 
secing each other”; directions and song for play; continued ; (282) com- 
parison essential ; play that affords comparison haus a developing influence; 
comparison employed in Froebel’s games; second way of playing this 
game ; (283) directions and song for this second way of playing concluded; 
(284) end of movement plays proceeding from ball, and of indications of 
their significance for the threefold life of child and man; (285) movement 
plays further progress from sphere. 

XV. (P. 286) How Lina learned to write and read. Lina's age; what 
Lina could do; (287) Lina always contented and cheerful; Lina per- 
mitted to be much with her parents; father receives a letter; desire to — 
write a letter aroused ; mother proposes to make letters with sticks; in- - 
struction as to letter-writing; first learns sounds in name; (288) learns 
signs for these sounds; exercise in both; (289) same continued; mother 


uncle’s questions as to letters and signs; pleasure resulting to all 

uncle’s suggests that Lina lay and read “murrer ” the nextday ; Lit abi 
her mother to teach her the word *arvrrEg ?; mother proposes to her to | 
learn “varer”; Lina agrees; exercise of close and open sounds; (293) 
exercise continues; Lina learns E; then V TR; the close sounds; Lina 
asks to learn “aturren”; mother consents; (294) child required to speak 
the word clearly and distinctly; a new open sound u; a new close sound 
m; child lays and pronounces “ varer,” “MUTTER”; pleasure in showing 
words to father and uncle; Lina examined; (295) father adds the word 
LIEB; asks Lina to read it; she knows three of the sounds; does not 
know what the “ bow ? means; mother explains ; exercise with the word; 
Lina very grateful; uncle asks Lina to Jay these words the next day; 
(296) Linu's first eare the next day to do what her uncle asked ; helped by 
her mother, she lays the German words for * my dear uncle,” “my dear 
father”? “my dear mother”; uncle adds in German, “ Lina is our dear - 
child”; the three unfamiliar sounds soon learned with the mother’s help; 
(297) at Lina’s request the mother helped her to lay in German, “ You are 
our good father”; one new sign, G; father much pleased ; Lina learns 
names of relations, etc.; the father goes on a journey; Lina longs to write 
him a letter; begs her mother to help her ; (298) a slate and slate pencil pro- 
vided ; Lina pleased with the straight lines and squares; disappointed not 
to find pen and paper; mother consoles her; (299) taught to handle slate 

3 * 
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pencil; lays her name with sticks; mother shows her how to indicate 
the length of one of the sticks by a straight mark two squares long; 
helped by her, Lina writes her name on the slate; Lina asks to write a 
letter to her father on the slate; mother consents; (300) mother helps 
with letter: process described ; (301) uncle comes in; is delighted with 
letter; fears the slate will cost a good deal of postage; fears it will be 
broken; Lina tells him sadly that this is only a trial; mother promises Lina 
some cross-lined paper and a lead pencil from the city to-morrow : uncle 
laughs, and. lays before the ehild a sheet of paper with eross-lines and a 
colored pencil; Lina surprised and delighted ; (302) the next day copied 
her letter on the paper her uncle had brought to her; letter sent to father; 
Lina asks if her father will write to her in reply ; motlier bids her wait ; 
Jetter arrives; (303) the little girl joyful and grateful ; finds she can read. 
her father’s letter ; reads it to her mother; (304) sorry to have her father 
away so long; mother proposes to her to write another letter to him ; (305) 
takes great pgins that her father may find an improvement in the letter; 
regular correspondence with father ; joy the great propeller; mother and 
uncle know this and act accordifigly ; (806) what greater delight to a child 
than to have a book of its own ; father sends book to Lina; (307) shows it 
to uncle; looks at pictures in book ; wishes to read it; makes out some of 
the letters ; (308) mother leaves her with the book; at last comes to her; 
encourages her as to learning all the letters ; notice of lines; (309) child 
he letters she already knows; too dark for further work ; 


points out tl 
mother tells a story of people who lived long ago and could not write; 


what is writing and being able to write; (310) writing is the joining of the 
transient sound with the permanent sign ; experience helps understanding ; 
mother tells of a shepherd ; what shepherds discovered ; (311) a shepherd 
who found out how to write with letters ; the way it was done; (312) con- 
tinuation of the way of doing it; shepherds to be regarded with respect ; 
(313) always employ time well when alone; mother tells Lina to get the 
light, and she will teach her what she needs for understanding her book ; 
takes the father’s letters as a help; tells Lina to take I, (314) and com- 
pare with S (German); finds differing lines; finds likeness and difference 
in the two letters ; compares the two Fs; (815) repetition of comparison s 
likeness found between the two Bs; between the Rs and Ks; (316) 
enough for to-day ; promise for the morrow ; Lina to éxamine letters by 
herself; first thought in the morning i Lina brought up in all-sided life- 


union ; led quietly to pray for all good things; each day a valuable gift; 
finds the letters her father 


(317) examines the large letters in her book; 

had used; runs to show tliem to her mother; mother promises to come 
goon; wishes for uncle also; shows him when he comes all she has found; 
le delighted ; lets her find the same letters on other pages; Lina’s 


une 
(318) shares in the pleasure ; all three perceive a simple 


mother comes in ; 
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comprehensive law; what that law is; Lina grieves because she can not 
read the small letters; begs to be taught; (319) mother encourages her; 
what Lina had found out with regard to learning; mother asks about the 
first letter that Lina learned ; (320) the German § sprouts from the I as 
the eurled-up, unopened leaf from the germ; so it is with many things; so 
with our larze printing letters (German); Lina finds small letter most. re- 
e $; compares ; (321) finds which among the small letters 
; compares D ; places German D, D and small 
d side by side; es ) Lina asks to go to kindergarten ; takes 
Minna; former playmates delighted to see her; is asked what she does at 
home; kindergürtner allows questions and answers; Lina tells of her 
book; (323) Lina tells how her mother taught her to lay her name with 
sticks; children beg to be shown the way; kindergürtner approves; 
Lina lays her name ; Minna's also; children wish to learn; Linatells them 
what they must do ; (324) tells them their dear gardener will help them; 
they detain Lina for a play ; good-by ; (325) kindergárteper's lesson to 
her children; Lina’s visit productive of good ; desire of thé ehildren to 
learn comes naturally ; „first thing Lina did%on reaching home ; (326) seeks 
book early in the morning to compare letters; hopes for her mother's help; 
knows twelve small letters; (397) Lina shows her uncle what she has 
found; asks her mother if she is right; asks her uncle the a what 


sembling the] 


signs mean, and how they are spoken; uncle agrees ; mother TOVES 5 
(828) uncle tells her to bring slate and pencil; uncle draws, the le 

comparison side by side, then one within the other; in this way the 
can sec the differences, also the essential and abiding ; uncle shows eom- 
pound letters; and change of form in letter S; then shows the double’S ; 
then the St; open sound ; (329) Lina knows St and S; uncle teaches her 
the double sign eh and the sound; then sch ; asks her to analyze it; (330) 
Lina sounds sch; explains j; shows the two sounds ofj; compares with 
g; (931) Lina thanks uncle for help and for drawing so nicely; uncle 
points out, the value cf drawing; bids Lina go over carefully all she has 
learned, as the mother is to examine them; uncle goes; Lina obeys him} 
gives uncle’s message to her mother; asks if she may have Minna to play 
with her; (332) is permitted to go; tells Minna they will play kindergar- 
ten with dolls; must leave what dolls do for mother to see; (333) tells 
what dolls have done ; mother happy as well as the child, but from other 
causes; why she is happy; bids Lina to tell dolls to put things in their 
places before they go; tells Lina to thank Minna for coming, and take her 
home; then @ome back and show what her uncle had taught her; Lina 
shows first the relation and development of the form of A, E, G; Q 7,05 
makes them on the slate; doing this makes many things clearer to her; 
(334) mother calls to her notice this and that thing either forgotten or 
overlooked by her uncle; Lina also pronounces j and s, and the compounds 
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of the latter letter; Lina calls her mother’s attention to her uncle’s nice 
drawing; mother tells the uses of drawing; calls attention to living Na- 
ture; representative drawing and explanatory word; one explains the 
other; pleasure expressed by Lina in her book; can read a great many 
words in it; mother eager to hear; Lina reads the words she knows ; 
can read a whole line; mother praises her; tells her what to do if she ean 
not at once read a word ; goes to other work; Lina reads the first story in 
the book to herself; then to her mother and uncle, to their great delight; 
mother makes her notice the meaning .of the punctuation marks ; (336) 
uncle notices the bulky sheet; Lina wishes she could write small, like her 
mother; asks to be taught; mother says she can not spare the time’; tells 
her she will learn it at the preparatory school, to which she is to go when 


her father returns; Lina satisfied. . 


PEDAGOGICS 
OF THE KINDERGARTEN. 


I. 


THE TWO VIEWS—A* NEW-YEAR'S MEDITATION. 


AT the conclusion of an old and the beginning of a 
new year, even as his eyes turn toward the coming year, 
man appears almost involuntarily to look back on the fast 
departing time of his life, on the year so soon to end ; for 
beams, like those of the parting sun, once more illumine 
all objects in the past year with their light and attract 
the gaze of man. He stands there thoughtfully, his soul 
absorbed in the farewell to the old and the greeting to 
the new year. He looks back upon all which, in the year 
now vanishing, he has done or neglected; for which he 
has striven, or which he has lost; in which he has been 
successful or unsuccessful; which have been his helps or 
his hindrances. He examines what has been attained, 
and what has been denied to his efforts, his wishes. He 
inquires as to the effects of what has been done, and 
the consequences? of what has been neglected. He com- 
pares the form of what has been achieved with the spirit 
of what was desired, and seeks for the reason why much 
that appeared within his reach is yet not attained. The 
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earlier efforts and desires, as far as they have been justi- 
fied through the old year, animate him now with greater 
clearness; and as he finds in himself new germs of action 
and of new deeds, so, gazing into the coming year, his 
mind and heart are filled with new efforts, new hopes, and 
new strength. He searches for the ways and means by 
which they may be most surely and quickly attained, and, 
viewing the subject on all sides, he finally settles upon one 
thought as the essence of all, as the foundation of the cor- 
rect or incorrect comprehension and treatment of what life 
in its totality gives; this thought is that which the educa- 
tion of man for life gave or did not give, offers and still 
withholds; on that which, above all, the domestic, the 
family education, the first education, the education of life, 
gives or does not give to man. Through a glance into 
the innermost heart of man, into his individual life, and 
at that which education gave or denied him, all resolves 
itself into the mute but vivid feeling, into the quiet but 
clear thought: would there might be for the human being, 
for my child, even from its first advent on this globe, à 
correct, comprehension of its being, a suitable fostering 


and management, the education truly leading to the all- 


sided attainment of its destiny—in short, a correct com- 


prehension and ‘treatment of that which is called life ! 


But what man desires, as deeply grounded: in his na- 
ture, and for which he longs as corresponding with these 
demands, he will self- 


) actively enter upon efforts to ob- 
tain; only he soon feels, anticipates, and recognizes that, 


as a human being, he does not and is not to stand alone; 
he is, as a human being, a member noteonly of his fami- 
ly, his community, his country, the whole race of man- 


kind now existing, but of all humanity. He is and makes 


a whole with all; all make and are a whole with him ; and 


j 


a 
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only as a member of the whole he will and can attain in 
freer, more spiritual union with this whole that which he, 
as a human being, perceives and strives to attain. Alone 
he can do but little, and therefore a unifying thought fills 
his mind, a feeling of unity his soul. Would that several, 
many—yes, all, or, at least, would that those nearest to me 
—would unite with me in working for all, as for each indi- 
vidual! And so, especially to-day, while gazing back upon 
the old and forward to the new year, there bursts forth 
from man’s breast, as the all-embracing and all compre- 
hending thought, the all-embracing and all-comprehend- 
ing feeling, this appeal to all who think and feel with 
him: k 

* Come, let us live with our children 

This appeal, uniting and comprising all, also expresses 
all our feelings, all our thoughts to-day, at the conclusion 
of the old and the beginning of the new year.. We in- 
deed anticipate, hope, and believe that it is the more or 
less clear feeling, the uttered or silent thought of many— 
of all, indeed, who lead considerate and thoughtful lives. 
Therefore, even to-day in the old year, the determination 
to “live with our children,” and the immediate realization 
of this determination, express the desire felt by many for 
union in spirit and for common effort; cónsequently the 
coming year from its first day, even from its first hour, 
may thus become the most important opportunity for hu- 
manity—an opportunity to unite for the welfare of the in- 
dividual human being as well as for the good of all hi- 
manity. Such united effort will make this indeed a new 


m 


year. 04 DRE & 
But what awakes in us the anticipation, what secures 


to us the belief and gives us the conviction that the idea, 
* Come, let us live with our children,” is not only to- 
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day in the old, the departing, and in the new, the coming 
year, but at all times, the uniting, fundamental, living 
thought of many; and that it not only finds accord and 
sympathy in the human breast, but is held fast in the life 
and deeds of humanity ? : 

There is no man who was not a child—not one who 
does not know at his stage of culture what he became or 
did not become by the holding fast or not holding fast. 
to this living thought; yet all feel deeply, and, indeed, © 
express frequently to themselves and others, what they *. 
might have become by a general adherence to this idea. 
Tf-we ponder even for a short time on the definite hold- 
ing fast to this idea, we must deeply experience and 
clearly recognize that by carrying it out urselves, by the ama 
remembrances of our childhood which it arouses in us, by ‘ 
the complementing and completing which it gives to our, 
own life, and by the demand which it makes and the op- 
portunity which it gives for our own increasing impro 
ment, we live our own best life. s 

This cry escapes us; it hopes to find sympathy and 
accord in the breast of man; the all-embracing heart, the 
penetrating intellect, perceive it in all things as a silent 
feeling, a quiet thought, and so as the thought of the 
world. : 

Heart and mind see it express itself in deed and asa + 
fact in the whole of which man is only a part, òf which — 
he himself isa member. Does not the sun with all the 
Stars say it to the earth with all its creatures, all its chil- 
dren? Do not the elements, earth, water, air, light, heat, 
say it to one another in reference to all forms of earth? 
Do not all the parts of every plant say it to one another 
in reference to the seed quietly growing in its place? 
Yes, in all Nature, where life and activity make themselves 
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known, where the individual strives to absorb the unit and 
the whole (as, for example, the kernel contains the nature 
of the whole tree) in order to make it more perfectly 
known and demonstrated in manifoldness and totality— 
everywhere we see the idea, * Come, let us live with our 
children," express itself as the maxim which applies to all 
life. 

Should not now the conscious human being, destined 
to rise to yet higher consciousness, express aloud for mu- 
tual advancement and recognition, and also for common 
employment and accomplishment, what nature already 
silently expresses as a general law, a prevailing demand of 
life? e 

Therefore this appeal? hopes to reach those who will 
not only sympathize with it, but also assent to it and 
respond to it in action. For is not man more than 
every other creature in nature, and the child more than 
the germ of a plant? The tree germ bears within itself 
the nature of the whole tree, the human being bears in 
himself the nature of all humanity; and is not, there- 
fore, humanity born anew in each child? But who has 
fathomed this nature? Who has measured it? Does it 
not rest in God ? 

Thus the appeal, * Come, let us live with our chil- 
dren,” is a true life call, uniting all in itself, as in a cen- 
tral point, on the dividing line between the departing and 
the coming year; since it indeed mingles with all life; 
not only uniting human beings and human life with each 
other and with humanity, not.only uniting the creature 
with the universe, but even with the fountain of all life, 
with the Creator, who said, “ Let us make man in our own 


image.” 


Therefore, * Come, let us live with our children !” 
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THE DEED. 


Where true resolution and genuine effort for compre- 
hensive representation of life exist there appears also di- 
rectly the deed, as is, in general, the case with the clear, 
self-dependent, uniting thought that immediately seeks 
also to manifest itself in action. The fundamental and liy- 
ing thought of humanity, « Come, let us live with our chil- 
dren,” becomes, when manifested in action, an institution 
for fostering family life and for the cultivation of the life 
of the nation, and of mankind, through fostering the im- 
pulse to activity, investigation, and culture in man, in 
the child as a member of the family, of the nation, and of 
humanity; an institution for self-instruction, self-educa- 
tion, and self-cultiyation of mankind, as well as for all- 
sided and therefore for individual cultivation of the same 
through play, creative self-activity, and spontaneous self- 
instruction; first of all, for families and schools for the 
nurture of little children; for primary and publie schools 
as well as for every person who strives for completeness 
and unity in his culture; to the carrying out of which 
the spirit of this reciprocal appeal has united many fami- 
lies in Germany, Switzerland, and North America. 

As now this leaflet * is first of all intended to illustrate 
and introduce this institution, it begins immediately with 
presenting the 


FOUNDATION OF THE WHOLE. 


The development and formation of the whole future 
life of each being is contained in the beginning of its ex- 
istence. The untroubled realization and the undiminished ' 

- efficiency of the life of each being depend wholly on the 


* The Sunday Leaflet, in which this essay first appeared. 
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comprehension and fostering, on the recognition and firm. 
carrying out of this beginning. 

Man, as achild, resembles the flower on the plant, 
the blossom on the tree; as these are in relation to the 
tree, so is the child in relation to humanity—a young 
bud, a fresh blossom; and as such, it bears, includes, 
and proclaims the ceaseless reappearance of new human 
life. i 

As the flower bud of the tree—connected with twig, 
branch, and trunk, with the whole ramification of root 
and crown, and, through this double ramification, with 
earth and heaven—stands in united coherence and recip- 
rocal exchange with the whole universe for the develop- 
ment and vivification of Ks being, so stands man also, in 
all-sided developing life-exchange with nature, with hu- 
manity, and with all spiritual efforts and influences—with 
the universal life. ; 

The blissful development of the human being which 
leads to perfection and completion, and the fitting him. 
for the attainment of his destiny, and thus for the attain- 
ment by effort of the genuine joy and true peace of life, 
depend alone on the correct comprehension of man, even 
asa child, in respect to his nature as well as to his rela- 
tions, and on the corresponding treatment of man in ac- 
cordance with this nature and these relations. 

But man is a created being, and, as such, is at the same 
time a part and a whole (therefore, a part-whole *), for, on 
the one side, he is, as a creation, a part of the universe ; 
put, on the other side, he is also a whole, since—just be- 
cause he is a creature—the nature of his Creator (a living 


* Gliedganzes in Frobel’s meaning signifies that man is a whole 


or self-determining being and at the same time a member of a social 


whole.—Eb. 
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and creating nature full of life, and testifying to life, 
therefore in itself single) lives in him. 

This original and fundamental nature of man,'as be- 
ing life in itself and therefore again giving life, makes 
itself known in man’s impulse to creative formation. This 
fundamental nature makes itself known even in the child 
by the instinct for observing, analyzing, and again unit- 
ing—that is, by the instinct for formative and creative ac- 
tivity. Indeed, the fostering of this instinct in the child 
makes manifest the life of man, at the same time wholly 
satisfying the demands of that life. 

. Man, as a child, appears to be conditioned and medi- 
ated by father and mother. , 

Father, mother, and child form a triune life-whole—a 
family. The child creates the family and the family-life 
by its advent; and, on the other hand, man's continuous 
presence on earth is indispensably linked with the family. 
The family and child reciprocally condition each other; 
neither exists without the other; they form in themselves 
an inseparable unit. : 

As in his original advent in the universe (on the 
earth), so also in the family man again makes his appear- 
"ance as a true part-whole, since he is a whole in himself, 
and also, at the same time, a necessary member of the 
family life-whole. 

Only as a member of the family will it be possible for 
man to become a symmetrical, real, whole man; indeed, 
the family as a whole is a real, whole, human existence, 
and the family life as a whole is real, complete, human 

-life. 

As now the family is the fundamental condition of the 
production of man and the mediator of his existence, so 
also man as a child attains fully the development of his 
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instinct for creative self-activity only when connected with 
and conditioned by the family; then only is it possible for 
him to live in*complete accordance with this instinct. 

All genuine human education and true human train- 
ing, and so also this endeavor of ours, are linked with the 
quiet fostering in the family of this instinct for activity, 
with the thoughtful development of the child for the sat- 
isfaction of this instinct, and with the fitting of the child 
to be active in conformity with it. 3 

It is the aim of our endeavor to make it possible for 
man freely and spontaneously to develop, to educate him- 
self from his first advent on earth, as a whole human 
being, as a Whole in himself,and in harmony and union 
with the life-whole—to make it possible for him to inform 
and instruct himself, to recognize himself thus as a defi- 
nite member of the all-life, and, as such, freely and spon- 
taneously to make himself known—freely and spontane- 
ously to live. 

Moreover, the first and fundamental appearance of 
love—of the love of parents and child, the family-love—is 
found now in the family-life; indeed, the family is love 
itself become personal. The parental loye manifests itself 
in its whole nature just in and by means of the nour- 
ishing and developing of the child's impulse to creative 
activity, and in the supplying of the means for this devel- 
opment. The fostering of this impulse arouses and 
strengthens the love of brothers and sisters. This foster- 
ing of the impulse to creative activity is thus a compre- 
hensive expression of the true love of parents and child, of 
the genuine family-love, and so reveals, and at the same 
time wholly satisfies, all love and the nature of love. 

Considering man as a created being, it is also quite in- 
dispensable to regard and treat him, even in childhood as 
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well as through his whole life, as a creative being, and to 
train and prepare him so that, while himself creating, he 
may, even from his earliest years, find and recognize the 
Creator, the creation, and the created, and may thus find 
and recognize himself in this threefold relation and con- 
nection according to the measure of his increasing ca- 
pacity. So trained, he will be enabled to understand and jud 
comprehend, and thus to attain to that which is man’s 
calling and destiny as an earthly being—namely, to recog- 
nize God in the creation and in the creature, and there- 
fore in man ; to recognize himself in himself and in man. 
kind ; and thus each in the others, and the others in ea 
individual: to promote this recognition, to represent it 
and to make it representable, to perceive it and to make 
it perceptible. 

But to see, to recognize, and to perceive, require and 
presuppose light and almost are light. Recogniti¢ dion 
fore develops light in and around the human 
the satisfying fostering of his impulse to- 


creati 
observant activity. The destiny and calli AUS 1 
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for him by the fostering of the impulse to creative activity 
to fulfill the above-mentioned destiny, is thus shown to us. 
As we now see man, even from his first appearance 
upon the earth and his first entrance into the family, 
move in a threefold way, which is yet single in itself - 
(therefore a triune way), in and by means of life, in and 
by means of love, in light and by means of light—in his 
seeing, perceiving, recognizing, and remembering—we also 
see that the careful fostering of his impulse to creative 
activity completely corresponds to and satisfies this trinne 
life of man. But this triune way in which man moyes 
is, above all comparison, important to the human be- 
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ing; for God shows himself in Nature, in the uni- 
verse, as life; God reveals himself in humanity as love 
(and in love); and God manifests himself in wisdom (in 
the spirit) as light and in light. So God is the life, the 
love, and the light; and in such a triune way he appears 
as the Creator and in the creature. 

Tn life, love, and light, and as life, love, and light 
therefore, the being and nature of the child, of the man, 
are made known as existing, are revealed as having been 
realized and as still realizing. 

By life, the child appears predominantly connected 
with Nature, with the all; by love, he appears. pre-emi- 
nently matte with humanity; and by light, he appears to 
be one with wisdom, with God. 

Man as a created being is thus in his first period of life 
on earth to be regarded, considered, and fostered in the all- 
sidedness of his relations as a threefold child,-as it were ; 
or, as a child in three separate relations which are united 
in themselves—as a child of Nature, as a human child, 
and as a child of God ; that is, first, according to his com- 
mon, earthly, and natural conditions and connections, ac-. 
cording to his life ; then, according to his special human 
existence, to his love; finally, according to his original 
spiritual nature, his anticipations and perceptions, his re- 
membrance, recognitions, and intentions, his knowledge 
and his wisdom. In his first relation (as a child of Na- 
ture) man is to be considered as a being bound, chained, 
unconscious, subject to impulses, sentient, living only cor- 
poreally; in the latter relation, as a child of God, as a free 
being not only fitted for consciousness, destined to con- 
sciousness, but already in anticipation conscious of his 
nature, therefore following by his own will a high and 
genuine unity of life as a thoughtful, perceptive, intuitive, 
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spiritual, knowing, and wise being ; and in the intermedi- 
ate relation (as a child of humanity) as a being struggling 
from bondage and chains toward freedom ; from single- 
ness toward unity, toward consciousness ; from separation 
toward union, toward peace; an aspiring being devoted 
constantly to the above-named efforts ; and, in the antici- 
pation of finding unity, a joyously living being. 

To become clearly conscious of all the conditions and 
relations in which and by means of which man exists, and 
to faithfully live up to the requirements of these condi- 
tions and relations, make man (as à presence) first become 
man in consciousness and action; and make it possible 
for him to become a whole, complete human being by 
leading him to an equally careful and joyous fulfillment. L 
each of his duties, and by making it possible for him to. 
fulfill the totality of the duties of man in harmony. K 

Only if the child, the human being, be comprehended 
and treated through the whole fostering of the impulse of 
his life (his impulse to creative activity), in the triunity of 
his nature, as living, loving; and perceiving, in the unity 
of his life, in the all-sidedness of his circumstances and re- 
lations; if he be comprehended and treated as an earthly 
being in accordance with what he is, what he. has, and what 
he will become; only if he comprehends the oufer world 
around him in like triunity (and thus recognizes the revela- 
tion of the divine in like triunity) in its unity, in each indi- 
vidual, and in the sum of all unities—only thus can man 
' develop himself as that which he is, as the manifold and 

articulated (but in himself single) whole, and, at the same 
time, a member of the great whole—of all life; only thus 
can he develop himself in conformity with his destiny, 
and be faithful to his vocation. He will thus form an 
entirety and a unity of life from and around himself, and, 
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in and by means of his creative life, God, Nature, and hu- 
manity will reveal themselves in unity and singleness. 
Man himself will make them known as they reveal them- 
selves to him in and for the all-sided union, the genuine 
peace, and the true joy of life. 

So, founded on the nature of man and on his instinct 
for formation and activity, and connected with the foster- 
ing of this impulse, the aim of this institution is to be a ~ 
living whole, or, as it were, a tree in itself, as well as to 
provide means of employment, and consequently of cul- 
ture and instruction, founded on the relations of man to 
Nature and life; means, which when applied in a lively 
manner to the child from the first stage of its spiritual 
awakening and of its use of limbs and senses, and con- 
stantly advancing with the growth of its powers, develop 
it on all sides, and therefore in union with itself, with Na- ` 
ture, and with the laws of life. "Thus, this institution aims 
to establish means of employment and so of cultivation and 
teaching, which; as they show the objects of cultivation 
and instruction in union with each other, at the same 
time represent them in harmony and accord with the 
development of Nature and of man, and satisfy the re- 
quirements of both. 

The detailed plan of this institution will be shown by 
the following. ` 


II. 


PLAN OF AN INSTITUTION FOR FOSTERING THE IMPULSE 
TO CREATIVE ACTIVITY. 


Preface.—Because all life rests in one unity, and be- 
cause all existing life wells forth from this unity, he who 
will work benevolently and fruitfully, blissfully and con- 
stantly, progressively developing to increasing perfection, 
must try to act and to live in inner united, coherence with 

"the development of Nature and man, with the stage of 
cultivation of the understanding and of the use of the 
reason now attained, thus in full accord with the present 
stage of development of Nature and humanity (that is, of 
the whole universe), as well as in pure harmony with the 
inner demands and the stage of development of the indi- 
yidual or whole. ^ 

Thus, he who desires to work helpfully and fruitfully, 
constantly and beneficially, for the welfare and found- 
ing of the family, must, in harmony: with the stage of 
development of his family and its members, connect his 
efforts with a comprehensive and unital, a simple and yet 
general human fundamental idea, at least with such a 
general perception of life; or, rather, he must make such 
à perception his starting point. He who does not do this, 


just in proportion as he does not do so builds on quick- | 
sand. : 


Now such ideas, which must lie at the foundation of 
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the human influence, especially of the educating influ- 
ence as a human one, have been already definitely and 
clearly expresfed above; it will wholly suffice for the pres- 
ent aim—the demonstration of the plan of the before- 
mentioned institution—to deduce the necessity and nature 
of the institution in view from a principle derived from 
experience, a principle which rests in and is explained by 
one of the highest, final, fundamental ideas, and whose 
innermost coherence with the highest thought of life comes 
out definitely enough for this aim. 

This principle derived from experience is: 

The present effort of mankind in harmony with the 
phenomena‘in Nature and the time, with the collective 
all-life, is an endeayor afver freer self-development, after 
freer self-formation, and freer determining of one’s own 
destiny. In fact, the more or less conscious aim of those 
who make this effort to find out-the unity of the individ- 
ual and the manifold, the inner coherence of the separate, 
the accord of the opposite, the abiding with the changing, 
the true being behind the phenomenal, and the spirit in 
the form. 

Therefore, the more‘or less clear aim of the individual 
is to attain clearness about himself and about life in its 
unity, its foundation, as well as in its thousand ramifica- 
tions and in its relations to completeness and unity of 
life, to comprehension and right use of life, according to 
recognition and insight, as well as to representation and 
accomplishment; and all this by yoluntary choice, by 
spontaneous and personal activity, and in accord with all. 

This portrays the present degree of development of 
mankind in character. Therefore, if we would not anni- 
hilate our children spiritually and bodily, if we would not 
cripple their present childish life, the youthful life next 
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to 26 attained by them, their future life as citizens, their 
future domestic life, and their whole life as members of 
humanity, we must in the education and training of our 
children be faithful to the requirements of their individual 
nature, as well as in accord and coherence with the present s 
stage of human development, which is conditioned by and 
proceeds from the development of the whole world, the 
collective all-life. 
That this highest aim of life may be attained, the 

present time makes upon education and the educator, 
parents and nurses, the following wholly indispensable 
requirement—to comprehend the earliest activity, the 
first action of the child, the impulse to formation and to 
Spontaneous and personal activivy (the first manifestations 1 
of which appear at an early age), to encourage the earliest ath 
employment of children at home, the impulse to, self-cul: : 
ture and self-instruction through self-shaping, self-obser 
vation, and self-testing. h 


Every one who observes with any attention even the 
first stage of child-life is 


members of the family, 
Very many anxious fathers and grandfathers, loving moth- 


ers and grandmothers, cousins and uncles, f 
brothers and sisters, a. 
friends of the childr 
suitably to nourish 
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wholly suitable means, and, indeed, the needed capacity 
and dexterity, knowledge, and training are lacking; but 
on the other hand, also, the child's employments as 
well as the means and objects of such employment (the 
plays and the playthings) are too little—indeed, not at 
. all—recognized in their true, deep significance, are too 
little comprehended in their general human interest and 
spirit, which, just because they are general and human, 
continue to cultivate the man already grown up and rich 
in knowledge, and are too little presented in their con- 
nection with life in general. The consequence of this is, 
that these means of play offer too little—indeed, nothing 
at all—to the adult for the nourishment and continued de- 
velopment of his or her “own life; hence, aside from the 
duty of older people to children, it seems to the adult a 
waste of time to employ himself or herself with fostering 
the child's impulse to activity by means of and in its 
plays. 
Now the, aim of this institution is to make the needs 
and requirements of the child-world—needs and require- 
ments tø which we have just referred—correspond to the 
presexft stage of development of humanity, and to pro- 
vidé for parents and adults who find themselves in the 
“ist-mentioned position in regard to the ‘fostering of the 
“children intrusted to them, appropriate plays and means 
of employment, and consequently of instruction and cul- 
tivation—of education in general—and, above all, means 
adapted to the mind, spirit, and life of the child; there- 
fore to be able to prove the equally necessary, natural, 
and human reciprocal call of the families, “Come, let 
us live with our children,” to be as general as it is rich 
in blessing. Hence the plan of this institution is as 


follows: 
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PLAN. 


I. To provide plays and means of employment (con- 
sequently of culture) which satisfy the needs alike of 
| parents and child, of age and youth, of educator and pu- 
pil; which therefore nourish and strengthen, develop and 
form the life of the children, as well as promote the life 
of the parents and adults—or at least afford them spiritual 
and intellectual nourishment while they employ them- 
selves in playing with the children—indeed 
eyen while they, as experienced and intel 
and observant and clear-si 
serve the plays and spontaneous employment of these 
children in a thoughtful manner—that is, with spiritual 
and intellectual sympathy. 

The spirit and character of these means of employ- 
ment, and so of instruction, are therefore that— 

1. They proceed from unity, and develop in all mani- 
foldness from unity in accordance with the laws of life. 
They begin with the simplest, and, at each partieular 
Stage, again begin with that which is relatively the sim- 
plest; but afterward advance in reciprocally beneficial 


relation to one another, and according to the necessary 
laws contained in the natur : 


from the simplest to the 
ls as yet undeveloped to that whicl 


; We might say 
ligent parents, 


à is fully grown, and 


piritual development 
—in general, with the development of life. 


single as well as unify- 
; judicious, and spirited use 
of these means the human 


ing—so that through the right. 
of each (even of the smallest) 


ghted older people, merely ob- ` 
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. LI 
being both in childhood and in maturity will be advanced, 
educated, and formed as an individual, and also compre- 
hended and developed as a member of humanity—there- 
fore as a member of his family, of his nation, and of hu- 
manity, and also as a member of Nature and of the uni-` 
verse—of the one-life and of the all-life. 

3. The totality of the plays and means of employment, 
which are at the same time means of formation of charac- 
ter and of education, as it proceeds from a single, funda- 
mental principle of culture observable in Nature, authen- 
tieated by history, and proving itself to be purely human, 


` forms a stable, coherent whole, all the parts of which re- 


ciprocally explain and mutually benefit one another.’ This 
whole, therefore, resembles a tree with its many branches. 
4. Each individual thing which is attained, however 
small and simple, or however large and complex it may be, 
is therefore always a self-contained whole, and so resem- 
bles a bud, or a kernel of corn, from which manifold new 
developments can be called forth, which again converge 
into a higher unity. Wherefore he who judiciously, ener- 
getically, and carefully uses for his little charge what is 
attained, is himself manifoldly developed as well as har- 
moniously cultivated. 
` 5. These means of employment will, ‘in the course of 
their presentation, embrace the whole province of general 
and fundamental instruction of the faculties of perception. 
They also will embrace the groundwork of all future ex- 
tended instruction as a whole, and are founded on the 
nature of man as an existent, living, and perceptive being. 
But, as the child at first feels and finds himself in space, and 
finds others occupying the space around him, these means 
of employment proceed from space, from the observation 
of space and from the knowledge which comes from that 
* 
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observation, going on by means of the development and 
training of the limbs and senses of the human being, and 
by means of language to comprehend: Nature in its most 
essential directions; so that finally man, who at first 
could find himself only in space and by means of space, 
may now learn to find himself as an. existent, living, feel- 
ing and thinking, understanding and intelligent, percep- 
tive and rational being, to retain the perception of him- 
self as such a being, and, as such, to strive to live. 

6. It is quite essential to the spirit and character of 
these means of fostering independent action in the child 
that they should lead to the thoughtful observation of 
Nature and of life in all its parts and phenomena; but it 
is also essential that they should’ lead to the anticipation 
and recognition, and finally to the comprehension of the 


inner coherence of material things, and of the phenomena . 


of life, and also of the oneness of the material and spiritual 
worlds, and the increasing similarity of their laws. 

T. Thinking and discriminating parents will there- 
fore find these plays and this playing of use and benefit 
in their business or calling, whether it be an inner one de- 
voted to knowledge or an outward one devoted to work, 
the results of which can be seen, as even the occupying of 
one’s self therewith in the circle of the children is invig- 
orating and beneficial, elevating and purifying, 
active effect on the life of the adult. 

8. Each play, each means of employment, and each 
means of self-teaching will be accompanied by sufficing 
instructions which embrace the subject on all sides. 
instructions will contain— 


in its retro- 


These 
a. Description of the nature of play and its higher 
references to man and to life. 
6. Statements of the relation of each individual play 


o 
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and means of employment to the totality, so that with 

each is specified what, in general, precedes it, what accom- 

panies it, and what follows it; therefore, on what it is 
founded, and of what it is itself the foundation. 

c. A direction sufficient to enable parents and nurses 
and teachers to use the play, the thing being vivified by 
the word, the word illustrated by drawings, and these 
again explained by the word and the thing itself. 

. d. These instructions will especially render prominent 
the laws of mental growth proeeeding from and leading 
to the use of play and to its different representations; and 

e. Will especially state the firmly, beautifully, and 
clearly forfned truths of Nature and life obviously con- 
tained therein, for the"purpose of self-discovery, self- 

* observation, and further self-development, in order to . 
unite man more and more in and with himself, as well as 
with Nature and life, with the unity and fount of life. 

II. In the gradual accomplishment of the whole course, 
such means of self-cultivation and self-instruction are to 
be provided as satisfy the needs and requirements of the 
present stage of human development, and also suffice for 
adults who wish to continue their own cultivation in ac- 
cordance therewith. Here will be presented, in conform- 
ity with each line of culture and instruction, comprehen- 

1 sive summaries of all parts which belong together, and 
of the relatively higher unities and the highest unity of 
these parts. The purpose of these summaries is that the 
human being—as all unity is, properly speaking, invisible, 
and only perceptible in the innermost—may be led from 
the visible and external to the invisible and internal, from 
the appearance to the true being, and, thus led into him- 
self, may also be led to God; thus man may be clearly 


shown to man in his nature, in his unfolding, and in.his re- 
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lation to totality and to unity—to Nature and to God—and 
so may come to man, in all the relations of life, unity and 
clearness, consciousness and penetration in cultivation, as 
well as in life and in insight, and therefore joyousness, 
peace, and freedom. 


Since we are now deeply conyinced that man, even 
though only unconsciously faithful to his nature and to 
the higher and highest demands of humanity of which he : 
is a member, seeks to learn to comprehend and present 
the outer as well as the inner coherence of life in the 
higher and highest living unity—in spite of the actual 
and undeniably apparent disjointedness in life, 
generally prevailing seeking merely for that whi 
rectly and immediately useful in the striving for in! 
tion—we hope by méans of this institution to answe; 
need in accordance with the spirit of the age, and to 
vide such an education of childhood as w 
the deepest and most secret (even unkno 


wishes and yearnings of parents 
children. : 


ill correspond to. 
wn to themselves) 
and adults, as fosterers of 


The course of plays and means of employment is to 
begin with that which is simplest and near; for only that 
Which proceeds from the simplest, smallest, and near can 


develop from and explain by itself the manifold, great, 
and distant—can show the Spirit of unity; and it is only 
the single spirit which creates the single life, 

And thus we show here, for the fostering of the im- 
pulse to activity and of the creative nature of the child, 
first of all, the details of a whole series of boxes, for the 
play and for the occupation of children in methodical and 


coherent Sequences, stages, and gifts, accompanied by il- 
lustrative drawings and text. 
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III. 
CHILD-LIFE. THE FIRST ACTION OF THE CHILD. 


As the newborn child, like a ripe kernel of seed corn 
dropped from the mother plant, has life in itself, and, 
Also like the kernel, develops life from itself in progres- 
sive but incteasingly spiritual coherence with the common 
life-whole by its own spontaneous action, so activity and 
action are also the first phenomena of awakening child- 
life. This activity and this action are, indeed, the actual 
expression of the internal and innermost through and by 
the outward, therefore inward activity devoted to observ- 
ing and working with’ the external, to overcoming out- 
ward hindtances merely as such, and to penetrating the 
external. Hence early in' the life of the child appears an 
activity in harmony with feeling and perception, indicat- 
ing a slumbering apprehension and comprehension of it- 
self by the child as well as an already germinating indi- 
vidual capacity. 

The nature of man as a being destined to become, 
and in future to be, conscious of personality, although at 
first apparent only in slight outlines, yet already stamped 
with sufficient distinctness to be observed and compre- 
hended—lies in the quite peculiar character of childish 
activity even when the so-called three months’ slumber 
has just ended; in the totality of the first childish action 
(especially after this time), a totality which can not be 
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more fittingly designated than by the expression “to 
busy one’s self”; in the impulse of the child to employ 
itself, an impulse awakening at the same -time with the 
inner life of the child—that is, in the impulse (in accord 
with feeling and perception) to be active for the increas- 
ing development of its own life; and, as we remarked in 
the beginning, man, even from babyhood, in his triune re- 
lation to Nature, to humanity, and to God, finds his 
' needs completely satisfied by the correct comprehension 

and by the right fostering of his impulse to busy himself, 
by the care and oversight of childish occupations. 

We are repeatedly impressed with the conviction that 
everything which is to be done for the true haman devel- 
opment of the child, and all efforts which are to be made 
for such an education as will satisfy the needs of all sides 
of its being, must be connected with, and proceed Írom,- 
the fostering of the impulse to employment, and the oyer- 
sight of the first employment of the child. For the im- 
pulse to employment corresponds to the triune activity of 
man in doing, experiencing, and thinking. "This impulse 
corresponds fully to his nature, which is to have power to 
perceive, to comprehend, to obtain self-knowledge, to be- 
come more and more conscious of his own personality, and 
to become spontaneous. Therefore the whole human be- 
ing, all humanity in the child, and life itself, is compre- 
hended by means of the impulse to employment. 

Notwithstanding the existence of the impulse to em- 
ployment which manifests itself early in the life of the 
human being (though but the slightest traces of it are at 
first perceptible), it has been commonly stated, but from a 


quite incorrect point of view, that the ch 


ild is so helpless 
when born, 


and develops to self-dependence go slowly, as 
to require the mother’s fostering and help for a long 
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time; it has even been said that man is in this respect be- 
hind and below the animals. Only, as we shall yet more 
often see in the future, just exactly ¿hat with which hu- 
man nature is charged as a necessary consequence of the 
existence of human beings upon earth, or which is at 
least alleged as a speaking evidence of the great imper- 
fection of man, constitutes his evident superiority over 
the other creatures on earth, is a sign of his dignity, and 
an assertion that man is created in the image of God, so 
that he may recognize and demonstrate his likeness to 
God—that is, that He has appeared upon earth, and under 
earthly limitations for that purpose. For we recognize 
through this helplessness that man is destined to free, self- 
active progress, and is called to higher and higher stages 
of consciousness of self. 

The animal, whose life-impulses, powers, and qualities, 
whose instincts, as they are called, are at birth so definite 
and strong that it, on the contrary, does not fail, and in- 
deed in a free natural condition can not fail, to overcome 
by those instincts every obstacle in each department of its 
life, the animal, just on account of its strong instincts, 
can not arrive at the knowledge of its powers, its qualities, 
its nature, its unity, and therefore can not arrive at a 
recognition of its manifoldness, nor, abové all, at the an- 
ticipation and recognition of unity as such; still less can 
it give to itself an account thereof, for it lacks all points 
of comparison. It lacks the points of comparison which 
(as is the case with man) proceed from the fact that even 
the weakest manifestations of power meet in their work- 
ings with obstructions which even increase as the power 
itself increases, and will thus with difficulty be overcome, 
or prevailed over and annihilated. " 

It is, P already stated, quite different with the life of 
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man, in which at first ste anything can be easily ac- 
complished without extraneous help, and consequently 
nothing without hindrance, but especially nothing 
through the superiority of power from within (such, for 
example, as the just-hatched duckling shows on the 
water); thus everything external is to be overcome, even 
though there be a preponderance of helplessness, through 
the inner enhancing and outward strengthening and in- 
creasing of power by the free activity of the will. This- 
inner self-enhancing of power, proceeding from spontane- 
ity of the will and outward strengthening and increasing 
of this power, effected by this inner self-enhancing, con- 
stitute the superiority of man over the animal, and this so 
much the more as man is born in the most extreme condi- 
tion of helplessness. T 
‘The helplessness of the newborn human being in re- 
spect to everything external is the opposite of his future 
ability for self-helpfulness (an ability which is in unison 
with the unity and the wholeness of life) through the en- 
hancement of his will power and consequently his power 
of action. As now outward helplessness is the opposite of 
possible enhancement of inward power, so the latter is to 
be aroused and become recognized and strengthened by 
the former. As, in general, everything is and will be best 
recognized by means of that which is its opposite, there- 
fore helplessness is to be overcome by the enhancement of 
power; for it is just the conquering, or rather the prevail- 
- ing over and so annihilating the outward hindrance of 
life by one's own will power and one's own enhanced 
power of action, which preserves to man peace, joy, and 
freedom in his own consciousness, and thus elevates him 
. to that likeness to God for which he is destined. Help- 
lessness and personal will (one's own will), therefore, soon 
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become the two hinges, the UP Sis turning points (poles) 
of the child's life, of which the middle point and point of 
union, and thus the balance point, is independent activity 
and free activity, self-occupation and self-employment. 
Herein lies for the educator and fosterer of the human 
being the key to the inner and outer life of man in child- 
hood and youth, and to the phenomena of this inner and 
outer life, often as difficult to explain as to treat and to 
adjust. ‘By means of this key there is opened to the edu- 
cator an unobstructed view of the lights and shadows of 
child-life and of its phenomena, which so often seem to 
contradict one another. From the impulse to activity and 
from spontaneous employment of one’s self, or rather from . 
the three (helplessness, one’s own will, and employment 
of one's self), soon proceed habitude and eustom (often 
indolence and a tendency to seek one's own ease). This 
fact is as remarkable and worthy of notice as it is easily 
recognizable, as each phenomenon—which is especially to 
be considered in the life of children and in the correct es- 
timation of that life—calls forth its opposite. One will- 
ingly makes one's self at home where one can act freely; 
and, on the other hand, one can act freely where one has 
made one's self at home. 

It is therefore just as important forthe child that 
those who have it in charge should notice its customs, its 
habits, and to what it accustoms itself, especially in re- 
spect to cause and effect, as that they should notice and 
foster its impulse to activity. Indeed, one can see clearly 
that just this trait of the child of accustoming and inur- 
ing itself to something, and of growing together with 
its surroundings and becoming one with them, proves 
the early existence of the impulse to activity and employ- 
ment even when the child outwardly appears inactive 
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(passive); since the child accommodates itself to out- 
ward surroundings, relations, and requirements, in order 
thus, to obtain more space for the play of its inner ac- 
tivity. > 

As now habit in the child proceeds from spontaneous 
and independent activity, so also imitation springs from 
it; and it is no less important for the fostering of child- 
hood and child-life and for observing it to keep this origin 
of imitation in view than to keep in view the phenomena 
of habitude, custom, and independent activity. For we 
see the whole inner spiritual life of the child manifest the 
threefold phenomenon, Spontaneous activityg habit, and 
imitation, as a triune phenomenon. ‘These three phases 
are intimately united early in the life of the child, and 
give us the most important discoveries concerning child- 
life in respect to foundation and result, and the surest in- 
dices for the early correct treatment of the child. None 
of these phenomena should therefore be excluded from 
à comprehensive study of children, such as would sat- 
isfy the nature of the human being, for all three are alike 
deeply grounded in human nature in respect to their 
source.* The three activi 
the following aims, 


of the child as'a human being 
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reveal itself in its personality; finally, to obtain knowl- 
edge of the independence and personality—that is, of the 
independent existence—of that which surrounds it, and 
to convince itself of that existence. 

This joint aim of life, the joint activity proceeding 
from it and the unity of life at the foundation of both, 
are expressed by the child’s first quiet fixing of its eyes. 
Hence the child’s first clear gaze so delights and uplifts 
those who witness it, for the child thereby proclaims self- 
dependence and personality in itself and his ability to 
maintain these qualities; it also acknowledges the self- 
dependences and personality of those around! it and an- 
ticipates the future (though as yet deeply slumbering) 
unity of life; it therefore announces the elevation of man 
above unconscious nature, and fully expresses his dignity, 
his humanity. 

Therefore, the first voluntary employments of the 
child, if its bodily needs are satisfied and it feels well and 
strong, are observation of its surroundings, spontaneous 
reception of the outer world, and play, which is independ- 
ent outward expression of inward action and life. This 
dual expression, taking in and carrying out in life, is 
necessarily grounded in the nature of the child as well as 
of the human being in general, since its first earthly des- 
tiny is to attain by critical reception of the outer world 
into itself, by manifold inward impressions and through 
outward realization of its inner world, and by critical com- 
parison of both, to the recognition of their unity, to the 
recognition of life as such, and to faithful living in ac- 
cordance with the requirements of life. 

Since we now see man at an early age comprehend his 
destiny by means of these three activities, so thé collect- 
ive phenomena of his whole future life find their solution 
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in these activities, which form, as it were, the triune point 
of reference and vital point thereof. A 

That he may fulfill and attain his destiny, man is en- 
dowed on the one hand with senses, the organs by which he 
can make the external internal; on the other hand with 
bodily strength and limbs, by which he can represent his in- 
ner nature outwardly, therefore always Dy material means ; 
finally, that he may comprehend spiritual unity, the nature 

. of man appears as an anticipating and individual soul, be- 
cause this nature is in itself a perceptive and uniting spirit. 

Itis therefore evident how important the training of 
body and senses is for man even in the early Stages of his 
existence; and, from the more spiritual, comparing, and 
uniting point of view, it is also evident how important the 
kind of observation of the outer world and its reception 
into the inner nature of man, and also the kind of the 
voluntary, playful occupations of the child, are for the 
method of experience as to its conclusions and reasons, 
for the spirit of the knowledge and insight which it draws 
therefrom, and so for the expression of its nature, which 
makes itself known thereby. 

For, as the life of man in all the necessary variety of its 
phenomena is in itself a complete unity, one can recognize 
and consider even in the first baby life, though only in 
their slightest traces and most delicate germs, all the spir- 
itual activities which in later life become predominant. 

Beloved parents and nurses, do not say, How could 
the last-named spiritual tendencies be contained in the 
life of the little child, which appears as yet so unconscious 
and helpless? If they were not contained in the little 
child they could not be developed at all from it; but on 
the fact that they are contained therein is based the love 


for children of the greatest friend of children, his judg- 
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ment concerning them, his placing them on the same 
plane with himself, and his demands for them. Were 
these directions and references not contained in the child’s 
nature, the quickly discerning sense of the mother would 
not treat the child from the first moment of its existence 
as an understanding, perceptive, and capable, being, and 
so these directions and references could never become the 
fruit of its life; for where there is not the germ of some- 
thing, that something can never be called forth and ap- 
ear. | 

The outermost point and. innermost ground, of all phe- 
nomena of the earliest life and activity of the child is 
this: the child must bring into exercise the dim antici- 
pation of conscious life in itself as well as of life around 
it; and consequently must exercise power, test and thus 
compare power, exercise independence, and test and thus 
compare the degree of independence. 

Therefore, as soon as the life of the child, its power of 
spontaneous and voluntary action and its use of limbs 
and senses are aroused ; when it can freely move its little 
arms and hands, when it can perceive and distinguish 
tones, and can turn its attention and its gaze in the direc- 
tion from which these tones come; let us give to the child 
for its spontaneous and voluntary action án object which. 
expresses stability and yet movability, which in this stabil- 
ity and movability can be grasped and handled by the 
child ; in whieh, as in its own mind, the unity o£ all mani- 
foldness is contained; which it perceives in its new exist- 
ence, in which, therefore, though as yet quite uncon- 
sciously, it can see its own self-dependent, stable, and yet 
movable life, as it were, in a mirror, as well as test and 
exercise such life by such an object. And this plaything 
is the sphere, or rather the ball. 


IV. 


THE BALL; THE FIRST PLAYTHING OF CHILDHOOD. 
(See Plate 1.) 


Even the word ball, in our significant language, is 
of expression and meaning, pointing out that the bal 
as it were; an image of the all (der B-all ist ein Bild d 
All) ; but the ball itself has such an extraordinary charm, — 
such a constant attraction for early childhood, as well ag 
for later youth, that it is beyond comparison the first as 
well as the most important plaything of childhood espe- 
cially. The child loyal to its human nature—at Whatever 
incomplete and dim stage of observation it may be—per- 
ceives in the ball the general expression of each object as 
well as of itself (the child) as a self-dependent whole 
and unity. It is above all important for the child, 
as a human being destined to become and in the future to 
be conscious, to perceive that which is inclosed in itself, in- 
deed complete (vollendeten), and so, as it were, the coun- 
terpart of himself and his opposite; for man seeks even 
as a child to develop himself as well as everything in Na- 
ture by means of that which is its opposite yet resembles 
it; and so the child likes to employ himself with the ball, 
even early in life, in order to cultivate and fashion him- 
self, thongh unconsciously, through and by it, as that 
which is his opposite and yet resembles him. Indeed, the 
ball in the totality of its properties, as will be clearly. 


S THE BALL. 33 


shown in the course of our considerations, is in manifold 
respects as instructive a type for the child, as the All (the 
universe), with its phenomena, is for the adult. : 

There is yet another thing which gives to the ball not 
only a great charm for the children but likewise deep 
significance as a plaything, and so as a means of educa- 
tion; this is, that the child, feeling himself a whole, early 
seeks and must seek in conformity with his human nature 
and his destiny, even at the stage of unconsciousness, al- 
ways to contemplate, to grasp, and to possess a whole, but 
never merely a part as such. He seeks to contemplate, to 
grasp, and tg possess a whole in all things, and in each thing, 
or at least, by means of, and with them. This can be 
abundantly proved in the history of the development of 
«the individual human being as well as of whole nations, 
and of all humanity, Many phenomena in child-life, on 
the bright side of life as well as on the dark, can also be 
explained thereby. ‘This whole for which the child seeks 
is also supplied to him by the ball. 

Only we further notice in the life of the child how 
he—like the man in the fairy story—would like to perceive 
all in all, and also to make all from each. The ball is well 
adapted to fulfill this desire also of the child, being (as a 
whole inclosed in itself) the image of all in general, and , 
also the particular image of individual things; as, for ex- 
ample, the apple, as well as all things which are spherical 
in form, and from which such manifoldness again devel- 
ops, such as seed grains and the like. The ball—or, what 
is the same, the sphere—is actually the foundation, the 
germ, as it were, of all other forms which can therefore 
logically be developed from it in conformity with fixed 
simple laws ; this fact will later be proved in the course 
of presenting the plays and the means of employment for. 
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children. Indeed, the sphere takes up immediately into 
itself all surrounding objects, since they are mirrored in it, 
as is justly said. ‘Thus all which thé child needs in the ex- 
pressions of his life and activity, in the earliest beginning 
as well as in the later course of his development, are af- 
forded by the ball; for, as it is a whole in itself, it is, as it 
were, the representative, the general expression of each 
whole. The child can see each whole and himself in it, 
as he makes each whole or each object from it, can repeat- 
edly impress upon it his own image and thus stand face to 
face with himself. 

In fostering the development of the child special at- 
tention must be given to these expressions of his life and 
activity, as these expressions are the foundation and means 
of the recognition of individual oneness, of unity as such, - 
and of the accord of all things to which man is destined. 
Attention should also be given to that which clearly fol- 
lows from the preceding, and which on account of its 
great importance must be brought forward here at the be- 
ginning of a play—namely, that the spirit in which a play 
is conceived and originated, as well as the spirit in which 
the plaything is treated and the play played, give to the 
play its significance and its worth, its efficient value to 
humanity. So also if the spirit by which Nature is cre- 
ated is comprehended by man, and if Nature is observed 
and treated in accordance with that comprehension, this 
spirit gives to Nature the significance which it has for 
man—a significance as true as it is deep and full of life, 
producing life as well as fostering and unfolding life. 

But now how is the ball to be considered and used, es- 
pecially for the first strengthening of the child as a whole, 
for the first exercise of his bodily powers, the development 
of the activity of his limbs and Senses, as well as for the 
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arousing and nourishing of his attention and of his free 
independent action ? 

This is wholly in &ccordance with the needs of the 
child and the nature of the ball. 

We see how the little child likes so much to seize and 
grasp éyerything, even its own thumb or its other hand or 
fist if it has nothing else. We also see—which is certainly 
worthy of earnest consideration—how each hand by itself 
is well adapted to inclose a ball, as are also both hands 
together. 

Therefore a ball is early given into the child’s little 
hand, though at first only for grasping, for him to lay his 
little fingers round like rings, in order to comprehend its 
roundness and thus come to possess and hold it fast. 

Even this clasping will soon strengthen the muscles of 
the child’s fingers, hand, and arm, and also develop hand 
and fingers so as to" fit them first of all for voluntary 
handling of the ball, and later for the right handling of 
other things. Every one knows how much in the life of 
man, and even in the life of the child, depends on the 
proper grasping and the right handling of each thing in 
the actual as well as in the figurative sense. It is there- 
fore inexpressibly important for the whole future life of 
the child that he should early learn to "actually handle _ 
even one extraneous object on all sides. i 

This now requires that, as the child’s use of limbs and 
senses increases, the ball may show itself to the child more 
as a thing separate from him; for at first the ball seems to 
be, as it were, one with the hand of the child himself, and 
seems to grow together with it like his fist; and this is 
well, as thus all future recognition of the child’s surround- 
ings and of the outer world come to the child by means of 


the ball. 
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As soon as the child is sufficiently developed to per- 
ceive the ball as a thing separate from himgelf, it will be 
easy for you, dear mother, and you, dear nurse, having 
previously fastened a string to the ball which you give 
into the child's little hand, to draw the ball gently by the 
string as if you wished to lift it out of the child's little 
hand. The child will hold the ball fast, the arm will rise 
as you lift the ball, and as you loosen the string the hand 
and arm will sink back from their own weight and through 
holding the ball fast; the feeling of the utterance of 
force, as well as the alternation of the movement, will 
soon delight the child; and the use of the arm in this 
activity gives dexterity to the arm and strengthens the 
arm and hand. 

Now, dear mother, here is the beginning of your play 
and playing with your dear child through the mediation 
of the ball From this, however, soon springs a quite 
new play, and thus also something new to the child, 
when, through a suitable drawing and lifting by the string, 
the ball escapes from the child's hand, and then quietly 
moves freely before him as an individual object. Through 
this play is developed in the child the new feeling, the 
new perception of the object as a something now clasped, 


grasped, and handled, and now a freely active, opposite - 


something. K 

One may say with deep conviction that even this sim- 
ple activity is inexpressibly important for the child, for 
which reason it is to be repeated as a play with the child 
as often as possible. What the little, one has up to this 
time directly felt so often by the touch of the mother's 
breast—union and separation—it now perceives outwardly 
in an object which can be grasped and clasped, and which 
has actually been grasped and clasped. Thus the repeti- 
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tion of this play confirms, strengthens, and clears up in 
the mind of ihe child a feeling and perception deeply 
grounded in and important to the whole life of man—the 
feeling and perception of oneness and individuality, and 
of disjunction and separateness; also of present and past 
possession. à 

It is exceedingly important for the child which is to 
be developed, as well as for the adults who are to develop 
him (therefore, first of all, for the father and mother), that 
they (the adults) should not only perceive but should also 
suitably foster the awakening individual power and indi- 
vidual activity, and the awakening spirit of their child in 
the traces dnd slightest expressions found in the almost 
imperceptible beginning, ŝo that the development of these 
qualities and this spirit may not be carried on by acci- 
dental, arbitrary, and disconnected exercises. It is also 
important to observe’ the progressive development of the 
strength as well as of the activity by means of a measur- 
ing object, for which also the play with the ball is in mani- 
fold ways the most suitable means for parents and child: 

The idea of return or recurrence soon develops to the 
child’s perception from the presence and absence; that of 
reunion, from the®singleness and separateness ; that of 

_future repossession, from present and past*possession ; and 
so the ideas of being, having, and becoming are most im- 
portant to the whole life of man in their results, and are 
therefore the dim perceptions which first dawn on the 
child. 

From these perceptions there at once d 
child’s mind the three great perceptions of object, space, 
and time, which were at first one collective perception. 
From the perceptions of being, haying, and becoming in 
respect to space and object, and in connection with them, 


evelop in the 
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there soon develop also the new perceptions of present, 
past, and future in respect to time. Indeed, these ninefold 
perceptions which open to the child the portals of a new 
objective life, unfold themselves most clearly to the child 
by means of his constant play with the one single ball. 

As we now find that all the development of the child 
has its foundation in almost imperceptible attainments 
and perceptions,and as we see that its first evanescent 
perceptions (almost imperceptible in the beginning) are 
fixed, increased, and clarified by innumerable repetitions— 
that is, by change—so we also remark that when two dif- 
ferent and separate perceptions have been once received 
by the.child, the third and the following" perceptions 
necessarily proceed from them. ' 

Itis highly important for the careful and faithful foster- 
ing of the child that the fosterer should devote her whole 
attention to this truth early in the life of the child. It is 
also important early to observe, to retain, and therefore to 
connect with the objective, the linking together of the ap- 
parent and of the existent life, though this linking together 
is at first but dimly perceptible. For the future sure at- 
tainment of the earthly destiny of man not only depends 
on the comprehension of the nature o being, having, and 
becoming, of object, space, and time, as well as on the» 
correct comprehension and consideration of present, past, 
and future, but man himself will, even in early child- 
hood, in his triune nature and in conformity with the 
qualities combined in him in a manner corresponding to 
his nature, claim the attainment of this destiny. The - 
more clearly you perceive this, parents and fosterers of 
childhood, and the more definitely you employ it in your 
fostering, the richer in results will be your education of 

. children. 
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True, the natural and unspoiled feeling of the mother 
' often hits upon the right thing to do; but this right thing 
is done by her too unconsciously and too unconnectedly, 
it is not repeated continuously enough; still less is it con- 
stantly and progressively developed, and so it is not logi- 
cally enough built up. The mothers themselves, and yet 
more the nurses who undertake the mothers’ business at 
a later time, only too easily abandon the path correctly 
pointed out by the pure motherly feeling, as could be 
easily demonstrated in many places; but we wish and en- 
deavor to have that which the natural motherly feeling 
correctly though unconsciously suggests clearly recognized 
and constantly and progressively fostered, and so that life 
may become by this, for parents and child, a whole, the 
parts of which constantly, progressively, and reciprocally 
train one another—a whole which is consciously and pro-. 
gressively formed. { 

Thus the mother, guided by human feelings, connects 
the mute action, the becoming and become, with that 
which is perceptible only to the sight and touch—as, for 
instance, the action is connected with a definite place and 
object, and then, almost without exception, is connected 
with the audible wdfa, the sign vanishing again almost as 
soon as it arises. j 

From the connection of opposites and the duality of 
the silent and the sounding, of the abiding and the van- 
ishing, of the visible and the invisible, of the corporeal 
and the spiritual object, there goes forth to the child 

- (who also bears this duality within himself in its unity) 
the object as recognized by the mind, and thus held fast, 
an@ the consciousness of the object; in this way con- 
sciousness itself develops in the child. 

But consciousness itself belongs to the nature of man 
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and is one with it. To become conscious of itself is the 
first task in the life of the child, as it is the task of the 
whole life of man. That this task may be accomplished, 
the child is'even from his first appearance on earth sur- 
rounded by a definite place, and by objects: by the air 
blowing around all living creatures, as well as by the 
arousing, human, spiritual language of words; and so the 
animating word, at least the animating song, belong to 
each voluntary employment, and hence to playing with 
the child. Genuine, childlike human beings, mothers 
especially, as we have before seen, know this very well of. 
themselves, therefore they undertake nothing with the - 
child which they do not accompany with wed spiritu- 
ally exhaled and inhaled, even if obliged to confess that 
there caa be no understanding of the spoken words by the 
child, as the general sense of hearing is not yet developed, 
'still less the special hearing of words. So we find the 
mother, soon after the child's birth, caressing and talking 
to the little one; for that whieh can develop and origi- 
nate, and is Ended to do so, begins and must begin 
when as yet nothing exists but the conditions; the possi- 
bility, and, especially with human fostering, the dim an- 
ticipation of it. Thus is it with the attainment of man to 
consciousness, ànd the speech required and conditioned 
by that attainment to consciousness. 
But now, how shall this word accompanying the play 
with the child, the play-speech of the child, be formed ? 

. As childlike, as motherly, as playfully as possible; so 
motherly, that the mother creates it herself in the instant 
of using it with the child; that, quite unconsciously to 
herself, she creates it afresh in her own mind and from 
life so that it passes away as the word dies away; for this 
speech is to express the highest personal and most di- 
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rectly felt motherly life with the child; it is therefore 

impossible to put it down in black and white and repre- 

sent it in its ihdividuality, in its life-awakening and life- 

ravishing fullness, which is caused by momentary emotions 

of the mind and mind-union, by gaze, movement, and 


tone, as well as by song, etc. 


Yet, in order as much as possible to come to an under- 
standing with the dear fosterers of childhood, a hint at 
least, may be permitted to us. 

Just as soon as the child's first capaeity for speech 
is somewhat developed, we note how it follows out the 
sound in and by means of the movement which it remarks, 
and that it tries to imitate that sound with its own or- 
gans. “Tic, tac,” we hearit say, in imitation of the move- 
ment of the pendulum and the striking of the clock. We 
hear it say, or sing, * Bim, bom," when the sound of the 
movement is more audible, or is comprehended as a sound. ° 
In the words iz and. out (Znnen und Aussen), it is worthy 
of note that the child uses the vowel scale é—ah—oo, 
Which symbolizes the movement from within (8) to the 
outward (oo). 

Thoughtful and observant nurses can therefore ob- 
Serve many and beghtiful things in all the first expres- 
sions of the workings of the child's inner life, especial- 
ly when he begins actually to speak. "These many and 
beautiful things which ean be observed are an essential 
guidance in fostering the development ofthe child. So 
we must perceive that the child, in the beginning of 
its use of speech, comprehends, designates, and retains 
through the words * tic, tac” rather the physical part of 
thegmovement ; but by “bim, bom” he comprehends the 
movement more from the feeling, if one might so say, in 
the mind. And (if I may be permitted to express myself 
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' thus) through the “ there, here," which comes later, the 
child follows the movement more as a thing of compari- 
son, of recognition, and, in his dawning thought, more 
intellectually. . 

A. further treatment of this subject must come later; 
now, we can only remark that it.is highly important for 
the nurse to observe even the first and slightest traces of 
the articulate connection of the corporeal, intellectual, 
and spiritual nature of the child, and to observe it in 
its development from existence to sensation and thought," 
so that none of these directions of the child's nature 
should be arrested, or cultivated, in the development of 
the child at the expense of the others; but néither should 
any be repressed and neglected for the sake of the oth- 
ers. It appears important to us here, and we believe that 
all who quietly consider the first development of the child 
have already remarked, or will yet remark, that childrerf, 

- even from the first stage of development at the point to 
which they have arrived, are apt to indicate the swing- 
ing movement, * bim, bom,” in a singing tone which ap- 
proaches to song, and serves as such the emotional nature 
and its cultivation. They thus early and definitely point 
out that the center, the real foundation, the starting point 
of human devélopment, and thus of the child's develop- 
ment, is the heart and emotions; but the training to ac- 
tion and to thought, the corporeal and spiritual, goes on 
constantly and inseparably by the side of it; and thought 
must form itself into action, and action resolye and clear 
itself in thought; but both have their roots in the emo- 
tional nature. i i 

After these remarks, which are necessary for the 
knowledge, fostering, and protection of the primitive 
course of development, and of the laws of development 
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of the human being, let us return to our childish play, ; 
but now with a presentiment of its deep significance. 

By a slow and constant pull, the ball, hanging to a 
string, escapes from the child's hand, and « Bim, bom ; 
bim, bom; tic, tac; tic, tac; here, there; here, there” 
sounds immediately from the mother’s mouth, and* in- 
dicates the movement of the ball. 

This quite simple play admits of many changes by con- 
necting it with different tones and words. 

* See, child, see the ball—there, here; there, here." 
(Compare Nos. 1 and 2, Plate I.) 

The ball resting, * Here hangs the ball." 

Slowly raising and lowering the ball by the string, 
“Up, down.” (See Nos. 5 and 6.) 

Letting it swing over an object (for example, the other 
hand placed crosswise) : * There, here; there, here; over 
here, over here." (See Nos.3 and 4.) Or, considerably 
lengthening the string, that the ball may swing slowly now 
toward the child, now away from him, * Near, far; near, 
far"; or, * Now comes the ball; off goes the ball,” or “ The 
ball comes; the ball goes away”; or asa general indica- 
tion, “ Here it comes, there it goes.” 

Swinging the ball slowly in a circle: “ Around, around ; 
round to the right, round to the right; round to the left, 
round to the left.” (Compare Nos. 13, 14, 15.) 

Or, playing with the ball on a firm surface on the table 
before the child, * Tap, tap, tap,” letting the ball fall on 
different parts of the surface, especially in a vertical di- 
rection. (See No. 7.) 

“Jump, ball, jump!” “See, now the ball jumps! 
Jump! jump! jump!” letting the ball, held by the string, 


fall quickly and rebound by its own elasticity. (See 


No. 9.) 
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Or, helping it by a quick, short drawing of the string, 
“The ball jumps high”; “'The ball can jump no more ; 
it is tired ; it lies down to sleep.” P 

Quickly lifting the ball from the surface of the table 
on something, for example, the ball’s box, “ Hop up high”; 
or, raising it quickly over the box, * Hop over.” (See Nos. 
8 and 10.) i 

Twirling the ball on a surface in a horizontal position 
by the string, and then around a center, and imitating 
with the voice the more outward movement “r r r r” or 
merely “ Around, around.” (See No. 20.) 

And now raising the ball quickly by the string in a 
vertical direction into the air, and now hanging it, letting 
it twirl quietly and quickly backward, and now imitating 
more its inner movement by “1111” or * Turn thee, turn 
thee; swiftly, swiftly," or, pointing out the increasing 
speed of the movement, * Faster and faster." (See No: 
21.) 

The rolling on the surface can now be repeated, “ Now 
‘to the right, now to the left ”; and so also can the turning 
of the ball hanging by the string be changed, “ Now to 
the left, now to the right.” 

Then drawing the ball on a surface, “ Pull, pull, pull.” 
(See No. 22.) The string may at this point be laid in the 
child’s hand, and string and hand grasped by the mother’s 
hand and the ball drawn off the support: “Ah, there falls 
the ball!” This, which appears to the child an effect of 
his own action, delights him exceedingly. 

Now the swinging movement may be again made with 
-the ball in the air, either out from the middle, « Always 
Wider," or from the outside toward the center * Always 
narrower (See Nos. 16 and 17.) 

As the child before perceived the circling movement, 
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so it sees here the spiral widening and narrowing. So 
the movemen? of the ball can also be made in an oval 
line, * Lengthen out,” or * Widen out.” 

In the same way, winding the ball on a string up and 
down round a stick in the form of a screw, “ Always higher, 
always lower." (See Nos. 18 and 19.) 

Or, merely drawing the ball on a string slowly up and 
letting it down, * High, low; high, low.? 

Now, the ball free from the string is allowed to roll on 
the surface. “ Roll, roll, roll, roll; there the ball runs!” 
(See Nos. 11 and 12.) 

Or the ball'can be made to recoil from a surface—for 
example, the ball-box or a;book : “ Come, ball, come again 
to baby”; “Here comes the ball”; “Catch the ball"; 
“The ball has fallen ” ; * Go for the ball”; * Look for the 
ball.” The mother may lift the child to the place whére 
the ball lies, in order that the little one may itself pick 
it up. If the child has attained to any degree of intel- 
lectual and physical development and strength, he must. 
be allowed to pick up the ball himself when he throws it 
to the ground; and if the child is as yet too small and 
helpless to move himself for that purpose, he must be 
lifted to the place where the ball lies, especially if he him- 
self has thrown the ball away; so that he may early ex- 
perience the consequences and requirements of his own 
action, and discover that he must himself fulfill the re- 
quirements and bear the consequences. Effort should be 
early made not only to have the child make many and 
definite discoveries, but to have it retain them, as well in 
respect to their connections with each other as in respect 
to their results. 

“Where is the ball?” “There is the ball again.” 
* Ball, stay now with baby.” 
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Or, closing the hand over the ball, ** Where is the ball?” 
Opening the hand again, * There is the ball? (See Nos. 
25 and 20.) é ; 

A beautiful exercise, which is particularly pleasing 
to the child, is this: to make the ball turn constantly 
around its own center in the hollowed hand by a con- 
stant alteration of its center of gravity, or rather its 
point of support. This play can be well performed by 
moving the ball in a saucer in the same manner, by 
which the ball can be made to run around almost on the 
rim without falling. This representation can be accom- 
panied by—* Dance prettily,” or * See, the ball dances!” 
etc. + : 

Or, raising the ball again by the string behind the 
other hand, placed crosswise, * Off!” etc. * Where!” ete, 
Bringing it again before the hand, “There!” ete. (See 
Nos. 25 and 26.) 

Each of these exercises can now be repeated by itself 
as often as it gives the child pleasure. Through this 
repetition these exercises become just as important for 
the extension of the horizon of experience as for the 
greater clearness, definiteness, and distinctness of the 
child’s experiences. 

Thoughtful*and attentive mothers and nurses can, 
however, perceive that all this proceeds from the play and 
the exercises themselves. à 

Then, lowering the ball into some inclosed space—for 
example, into the ball box— Deep in!” 

Shutting the ball up in the box again: “ The ball is 
gone!” “Tt wants to sleep!” “My child is tired ; yes, it 
is tired ; it wants to sleep too!” 

These and many other observation exercises offer in 
their connections innumerable changes for the employ- 
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ment of the child and for the awakening and nourishing 
of his intellectual as well as of his bodily activity; especially 
when the limbs of the child are so strengthened and de- 
veloped in’power that the ball can be given up to him, at 
least partly, and he can, by his capacity for speech, which 
is equally developing, already enter into a kind of conver- 
sation with his nurse; and yet we have here in the em- 
ployment with fhe ball a whole side of childish employ- 
ment and play to consider, namely, the fact that the child 
likes so much to see all in each object, and to make all 
from each. Many kinds of objects, inanimate and ani- 
mate, can not fail to appear in the neighborhood of the 
child, in hig surroundings; to the latter especially his at- 
tention is called involuntarily by their coming and going, 
or, intentionally, by his nurse. Life generally attracts 
life, as it awakens life. ‘The child sees the coming of the 
dog and cat; in one case of the poodle or Spitz, in the 
other of the cat or kitten. The child notices the bird, 
the birdie in the cage, the sparrow at the window; the 
dove, the cock, and hen, the hen and chicken in the yard ; 
he sees the carriage, and the horse, etc. 

In conformity with this quality and requirement of 
the child, the swinging ball can now become a birdie : 
* See how the birdie flies, now here, now there!” 

Now the springing ball can become à kitten: “ There 
springs the kitty on the bench.” 

Now a dog : * Hop goes the dog over the hedge.” 

Now the ball becomes a chicken: * Tip, tap, tap, the 
chicken comes running.” 

Now the cock: “ Tap, tap, tap, the cock picks up the 
corn.” 

Now a squirrel which climbs up the tree, going round 
and round it, or in the same manner climbs down. 
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Now a miner: * He goes deep down into the shaft.” 

Or the ball without a string: now the sheep which we 
must watch; now the borse or colt which Springs away ; 
now the dog which comes running, * Bow, wow, wow !? 

But now, again the ball on the string, on the carriage (or, 
if it is winter, on the sled or sleigh) which is drawn ; and 
a hundred other things. 

The thought now impresses itself upon us as an im- 
portant one, that by one and the same object, and that, 
moreover, an inanimate object (in this case the ball), are 
perceived, and as it were made, many kinds of objects, and 
above all live ones; from which follows another thought 
that objects are brought before the child by‘ words here -| 
(as also indeed: in life) which it has not yet even once — 
seen; which are not to be found at all in its neighbor, ®' 
hood. MT 

Yet this might appear inadmissible to many a one who 
has not yet deeply and. universally enough entered into 
the course of development of the child’s life and its con- 
ditions, although we have already pointed out its existence 
in the nature and life of the child. We will therefore 
briefly justify this procedure, without, however, penetrating 
deeply into human nature, in which it could be very 
easily demonstrated as necessary and as required; but this 
is not the place for it. At some time the anticipation and 
thus the inner recognition of the Special and the general, 
will be unfolded to the child. But this takes place when, 
as already remarked, the opposites, having yet some simi- 
larity, are compared with one another. Then also the . 
fewer special similarities and qualities that the means of 
perception or the object used to play with has with the 
presented object (which, of course, must be connected by 
preceding connecting links), the more skilled the child be- 
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comes thereby; he now considers the actual object in 
order to obtain a clear impression of it and of its special 
qualities, so as to rise from the perception of the object 
to that of its kind, and from the perception of the kind 
åt of its species, etc. 

"The second remark is, that objects are here brought 
éfore the child which indeed the playing adult has seen, 
but which as yet the playing child has not seen at all. 
Though this is not to be scrupulously avoided, as little is 
it to be thoughtlessly carried too far; kept within right 
limits it justifies itself to any simple and straightforward 
mind. The life and the course of development of the 
human being and the laws of this development make this 
repeat itself with the most developed man, for, as man is 
a being destined to attain increasing consciousness, so he 
is also to become and be a reasoning and judging being. 
Besides, man has a peculiar presaging power of imagina- 
tion, as indeed also—what must never be forgotten, but 
always kept in view as important and guiding—the new- 
born child is not merely to become a man, but the man 
already appears and indeed is in the child with all his 
talents and the unity of his nature. 

_ Objects not yet seen in life by the child may therefore 
be introduced to him through word and ‘playthings that 
represent these objects, but with the following restric- 
tion: this introduction (as, for example, in the preced- 
ing pages, of the squirrel) ought not to take place before 
the child—who is through frequent repetition quite fa- 
miliar with the object, near, already often seen, and 
always possible to be seen again (for example, the kitten) 
—in the qualities of the personifying object (here of 
the ball), has recognized the qualities of the personified 
object (here of the kitten), and likewise has seen in and 
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through the first (the ball) the second (the kitten); has 
learned to represent it, for example, by, the jumping. 
' Now the child has also noticed the climbing of the cat, 
and when it is said, as above, “The squirrel climbs,” 
etc., the child quickly comes to the conclusion that the 
squirrel is a living thing that climbs. This is enough to 
excite its attention, so that when he some day sees a 
squirrel, and the squirrel is named to him as such, he fixes 
his eyes upon it sharply, and perhaps, indeed, even without 
hearing its name, recognizes it as such from this quality 
and other connections. ‘This is a sufficient hint for the 
justification of this childlike, motherly, and (in the nur- 
sery) domestic procedure. 5 

We now go back to the coritemplation of the ball as 
the first plaything, and bring into prominence as essential 
the fact that it (being, as it were, the representative and 
means of perception of all that is contained in and rests 
in itself) offers to be perceived, produced, and handled 
only the fundamental form, as it were the rongh sketch of 
all whieh can present itself as a whole and can act spon- 
taneously as such ; so that several of the phenomena of 
the ball—such 'as presence, departure, return, seeking, 
finding, getting, catching, grasping, holding, rolling, 
sliding, turning, ete.—can be represented by each of the 
said objects as well as by the ball, which is, just on that 
account, such an excellent and attractive plaything for 
the child. But though, as just stated, several of the phe- 
nomena of the ball can be represented by each of the said 
objects, this is not the case with all the phenomena—for 
instance, the multifariousness of movement. For this rea- 
son, in order to increase the powers and advance the devel- 
opment of the child, the plays carried through with the 
ball are, as the opportunity or the demand is made, given 
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in part with other objects—for example, an apple, a 
handkerchief, a ball of thread, a key, a nut, a flower, etc. 
—and these objects are thus brought before the child in 
various kinds of activity. But the ball always remains 
as the uniting and explaining object, and. thus the true 
means of connection and understanding, and the very 


‘plaything to connect the child with his nurses and his 


surroundings. 

If the child is now old enough to sit alone and likes to 
do so, and also to creep or drag himself from one place to 
another, the play with the ball can be essentially and. effi- 
ciently extended. Thus a quilt is spread in the room, the 
child seated’ on it, and a ball, now with, now without a 
string, given to him for his own spontaneous handling. 
Also, if it can be easily accomplished, a ball of suitable 
size can be fastened by a sufficiently strong cord to the 
ceiling of the room, so that the child can at times employ 
himself with swinging himself with the ball, and at times 
can raise himself up, and so can stand by means of it. He 
will thus learn to hold himself,more surely in equili- 
brium, and to stand more easily than if he raises himself 
up by a body which stands firmly—a chair, or a bench— 
which does away with the necessity for him to maintain 
his own center of gravity; and if he falls, the fall is less 
painful, with a good quilt to fall on. Yet more suitable 
is it, in reference to the child’s learning to stand, that the 
ball, proportionately increased in size and fastened to a 
strong and sufficiently long string, be given into the hand 
of the child seated on a sufficiently thick quilt, with the 
directions to hold'it firmly. Now the attempt is made to 
raise the child higher and higher by means of the cord 
which is fastened to the ball. The raising and lowering 
will please the child, as well as strengthen the muscles of 
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the whole body, hips and thighs especially. If he is thus 
raised by means of the ball and string to æ standing posi- 
tion, he can soon easily stand independently. 

Here is now the point, as beautiful as it is important, 
where the life and activity of the father also, at times 
when his business permits, can exert a fostering and de- 
yeloping influence on the life of the child; and the ball 
here again appears as a connecting link between child and 
father, as it was at an earlier period between child and 
mother. The child in the father's company is to grow 
up, as it were, climb up to him, and by his aid is to steady 
itself; all this is now offered in manifold shapes by the 
above given play with-the ball, by which, in order to ren- 
der it again prominent, the father comes into his right re- 
lation to the child, calling out his strength, etc. (consid- 
eration, reflection), but also using and thus developing 
strength, etc. By means of the earlier play, especially of 
that connected with speech, the mother, with all her mild- 
ness, enters into the life of the child. 

So the first play of the child with the ball is now re- 
vealed in its nature as well as in its application and its 
general effects. Through this is given to you, dear par- 
ents, for your child, what is as beneficial as it is impor- 
tant—the means for his constantly progressive develop- 
ment, from the first activity of the limbs and senses up to 
independent sitting and voluntary self-occupation, and a 
means is given of leading toward the constant fostering 
of these developments. We now see how comprehensively 
the child’s life is satisfied by the play with the ball. 

We see, in proportion as the first child’s plays which 
we have given are apparently simple and transient, as they 
are born at the moment and are dropped again at the 
moment and supplanted by others; in proportion as the 
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child is at first not capable of receiving them in their 
complex details, just in that proportion are they impor- 
tant for the unfolding and the growth of the child in all 
ways; for since we are thoroughly penetrated by the con- 
vietion that the movements of the young and delicate 
mind of the child, although as yet so small as to be almost 
unnoticeable, are of the most essential consequence to the 
whole future life of the child, therefore no perception is 
more important for the child and his future life and 
action than that of the unity of all manifoldness and that 
of the living correlation between both, and these two per- 
ceptions are shown to the child as definitely as manifoldly 
by the ball a$ appears from what follows. 

It is evident to the child that all the various plays 
proceed from the single ball, and that all in their phenom- 
ena refer again to the uniting ball; they make known the 
manifoldness resting in the ball, which is itself single; 
they proceed from unity and.again lead back to unity. In 
the second and also opposite view, the play is considered 
from the child outward; all activity, although connected 
with the ball, proceeds definitely from the child (who is in 
himself a unit), and, although using the ball as a means, 
refers to the child, who is in himself.a unit. The child is 
in himself unity and manifoldness, and destined to develop 
this unity and manifoldness by the surrounding outer 
world; and for this, also, the ball serves through the play 
with it, but especially by its individuality and its proper- 
ties; for the ball itself, being the representative of all ob- 
jects, is the unity and union of the essential properties of 
all objects. Thus the ball shows contents, mass, matter, 
space, form, size, and figure; it bears within itself an 
independent power (elasticity), and hence it has rest and 
movement, and consequently stability and spontaneity ; it 
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offers even color, and at least calls forth sound; it is in- 
deed heavy—that is, it is attracted-—and thus shares in 
the general property of all bodies. "Therefore the ball, by 
its fall, by its quicker movement on a shorter and its 
slower movement on a longer string, leads to the consid- 
eration of the most important phenomena and laws of 
earth-life and the life of Nature, of attraction in general, 
and first of all of the attraction of the earth, especially of 
its laws and limitations, in which and through which only, 
the child himself. lives and has his being as a human 
dweller on the earth, since he lives and exists only through 
the breathing in of the air. Therefore the ball, as a con- 
necting plaything between parent and child, plac an 
in the midst of all, on his entrance into the e von a 
with the activity of his limbs and senses, in the idst of 
all phenomena and perceptions of Nature, as of all limita- 
tions of Nature, and of all life; for what is more attract- 
ive than life? But to place man through a skillful edu- 
cation in the understanding of and in harmony with Na- 
ture and life, and to maintain him in it with consciousness 
and circumspection, can not be done too early. 

Hence the ball, as we have already seen in many ways, 
is a bond of connection between mother and child, be- 
tween parent and child—it is a connection between the 
child and his nearest surroundings—and thus is it in gen- 
eral a bond of connection between the child and Nature; 
and the ball connects the child with Nature as much as 
the universe connects man with God. 

As now the ball, by its individuality and by means of 
the play with it, places man, even in childhood, in the 
midst of the life of, Nature and of all life, and makes 
itself perceived and felt in it, so in like manner it makes 
the child early to feel and find himself in the midst of 
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operative and greatiye, and his comparing (thinking) ac- 
tivity. "Phe ball and the play with the ball lay hold, of 
the whole man as a child, in respect to his body as well 
as in respect to his mind and soul. Thus, in order to 
bring forward with precision one phenomenon, only one, 
and here the nearest to us, which has been mentioned, the 
ball (even in its first swinging movement, if this moye- 
ment is several times and often repeated, and by the 
words “tic tae, tic tac,” the child is made to notice the 
movement through space and its regular intervals and re- 
member it) has an exciting effect on the body of the child, 
which effect’ is expressed by hopping, also a measured 
movement. But is not even this single play, developed in 
harmony with the whole human being, important for his 
whole life? Isit not even the dim, how much more yet the 
developed, feeling of the correct time, that is, the feeling ` 
of tact or the right instant at which to exert an influence 
on another by his activity, which later often preserves man 
from so many disagreeable experiences? And does not 
this depend on the earlier development of man which 
always remembers what was opportune, and which is least 
retarded when it finds itself in harmony with the oc- 
casion. i a 

The movement, on the contrary, predominantly full of 
life and expression, which is comprised in and represented 
by “bim, bom,” etc., acts on the heart; this fact is made 
known in the course of the development of the child by 
his laughter as an expression of the arousing of emotions 
and of the use of his eyes., Do we not already see by 
this how beneficial, melodious, and therefore harmoni- 
ous, training is for man at an early stage of his being? 
But the movement, more suggestive of comparison, com- 


56 PEDAGOGICS OF THE KINDERGARTEN. 


prehended in and represented by the words * there, here," 
acts predominantly on the intellect, and makes itself 
known in the course of the child's development by the 
imperfect speech connected with it as the spontaneous ex- 
pression of the child's awakening power of thought; and 
do we not find indicated in this already the peculiarity 
and requirement of the human mind to render itself in- 
telligible, to clarify itself by communication with others? 

As now each of the single plays severally considered 
lay hold upon the child early in the trinity of his nature 
as creating, feeling, and thinking, so do yet more the play- 
ful employments considered as a whole. The attentive ob- 
server can easily perceive that one whole series of the plays 
belong pre-eminently to the actual, external, and creative 
life, or at least refer to it; these may be even described as 
useful in a certain point of view. With another series 
of plays, each, without reference to anything extraneous, 
suffices for itself, because an inner unity, a life which is 
in itself single, appears in an outward manifoldness which 
harmonizes with it. The representation of these plays, 
through which inner unity (existence) appears.in and by 
means of harmonious variety, and shines forth from it, 
as it were, can not receive a more significant designa- 
tion than beautiful. So in the third series of plays each 
' single play is likewise only attractive to the child in, by 
and through its various relations, properties, and connec- 
tions, each of which has been already suggested—indeed, 
indicated inwardly—before it appeared outwardly, and 
therefore before it was recognized. One can not but say of : 
these plays that they early enchain the child’s attention 
on account of their truth, though unconsciously to the 
little one himself, and perhaps unrecognized by him 
through his whole life. 
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Thus, without bringing out from the mentioned plays 
authentic proefs for the stated series, which is very pos-. 
sible to a thoughtful consideration, we here show only 
how directly the course of childish employments, to which 
the path is broken by the first child-plays (which, be- 
ginning from the ball, advancing constantly according to 
inner laws, is now to be pursued uninterruptedly in the 
production of means for the child's employment), early 
leads the child to a harmonious training for usefulness, 
beauty, and truth; and how means are early given to the 
parents to attain the harmonious cultivation of their child ; 
we are to consider to which side of the cultivation he- 
predominantly inclines; since one excludes the other no 
more than life, art, and science do, so man, and still more 
the child, ought not to be educated and cultivated one- 
sidedly and exclusively for the one or the other. 

The cultivation of the mental power of the child in 
different directions is also attained by the use of the ball 
as the first plaything. The child learns by the use of it 
to keep an object in view not only in a state of rest, but 
also in the changes of its phenomena. The plays carried 
on with the ball awaken and exercise the power of the 
child’s intellect to place again before himself an object not 
present to his bodily eyes, to perceive if inwardly even 
when the outward appearance has vanished. These plays 
awaken and exercise the power of representing, of remem- 
bering, of retaining in remembrance an object seen for- 
merly, of again thinking of it—that is, they foster the 
memory. 

The awakening and fostering of the powers of the mind 
to compare, to conclude, to judge, to think, have been 
already discussed, and every observer can easily see how by 
these plays the powers are further awakened and exercised 
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in the child, how they continue to develop and are more 


and more formed within. Only, we must remark, what: 


is capable of demonstration, that this most delicate growth 
of the mind is germinated and fostered quietly and gradu- 
ally by means of the actions, feelings, and thoughts of the 
mother, and by means of her love, faith, and hope with 
respect to the child, although yet so imperceptibly in the 
child's life thus connected with the mother’s—by means 
of the ball and the play with the ball. 

We see the human being as a child, yes, even as an 
infant, placed in the midst of his life, as of all life, by 
‘means of the ball and the play with the ball; for his own 
life, his mother’s life, his father's life, and the life of all 
his surroundings become to him thus inwardly vital and 
jointly objective, as the life and the love of the mother as 

` become one and objective to him in the füllness of the 
mother’s breast which affords him nourishment, which 
itself appears to him a ball, and is his all. 

Again, dear mothers, dear fathers, and nurses, do not 
think and believe that the child, in his predominantly 


physical, indeed as yet quite helpless stage of develop- , 


ment, is not susceptible to all that has been mentioned. 
You err deeply, you err to the great detriment of the whole 
future life of yur child and the fruits of your otherwise 
strenuous care of the child. The child. is just as sus- 
ceptible to it as the kernel hidden deeply in the earth 
in darkness, or the bud on the tree covered by hard scales 
even resembling a stone, are sensitive to the return of the 
sun in spring or even to a warm but evanescent breath of 
air. He, then, who does not already perceive and fosten 
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perceive them, nor proportionately, or at least not suffic- 
ingly, foster them even when they lie open before him. 
Only through the comprehension of the connection, as 
fervent as it is full of life; or rather of the eternal trinity 
—of the invisible, the invisibly perceptible, and the visi- 
ble—is life itself comprehended. 
But one thing remains for us to bring forward in the 
consideration and contemplation of the plays with the 
ball: this is the definite, clear, and legitimate develop- 
L^ ment of the child's capacity for speech in the progressive 
courseofthe play. Asthechild, as has been demonstrated 
in many ways, is placed by this playing in the midst- 
of Nature and of lite, or rather finds itself buoyant with 

o life, so it is also by this playing placed in the midst of 
its capacity for speech, of the legitimate development of 
that capacity, or rather finds and quietly unfolds itself 
therein. 

A few hints from the many which could be given 
and clearly presented on the subject must here and now 
suffice; this subject will be later taken up again and 

a treated of by itself. Here on that subject we will give 
"as hints only the following: The language which accom- 
panies the first child-play seems to be clear, precise, full, 
significant, simple, and yet completely satisfying. Even 
the first words of it, to which the play gave rise and 
which the child discovered, and ever anew discovers, con- 
tain thé whole material of words—that is, in these words 
are immediately given yowel sounds, open and closed 
sounds. Hach appears clear and distinct, each comes forth 
pure in its nature in the childish words, bim, bom (boum). 
So in au (aou) are defined and given the three funda- 
mental yoice sounds, a, o, u, and in i their relating, mid- 
dle, or conclusion; and thus through them is given the 
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complete compass of vowel sounds in language. Also, ~ 
the compass of language brought into employment by the» 
play, slight as it appears, embraces the whole province of 
language proceeding from the perception and comprehen* 
sion of the object in space. The words used are mostly 
word stems or roots, and from them develops speech full 
of life, regular and all-sided, as an image of the two great . 
worlds, the inner and the outer world. " 

The ball gives to the child all this, and many another 
thing, which is not at all retained by word as an outside 
phenomenon in its individualities, and joins itself to all 
as the first childish plaything ; through it the little one * 
develops himself; by it is strengthened in the unity of 
his nature and Hie proportionally in body and in spirit." 
It is enough that in the first plays with the ball the life of 
the child makes itself known,and the outer world makes 


itself known to the child in unity. ‘ 
* For explanation of voice sounds, open and closed sounds, see 
Education of Man. * ‘ 
. ~~ .% 


V. 
Li 
THE SEED CORN AND THE CHILD. A COMPARISON. 


Ler us look at a seed corn, a kernel; let us with 
thought and consideration give utterance to the word 
+ kernel; let us now at once look at a child; let us feeling- 
ly and thoughtfully utter the word child. Have we now 


5 expressed less in the word child than in the word corn or 


kernel? Have we perceived less in the child than in 
gither of the Others ? 

` But we cultivate a kernel, a grain of corn, just on ac- 

connt of its innermost, of its life; though that life exists 

in it as yet so,enveloped and, as it were, so veiled; though 

‘the form*of life hidden within it be invisible and unrecog- 

- nizable. We cultivate it that it may unfold before us its 


* life, its nature, in forms, unhindered, with force and spon- 


taneous action, as truly as perceptibly and as beautifully as 
powerfully. We remove everything from^it which might 
disturb and stifle, or even only unnaturally check, this free, 
spontaneous, independent development in harmony with 
the whole; and all this we do so much the more when the 
kernel, om corn, is the seed of a plant as yet unknown to 
us in its whole nature—a plant from another part of the 
world, which only very few men are fortunate enough to 
have seen in the glory of its complete unfolding. 

But is, then, the nature of man and of humanity less 
unknown to us? Is it not even less known to us? But 


* 
* 
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why, then, do we observe the human child far less than the 
seed corn or the germ of a plant in the totality of its de- 
yelopment? Why do we pay him less attention in inward, 
uniform coherence with the collective whole of Nature and 
life than we do the seed corn and the germ of the plant? 
Is it then to be supposed that in the human child the ca- 
pacity, the talent for becoming a whole complete human 
being, is contuined less than in the acorn is contained 
the capacity to become a strong, vigorous, complete oak ? 
But, as the germ bears within itself the plant and the 
whole plant life, does not the child bear also within him- 
self the whole man and the whole life of humanity? * 


, 


VI. 


THE PLAY AND PLAYING OF THE CHILD IN HARMONY 
WITH HIS DEVELOPMENT AND WITH THE TOTALITY 
OF THE RELATIONS OF HIS LIFE. 


As the child's first bodily nourishment must be and is 
in harmony ‘with the development of its, digestive organs 
(intended for preserving, strengthening, and unfolding the 
bodily life), so must also the first fostering and nourish- 
ment of the child’s soul life be in exact accord with the 
development of its bodily functions—quite especially with 
the development of the organs of sense. 

" As rest at first appears as the expression and demand 
of the bodily life, so movement soon appears as the ex- 
pression and demand of the soul life of the child. 

As the bodily requirement of the child is at first a soft, 
warm, and clean place of repose, and, especially, warm sur- 
roundings, so, soon after the first development of his sense 
of sight, of his eye, he seeks the clear, simple, quite gentle 
motion of a bright object, and keeps his gaze fixed upon 
it. This intimation of an intellect begins a few weeks 
after birth. 

Asthe mouth of the child in its infancy is especially 
adapted for sucking, for taking in the bodily nourishment, 
so the eye of the child appears pre-eminently adapted to 
taking in, as it were, the mental nourishment which is at 
first obtained through a perception of the motion and then 
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of the object itself; as the mouth takes in at first only 
the fluid, and in the fluid the solid, so the eye at first per- 
ceives the motion, especially the motion of the phenom- 
ena of light, and in and by means of the motion perceives 
the-object. 

Therefore the mother, while she quietly supplies to 
the child the tepid milk from her breast, early calls his 
attention to what is light and shining, to the moving 
and movable light by word and look; she therefore calls 
the light, * the little light,” and, considering it only in its 
moyability, “the birdie.” 

Who does not know how very early the mother-love 
interests the child by the Uitéle light, by thé birdie, and 
also by the mousie, although he perceives in them only 
the appearance of light, the shining, moving in space. 
So children at a very early age would enjoy for almost 
an hour looking and gazing at the shining moon and the 
starry sky; indeed, if they have enjoyed looking at the 
first especially, once or twice, they long for it definitely as 
soon as the time for its appearance returns. 

It is certainly important to consider how children, 
and especially little children, like to contemplate the sun, 
moon, and stars; for this is the first and genuine begin- 
ning of the contemplation of Nature and of the world to 
which the child, the human being, is called through the 
fact of being born. In general, all things which have the 
star—the radiate—form, which are on that account so 
commonly called “little stars? by the child, very early 
enchain it. The expression “little star ” makes, there- 
fore,later the same arousing and delighting impression 
on the child as did the expression “ the little light? at an 
earlier period of his life, and star-formed flowers espe- 
cially attract his attention; even the stars of the sky are 
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placed by the child in human relations to himself. As, 

| for example, what was mentioned in a previous work 

(Education of Man), that a little child who could only 

just speak, and to whom its mother, one clear evening, 

showed two brightly shining planets situated toward the 

east and. very near each other, immediately exclaimed of 

its own accord, full of joyful astonishment, * Father and 
mother stars!” 

What may not.be developed in the child’s life by 
means of this-shildish conception if it be early and. ten- 
derly retaizied ? 

.Bdt we return after this apparent digression to the 

i age of thé child's development with which we are now 
Ee particularly employed. — ' 

j 3 At the same time with the organs of the senses, espe- 


cially those of sight and hearing, are, however, soon de- 
veloped also the organs of movement, and so first.of all 
thearmsand hands. We gave therefore to the mother—as 
the expression of the corporeal movement in space early 
comprehended by the child and containing in itself at the 
same time unity and manifoldness— for her first plays and 
playing with the child, the colored, bright, red, green, or 
yellow ball, as it were, as a uniting and personifying model 
body, as well for cultivating the perception of an object 
as such, as in reference to rest and movement. In order to 
make obvious the unity of feeling and perception through 
sight, and yet also the separateness of both through 
warmth and light in the child, the ball, in itself elastic, 
has its bright color, its warmth-exciting cover; for through 
light it makes itself known to the sight, as through 
warmth to the feeling, as an objective phenomenon. 
The first impressions of the soul—as it were, the first 
| knowledges—come to the child in the first plays of the 
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senses by its own activity as well as by the mother-love | 
bearing within it the life of the child and its require- | 
ments. These first impressions of the soul come thus to 
the child in the first plays for the senses by means of per- 
ception and seeing, and by means of coming, staying, and 
vanishing; by means of change, thus also, in a certain 
point of view, by means of early dim conceptions of se- 
quence, of foundation and results, of cause and effect, and 
thus of dim comparison. 

: From the examination of the relations of mother and 
child in corporeal as in mental life appears thus clearly 
the notice of the facts so important for the higher hu- 
man lite and for the higher life of humanity, that love 
and knowledge, loving and recognizing, stand in intimate —- 
interchange, and that fostering of joint life is the v K 
the fount of both. MU T 

We see and recognize thus in the first phenomena of _ 
the child’s life how the child must be rightly compre- D 
hended, considered, and treated from his first expression 
of life (however involuntary and without definite aim 
these phenomena may appear to be) in the progressive 
course of his development as well as in his nature, in his 
relations to his mother and to his, nearest surroundings, 
indeed, in his relations to the universe, and to the prime- 
val cause of all—to God. Carefully observing parents 
and thoughtful true nurses can, by looking back into 
their own lives, find how such a careful fostering of child- ~ 
hood has affected the development of their own lives, 
or would have affected that development if it had taken 
place. It is therefore essential that parents and nurses, 
for the benefit of their children and for the blissful results 
of their efforts to educate the children, should recall as 
much as possible the first phenomena, the course and the 


f 


- 
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limitations of the development of their own total life, and 
to compare them with the phenomena, the course and the 
limitations of the general development of the world and 
of life in Nature and in history, and so seek to raise them- 
selves by degrees to the recognition and perception as well 
of the general as of the especial laws of development of 
life; so that thus the guidance of the child, the fostering 
of his development, may receive in these laws their surer 
determinations as well as a higher and firmer foundation, 
the true foundation. 

To the manifold course of development to be seen 


$ " eyery where in Nature and inlife, to the course of the gen- 
~~ "eral developfnent of the world and life, correspond, as the 


guidance of the child's life, his employment of self, the 


| * intercourse with him in general, and also in especial the - 


«developing play and playing with the child which awak- 
ens and promotes the life of the child. Thus, in the pro- 
gressive course of his development the man perceives life 
as it is in himself and in many forms outside of himself, so 
also, as a child, he already perceives his life as life in gen- 
eral in the play and playing, as in the clear mirror and as 
a child finds for himself, first of all in play and by means 
of playing, an educational book opened for his observa- 
tion outside of and around himself, and speaking to him. 
in form and by means of form, so also does man at a later 
period find such a book in Nature. 


* That the child may be rightly comprehended and 


treated in all his relations to life and to those around him, 
the whole intellectual and spiritual condition of the 
mother after the birth of the child is changed; her per- 
ceptions and the impressions of the outer world are al- 
tered as well as her bodily condition. This enhanced 
spiritual condition, this higher and more earnest gaze of 
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the mother, directed especially to discovering and pene- 
trating, to perceiving the individual and particular in the 
single and general, and vice versa—this condition of hers 
must now, pre-eminently on account of her child, be just 
as particularly considered and consciously fostered by her- 
self as is the life of the child, and in constant harmony 
with it. 

When the starting point of recognition and knowledge 
—viz., perceiving, noticing, and observing—becomes per- 
ceptible in the child there also begins in the mother the 
power to penetrate into the nature of what is first revealed 
to her, and its effects on herself, as well as to see it in its 
various and close relation to the child, and to act in con- 
formity with this view. 


Many-sided indeed are the observations that have ben =f 


made by others on the physical relations which bind to-® 


gether the motlier and child, and on the consideration: , * 


and fostering of this joint life; but by no means as yet, 
and still less when we consider what the subject requires, 
have observations been made on the consideration and 
method of the common, reciprocal, spiritual life between 
mother and child. à " 

By observing and fostering this spiritual reciprocal 
life between mother and child, and the common life with 
Nature and all, the first play already above given with'the 


elastic, colored, and warm ball receives also its deep, true - 
^ 


significance and its corresponding rank in the occupa- 
tions. It will find a place in the third month of the 
child’s life, and may even begin in the second month of 
its existence, but will take its place in the fourth’ month 
as a definite play, and then go on for a long time through 
the child’s life in manifold development, improvement, 
and application, as has been previously intimated. 


i. 


i 


{ 


" 
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But soon such a simple body, alike in all its parts, 
with its regular, more quiet movement, no longer pleases 
the child; but rather a purely opposite body, which not 
only quickly and unexpectedly passes from a condition of 
rest into the opposite, and thereby also makes itself espe- 
cially known through noise, sound, and tone, as it were 
through speech, will now more enchain the attention of 
the child. 

Here is now the point where, as the play with the 
child assumes quite another form, so also does the play- 
thing itself; instead of the smooth, soft, silently moving 
ball, is employed the hard, rolling sphere, and the cube, 
uniting in ifself more outward manifoldness, and so more 
liable to produce noise by its movement as a plaything for 
the child. 


VII. 


THE SPHERE AND THE CUBE. THE SECOND PLAYTHING 
OF THE CHILD. 


(See Plate IL) 


DURING the second half of the first year, when the 
child begins already definitely to employ himself, the 
sphere and cube will, in consequence of the just-mentioned 4 
properties, frequently give the child more pleasure than 
the ball; only the child will also retain for the ball as his 
beloved plaything an uninterrupted affection. 

The sphere and cube as solids are in respect to their 
form pure Opposites—that is, as they are in themselves 
similarly bodies, so are they externally opposite ; thus they 
are opposite yet alike, The sphere can be considered as 
the material expression of pure movement; the cube as 
the material expression of complete rest. The [soft] ball 
being also at once more movable [pliable] in itself, ap- 
pears then, as it Were, as uniting, connecting both; as 
one can easily make the form of the cube perceptible by 
à not too elastic ball, but, on the other hand, such a ball 
can be easily brought back to the form of the sphere. 


THE SPHERE AND THE CUBE. 71 


or as heart to intellect. Since, now, these two tendencies, 
in the development of the soul and the power of the soul 
early show themselves in the child, so are the sphere and 
cube also to be given to him unseparated for play—un- 
separated although alternately brought into use in and by 
means of the play. ‘To give and bring the two separately 
as playthings and in play before the: child who is to be 
developed intellectually and spiritually would be, or at 
least appear, as if one should separate feeling and thought, 
sensation and discernment, mind and spirit, from one an- 
other; or indeed cultivate one at the expense of the other, 
and therefore subordinate the one to the other. But they 
must -be cultivated at the same time, and they belong to- 
, gether inasmuch as the two in common make up a unity, 
or rather a trinity, if taken with the active life (the repte- 
sentation or the deed)—that is, the doing. 

We have already recognized and stated the importance 
of rightly comprehending the child even from his first ap- 
pearance on earth and in the course of his cultivation, as 
well as in his nature and in his relations to his surround- 
ings, especially in his relation to the world and to God; 
and it is by no means unimportant for parents and child, 
and first of all for child and mother, to see in what rela- 
tion the child’s plaything and play appears to himself, to 
his nearest surroundings, to Nature, and to God—to all 
life. 

Peace and joy, health and fullness of life accrue to the 
child when his play, like his general development, is in 
harmony with the all-life. 

All the plays and employments which have been 
planned and carried out by us with the second gift, and 
first of all with the sphere and cube, have their founda- 
tion, as we have shown in the case of the ball, in the effort 
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to satisfy this harmony, and to meet the requirements of 
all that has been intimated in this reference. There will 
here be given a few more examples, as hints for the use 
of the sphere and cube as the second plaything of the 
child. They are connected with the two-fold phenome- 
non in the nursery, or rather in the first child-life, that 
is seen when mothers and careful nurses are employed in 
soothing the restless child, vaguely striving for definite 
and satisfactory outward activity, and hence also for rest; 


now through the movement of the movable, now through _ 


the repose of the stationar ; repeatedly presented to the 
child's senses. 


The free, constantly circling movement early gives the 
children great pleasure, and truly from a deep foundation 
in soul and life; but it appears especially clear with the 
sphere when, as was before mentioned in respect to the 
ball, the sphere is constantly made to move round in the 
hollow of the hand, or in both hands held closely to- 
gether in the form of a plate, or yet better of a saucer 
by-slow constant changing of the center of gravity. 

But the sound is a yet higher sign of life to the child, 
as he then, and also later, likes to lend speech to all dumb 
things; therefore he also desires to hear sound and speech 
from everything, at least by means of everything and at 
the same time with everything. The child wishes and 
hopes unconsciously to himself to Teceive through the 
accompanying word and through the simultaneous tone 
knowledge and explanation of each thing and of its life 
and meaning, especially in reference to himself (the child). 

We have therefore attempted, in this second gift of the 
means of play and occupation, to indicate by movement 
and word this connection of life and things, the reciprocal 
life between child and plaything ; and this so much the 


s 
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more as by using the gift in this way the hearing capacity 
of the child is generally wholly developed, and his speak- 
ing capacity begins to develop. We do not, however, wish 
by this hint to have it understood that these are the 
best, still less the only words, that can be employed with 
change of movement. We rather believe and wish that 
words might be found capable of being sung and yet bet- 
ter suited to the end in view, more closely uniting the 
child and play, yet more fully comprising the life of the 
child and the object of play, and that such words may be 
kindly communicated to us for the better fostering of the 
child's life and given wider circulation. 

The sphere, therefore, as above stated, moves in the 
hollow of the hand or in a/saucer. The motherly feeling 
which invests all with life, prompts the utterance of that 
which the mother’s mouth, infusing a higher life, now 
sings to her beloved child, lending to the sphere tone, 
speech, and song, and therefore a full expression of life, 
as if it were an actual living being, thus: 

Around, around; 
How happy now am I! 
Around, around ; 
I turn now full of glee. 
Be happy thou, like me. 5 


As now this shows the constant movement of the 
sphere around a point outside of itself with a simulta- 
neous movement around its own center (thus a double 
movement), so the constantly recurring movement of the 
sphere around its own middle line or axis can also be rep- 
resented if the sphere, hanging by a doubled string in the 
left hand, is quickly turned around its own axis by the 
fingers of the right hand; the doubled string is in this 
way ied tightly together, and, by slowly drawing the 
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two threads apart with the thumbs and forefingers of the 
two hands and again letting them run together, the sphere 
is kept constantly in an alternating movement, now to the 
right, now to the left. The sphere now again expresses 
itself to the child visibly through its appearance, but also 
audibly through the mouth of the mother; this audible 
expression arouses more thoroughly the senses and life of 
the child : 

I turn and wind, and, as I go, 

The sphere in form I always show, 


Even these two simple movements not only make a 
striking impression on the children, who are as yet simple 
and unspoiled, in the second half of the first*year of their 
life, especially, as already observed, toward the close of 
this year, but joyously enchain the attention and rouse * 
the life of the child. 

It seems thus to be proved, by the expressions of the 
child even at this age, how important it is for the child’s 
inner development, as well as for his whole life, that the 
deep and firm impression of the self-contained, of the 
in-itself-reposing, be made upon the child by the specta- ' 
cle of the sphere in the most different positions —that is, 
in and during movement. Tt is also important that he 
should perceive very precisely and definitely the difference 
between sphere and cube, since it is quite an essential 
distinction between the two that the first appears always 
as a sphere in all positions and with the most yarious 
movements ; while *the second, in different positions and 
yet more with different kinds of movements, makes each 
time an entirely different, always changing impression. 

It may here be merely mentioned how the sphere illus- 


trates, indeed, almost all the exercises, plays, and percep- 


tions which can be performed with the ball; although 
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on account of the greater weight and hardness of the 
sphere very many of the exercises, etc., are more definitely 
and clearly shown. Also, on account of the greater noise 
and the other properties which are especially connected 
with the rolling plays of the sphere, the play with it be- 
longs yet more to the floor of the room on which the child, 
sitting upon his quilt, can even now already employ him- 
self more independently and voluntarily. So, therefore, 
from this point of view also, the sphere forms the natural 
advance step in the series of playthings which corresponds 
with the advancing development of the child. s 

As it was now assumed and set forth that with the 
beginning of the play with the sphere even the hearing 
capacity of the child in general is also developed, and his 
capacity for speech begins already to unfold, thoughtful 
mothers and nurses can enter into a certain reciprocal 
speech with the child by definite questions; for example : 

* What does the sphere do?” “It dances.” 

* But what does the sphere do now?” “It swings.” 

* Who dances?” ‘ Who swings?” 

* Shall the sphere also rock?” 

Joyous assent takes the place of the words in the be- 
ginning, as, on the other hand, joyous expectation and de- 
termined desire more and more awaken and develop the 
capacity for speech; and so it is highly important that 
the fostering and the watching of this capacity be more 
and more definitely and consciously drawn out with the 
play, and especially that the child be early accustomed to 
designate correctly and precisely, as well as to clearly per- 
ceive and comprehend everything. The life of the child 
will through all this become so much the more a symmet- 
rical life developed on all sides. 

The cube, as the pure opposite of the sphere, replaces 
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the manifoldness of the latter's movements, the mani- 
foldness of its use in play (which is caused »y the facility 
with which the sphere can be moved). by its [angular] 
form, by the heterogeneousness of its properties, and espe- 
cially by the new ways of perception into which it inducts 
the child. 

All this, however, makes the play quite a different one, 
and the expression of the play is likewise different, 

As the cube appears to be the several-sided realization 
of the plane surface, so also it requires a plane on which 
to stand. As the sphere only needs a point for its sup- 
port, so the cube requires a surface, or, what is the same, 
several points which lie in a plane. While the sphere can 
be easily moved by the slightest touch, the cube stands 


firm, or one is obliged to shove, draw, or throw it to 
make it move on. 


were, to the cube, and exhorting it : 
There, now, stand firm ! 
Stand firm! stand firm | 
* (See Plate II, No. 3.) Or, 


We want to see you; stand still ang calm ; 
You may trust us to do no harm, 


We consider it, as previously stated, in the highest de- 
gree important that this co-operating, peculiarly inward 
harmony between the child and the Surrounding world be 
early produced by tone and glance; for otherwise the 
child becomes sooner conscious of ppositeness and sepa- 


THE SPHERE AND THE CUBE. iré 


ration than of mutuality and union. But all opposite- 
ness and separation should appear to man (for the found- 
ing of his peaceful relation with all and the increasing 
of his powers of action) only on the ground of original 
union, as development and methodical arrangement. This 
trust which leads to union can not be too early fostered, 
since from it self-confidence proceeds at a later period. 
It must be the task of all educators to foster, even in 
earliest childhood, this confidence in a spiritual as well 
as in a corporeal sense, in accordance with the whole Qs 
Nature, and, indeed, of the world. 

The mother now takes one of the child’s fingers, or 
one of his little hands, and tries by slight gradual pressure . 
to push the cube away, but so that the cube does not move. 
‘The mother now tries to make the child ńotice this by say- 
ing to him at the same time: 


The cube will do just what we say, 
o And in its place will quiet stay. 
r, 
K Yes, the cube in place will stay ; 
We can not now push it away. 


But finally the mother overcomes the gravity of the 
cube, and pushes it away with the child's hand and fingers, 
expressing the child's feeling by singing : 

Too long in one place do not stay, 
. ` But let us now push you away. 


| i Or, 


Do not too long in one place stay, 
But hasten now again away. 


Here is now found the application of what has been 
repeatedly demanded—viz., that as much as possible, and 
wherever it is possible, the child's strength, although yet 
feeble, and his slight activity, be drawn into the play, so ` 
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that his limbs may be trained into use, his strength be 

exercised and increased, and that he may himself experi- 
ence and perceive much directly by means of and in his 
own activity. What richness and what manifoldness of 
development the thoughtful mother and careful nurse can 
now arouse in the child, even by means of these few repre- 
sentations! The quiet, firm, sure standing on a relatively 
larger surface; the filling of space by each object; heavi- 
ness, which is expressed by pressure; the final’ overcoming 
of heaviness (gravity) ; and the possibility of moving away 
the body by the use’ of a proportionally greater strength. 
The perception of all these and many other facts, show- 
ing themselves merely as changing phenomena in oft- 
recurring repetition, will give pleasure even to the child 
who is scarcely half a year, or at least not a whole year 
jold, especially when the play is placed in intimate con- 
nection with the child's life, and with his impulse to ac- 
tivity. So, for example, placing the cube on the flattened 
palm of the child’s hand, and singing, 


Cube presses down your hand, my dear ; 
Press if, or it will fall, I fear, 


Or, conversely clasping the child's hand round the Sphere 
or cube, and holding it fast, the mother raises the child’ 
little arm thus into the air so that the closed hand which 

“is soon to be opened is turned downward, now making 
him remark, in any childish way, the holding fast by 
hand and finger of the cube or sphere as she, singing, 
Says to him: 


Your hand is closed the sphere (or cube) around, 
a And so it falls not to the ground, 


Now requiring the child to 9pen his hand, when the 
sphere (or cube) drops from it : r 
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Cube (or sphere) to the ground will quickly fall 
o If by, the hand not paa at all. 
T, 
> The cube (or the phere) will surely fall 
If not held up at all. 


These plays, or, if you prefer to call them so, these 
childish trifles, could be manifoldly increased, especially 
by connecting them; only one must not willfully go on 
with this or that EE in opposition to the wish of the 
child, but always follow the child's circumstances, re- 
quirements, and needs, and his owm expressions of life 
and activity. 

Here a phenomenon from the childish world may be 
preserved. The observer >f children will often perceive 

^ how children who are yet very small would like to grasp 
very many and varied things together in their little 
hands, while the hand is too.small to be able to clasp 
them all. The mother can then perhaps sing to the child 
in reference to the sphere or the cube: 
The sphere takes up the space, you see, 
So where it is cube can not be. 
Or, about the cube: 
The cube takes up the space, you see, 
So where 2 is sphere can not be. ‘ 
} Or, generally : 
N Each thing takes its own space, you see, 
| So where it is naught else can be. 


} The words place or position may be sung instead of 
1 ihe word space, in order to secure variety of sound. 

Also, one can take the sphere and cube at the same 
time in both hands, but changing each now into one, now 
into the other hand. The words already given can be 
| sung to the child with this motion also. 
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We now return to notice the quiet standing of the 
cube on one of its surfaces as soon as it lias been placed 
there. A 

This play will make a wholly different impression on 
the child (who is still small, though already somewhat 
advanced in ability for noticing and retaining what is 
extraneous to him) if we try to place the cube on one of 
its edges, and the cube, set free, sinks down on the other 
side, since it is impossible for it to retain the middle line, 
or rather the vertical plane. 

Word and tone increase and confirm the impression 
on the child if the attempt and the notice be accompanied 
by the words, for example, 


It totters here, it totters there, 
Too heavy to stand anywhere, 


(See the representation on Plate H, No. 4.) It is diffi- 
cult, indeed, but not impossible, for the cube to Stand on 
an edge if it receives anywhere an exterior hold or sup- 
port; if it—as, for example, in No. 5—rests with one of 
its surfaces against another surface, and so through fric- 
tion is kept in place. 

Even the child whose capacity for speech is as yet un- 
developed will remark the cause of this; at least, expe- 
rience has shown us that children of this age drew away 
the holding support, and, as the cube then fell over, turned 
toward their mother with face and body as in joyous 
triumph. Therefore the mother can now sing to her 
child this : 


Cube can stand on one foot if the right way he'll try. 
Can you see, my baby, the real reason why? : 
Or, the cube placed on one of its edges, and with one 
of the 


other horizontal edges leaning against one side of 
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the cube box, or something else, so that the cube now 
stands perfectty still, the mother sings to the child : 

Lean the cube against the wall, 

Then it surely will not fall. 
But the illustrations Nos. 4 and 5 may be connected 
with one another, as is also the case with others. 

“Come, cube, come, stand before baby on one foot.” 
“See, baby, it will not stand.” And now again singing, 
* Tt totters here, it totters there,” etc. “Now, cube, hold 
fast, that you may not fall.” 

The mother gives her aid, the child’s activity is en- 
listed and he assists her, so that the cube finally stands 
firm, leaning against something, and, as it were, thus 
clinging to it, and now the mother sings to the child : 


The cube is held up by the wall, 
So it stands firm and does not fall. 


If the mother will attempt to enlist the feeble activity 
of the child with her own in the play, she will soon see 
how the child enjoys his work, though only for the mo- 


"ment; later the work will please him for a longer time, 


and will finally lead to the quiet individual reproduction 
and to the thoughtful individual consideration. 

But now the child again quickly grasps the cube and 
beats with, it on the table. The mother takes up at once 
the action of her child, and the effect of that action, 
and gives word and tone to both, since she adds, speak- 
ing in a singing voice : 

Pound! pound! pound! 
By his pounding cube is able 
To make a hole in this hard table; , 
Tt does not seem to feel the blow, 
So to another play we'll go. 
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Among the many positions of the cube which the 
mother can make use of in playing with her child, there 
remains one, that of attempting to place it before the 
child on one corner and without support; but the mother 
will still less succeed in this than in placing it unsup- 
ported on an edge, and she therefore sings to her observ- 
ing child: 

On one leg, 
On one leg, 
Cube can not be made 


+ 
To stapa without aid. 


i 
Now she allows the point of the forefinger of her left 
hand to rest on the upward-turned corner of the cube, 
thus keeps it standing, and says, singing : 
But hold it with a finger light, 
It does not fall, but stands upright. 


But noy she tries, by a quickening stroke with the tip 
of a finger of her right hand on one of the free corners 
of the cube, to turn it round on its own axis; and, turn- 
ing to the child, proceeds to sing: 


And as it pleases, 

Tt turns round about. 

Now around to the right, 

Now around to the left, 

Now swiftly turns around, around. 


Or she lets the cube Itself, as it were, Speak to the child 
by singing : ; 

On one leg I stand ; and see, 

I turn round so easily. 


> 


(See the illustration on Plate IL No. 6.) It is notin- 
tended that the impression on the child of the as yet in- 
comprehensible words, and the variety of the positions 
and movements of ‘the cube, should be without abiding 
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results; it is always to be remarked, though at first only 
after oft-repeated showing and perception, that the child 
strongly wishes to see its nurse produce now one, now 
another position of the cube; now one, now another of 
its movements; and, indeed, how he himself at a later 
period sometimes attempts to produce the movement 
that specially interests him. 

The fact has been already brought forward above that 
the child soon notices what is requisite for the'cube's 
standing firmly; so, too, it will also soon remark what is 
the condition for easy movability ; an@ though it can not 
indicate these by words, yet the mother will see how the 
child at first tries to fulfill the condition, to give the right 
position, and then to make the corresponding experiment. 

° This remark is founded on facts in the life of children. 

Through all that has been done hitherto the child’s 
attention has been predominantly called to the object as 
existing, as filling space, and acting, as well as'to its posi- 
tion and to the manner in which it fills space, and to the 
mode of its action, but only incidentally to the object as 
being the identical one; nor yet to the figure and shape, 
nor to the members and parts of the object which ap- 
“peared so differently in the different positions of the ob- 
ject. But attention to the form and figure of the object 
can also be utilized for the child in play. 

- The importance. of the consideration of the presence 
and absence of an object and its utilization for play, and 


in playing with the child, has been already noticed (with 
the ball, see first gift). With this we will now add a con- 
tinuation to the play ; for repeating the same experience 
in different ways with the same object serves to develop 
hen the child. Hence the mother 


as well as to strengt : 
hides the cube in her hand while she sings to her child : 
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I see now the hand alone. 
Where, oh, where can cube be gong? 

The mother thus leads the gaze and attention of the 
child to her hand, which he will therefore watch intently, ; 
the gaze, and even the little hand of the child, will make 
an effort to find the cube. As if Yielding to this effort, 
the concealing hand Opens, and the mother says or sings 
to the child : 

. Aha! aha! 
My hand has hid the cube with care, 
While you looked for it everywhere, 
See, it is here! 
Look at it, dear, 

By this play the child is not only again made to notice 
that the cube fills space, but his attention is also called. 
to the precise form of the cube; and he will look at it 
sharply, unconsciously Comparing it with the hand, ‘to 
which hig eyes were first attracted. But the form of the 
cube appears to him, up to this point, as too large a whole, 
and composed of too many kinds of parts; the child’s view 
of it must therefore be clarified by single perceptions. 

Therefore the mother or nurse clasps the cube again 
in her hand, but so that one surface is still perceptible, 
singing to the child : 

Only one side here you see. 
Where can now the others be? 
(See Plate II, No. 7.) Or, bringing the child's life into yet 
more intimate connection with the expression of the cube: 
With but one eye cube looks at you, 
And kindly nods, * How do you do?” ' 

The child now attempts by a look or action to open 
the mother’s hand, and she sings to him : 

3 Though one side was all you saw, 
Yet my hand shut Up five more, 
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Or, in reference to the above-mentioned second percep- 


tion: o 
Cube wanted so much to please you, dear, 
That from its hiding it came out here. 


Now the mother again incloses the cube in her hand, 
but lets two surfaces be seen, and sings : 
Two sides are all that here you see ; 
But where can now the others be? 
(See illustration, Plate II, No. 8.) Or, while the mother 
takes the child's hand and fingers and softly strokes the 
two surfaces of the cube with them, she sings to the child: 
Stroke eube's two cheeks with fingers light, 
For mother’s hand new holds it tight. ` 
^ And now opening the hand : 
See, my hand was shut round four, 
Though two sides were all you saw. 
Or, in reference to the second perception : è 


Cube to my baby will gladly go 

As soon as we let it loose—just so, 
Again closing the hand, and turning the cube in it so as 
to show the greatest possible number—which, however, 
is only three—of the cube’s surfaces at once, the mother, 
while turning it, makes it say to the child : 

I twist and turn, go high and low, 

"T'hree sides at once is all I show. 
(See illustration, Plate IT, No. 9.) Since misinterpreta- 
tions can not be carefully enough avoided, the observa- 
tion should be made that the expressions of number are 
here for the child only a difference of sound for different 


appearances of the object. 
By means of the above-mentioned play, now wholly, 
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now partly hiding the cube, now wholly, now partly 
again showing it, the child will receive the preliminary 
impression, to be raised later and at the suitable time by 
look and word to a clear perception, to a complete com- 
prehension of the cube, the normal form of a great part 
of all that is solid and occupies space. 

What has been up to this point broughtforward here 
in a certain succession will of course in the child’s play 
and the events of the nursery and at the children’s play- 
table be arranged in a different order, and so it should be. 
But mothers and nurses should have within them the 
clear perception and deep consciousness not only that a 
definite simple Jaw exists behind these varied and acci- 
dental plays, and makes itself known in them, but they 


should also know what law thus exists and how it makes ' 


itself known. The child of humanity intrusted to them 
for his holy nurture will thus, through silently verified 
perception, throngh the Strength, action, and inner co- 
herence of the mind, come (within itself, of its own 
accord, and at its own time, but certainly at the right 
time) to the silent premonition that behind the varied 
phenomena of life, apparently accidentally thrown to- 
gether, rests quiet and hidden the great law, as simple 
as it is clear, of these phenomena. — 

Man will later so much the more anticipate, find, and 
recognize this law of life as it is possible already in child- 
hood, the play years of his life, and indeed by this play, 
to bring before him certain perceptions in their inner 
coherence, in order thus to make the law behind them 
shine through them more brightly, and to awaken the 
Premonition of this law, even in the child as well as later 


to awaken premonition of the law of life in the more 


grown-up man, 


THE SPHERE AND THE CUBE. 87 


The previous plays with the cube have taken it up—. 
including simple, passing, unessential movements with it 
—in the condition of rest, as already mentioned in refer- 
ence to its space and form; but it gives the child yet 
more pleasure to see it produced in its freeer, more chang- 
ing movement. A 

The simplest is the swinging, and this too in the first 
position, where one surface is below and another above; 
in other words, where the string by which the cube swings 
is fastened in the center of one of its surfaces. 

The mother lets the cube thus swing slowly, and, 
infusing her song into the life, the attention, the feel- 
ing of the child, in order to bring the movement near 
to and into sympathy with him, says, singing: 

Swinging, swinging ! 
By my swinging 
Pleasure bringing ! 
Swinging, swinging! 
(See illustration, Plate II, No. 10, and compare, in respect 
to position, with No. 3.) Now swinging the cube in an- 
other position—viz., that in which one edge appears as 
the bottom, and another as the top. 
| (See illustration No. 11, and compare, in respect to 
| position, with Nos. 4 and 5.) Fora connection with life, 
as before, the mother can sing to her child as if the cube 
itself were singing the words : 
Hung by one edge I swing, 
Tied to a long, long string. 
] I like to swing just here, 
Now far from you, now near. 

Just in the same manner swinging the cube in the 
third position, in which one corner is indicated as the 
bottom and the opposite as the top, the longest diagonal 
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line of the cube appears the axis. (See No. 12, and com- 

pare with illustration No. 6.) The cube says to the child, 

through the mouth of the mother: 
Swinging by a corner so, 
Very long I seem to grow. 


_ Attentive nurses can here easily observe how even the 

smallest child, for whom these plays are intended, with- 
out having the slightest notion of the meaning of the 
Words, perceives the difference between the appearance 
and the real shape of the cube—that is, does not leave 
this difference unnoticed. 

It is early important for the human being, especially 
as a child, that the essential perceptions of things should 
be repeated frequently under different forms, and, if pos- 
sible, in a particular order, so that the child may early 
learn to distinguish the essential from the unessential 
and accidental, and the abiding from the changing. Un- 
noticed and unrecognized though the phenomena are to 
the child, yet the impression of them will be certain and 
firm, and this so much the more when the repetition has 
been precise and clear. 

Twice already, therefore, the cube has been brought 
before the child in this manner in its three different 
and essential positions, namely: where it rests on a sur- 
face (compare Plate II, Nos. 3 and 10), or on an edge 

‘(compare Nos. 4, 5, and 11), or on a corner (compare 
Nos. 6 and 12). In the first case a surface transverse 
line or surface axis, in the second case an edge-diagonal 
line or edge axis, and in the third Case a corner diagonal 
or corner axis of the cube comes out more prominently 
than the others. The aim of the Subsequent play exer- 


cises is yet more to confirm and render prominent these 
perceptions. 


q 
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To this end is added to the two stronger sticks de- 
signed for later use, a third thinner stick, which can be 
thrust through the cube in each of the three principal 
directions in which it is pierced. Thus the stick forms, 
first, a lengthened surface axis of the cube, extending an 
equal distance beyond the two parallel surfaces. While 
now the one end of the stick rests on the surface of the 
table, and the other end between the thumb and the bent 
forefinger of the left hand, the finger tips of the right 
hand constantly move and turn the cube around on its. 
axis by means of this upper end of the stick. The cube 
showing its now altered appearance owing to the turning 
movement, says, as it were, challenging the child: 

Round and round now make me go, 
T to you a roller show, 
(See Plate IT, No. 13.) 

The movement itself draws the gaze and attention of 
the child, but still more does the wholly new form’ and 
figure in which the cube appears by means of this move- 
ment, It is the turning movement around its own axis, 
which extends the corners into circular lines, and the 
edges into a cylindrically curved surface ; and thus says: 

À As your fingers turn me here, 
Corners, edges disappear. 


In the same. manner one of the edge axes can be drawn 
out, and, as it were, lengthened by the stick, since the 
same stick is thrust through the cube from one edge to 
the opposite one, and then the cube is turned around its 
new axis. (See No. 14.) The cube sings to the child’: 

If round and round you make me go, 
A pretty ring to you I'll show; 
And if you like this little play, 
Til play it at your wish alway. 
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Finally, rendering prominent the corner diagonal or 
corner axis, then turning as before, and singing to the 
child for the cube (see illustration No. 15) : 

Turn me by the corners two, 
Many things I show to you. 
Do you like this turning play? 
Happy are we, then, to-day. 


In the preceding play the cube was indirectly set in 
movement by the hand by means of the string or stick. 
But the cube, like the sphere, can also, hanging by the 


string, be put into a rotary motion directly by the hand. 
(See Plate II, No. 16.) 


What the child thus notices is put into words by the 
mouth of the mother : $ > 
In turning the cube, if your fingers are fleet, & 
The cube, as it turns, makes a round ring complete. 


Or the cube speaks in this way itself : 


As strongly now your fingers tap, 
I gladly turn at every rap. 


If the double string by which the cube hangs has 
been twisted sufficiently tight, the player lays the cube on 
the table, takes with cach hand one of the two ends of the 
string, raises tho cube from the table, and lets the string 
untwist, accelerating this untwisting at the same time a 
little by slowly drawing apart the two ends of the string 
in a horizontal direction, so as to keep the two ends tense. 

If the string has now untwisted wholly, the swinging 
of the cube will still continue, and the string will again 
twist up in the opposite direction. In order to promote 
this action the two ends of the string, and hence the 
finger tips of both hands, must now again be allowed to 
come close together till the string has twisted itself in 
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the opposite direction. But when this is now accom- 
plished, and the cube begins to turn back again, the slow 
horizontal drawing of both ends of the string must also 
begin again; by which means is produced a constant 
twisting and - untwisting, a constantly alternating turn- 
ing, now to the right, now to the left, which can be con- 
tinued as long as it is agreeable to the child and to the 
one who plays with it. Therefore the mother lets the 
cube express by words what the child perceives in the 
cube as appearance and action : 


I always, always turn around, 
To right or left as string is wound, 


(Compare illustration, Plate II, No. 2.) 


What was done with thé cube hanging by the center: 
eof one of its surfaces, or in its surface position, can also 

be done with the cube hanging by one of its edges or in 
its edge position, and also by the cube hanging by one of 
its corners or in its corner position; so that here again, 
also, by a constantly alternating rotary motion, the cube 
is brought before the child ‘in its three principal points 
of view, as was further shown by the directions for the 
ball play, in which also the rolling, gliding, and rocking 
movements were considered. 

Although the production of the manifold rélations and 
activities in general, in which the sphere and cube, each 
by itself, can appear in play, and as a plaything for your 
child; is now concluded, yet it by no means exhausts the 
number of illustrations, which also are not exhausted in 
the directions for the play. Many things in life yet re- 
main to be found and to be presented with reference to 
these illustrations. 

As hitherto sphere and cube, singly, have been em- 
ployed as playthings for the child, the two can also be 
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used together in several ways for this purpose. We men- 
tion here only one of these combinations as the most im- 
portant—viz., that the cube rests with great difficulty, 
and perhaps never, on: the sphere, but the sphere, on the 
contrary, rests easily on the cube. k 

This latter combination, considered as abiding and 
firm, shows something quite essential— viz., how the 
sphere alone has, as it were, in its form the embodied ex- 
pression of the easily movable ; and, on the contrary, tle 
cube alone has in its form the embodied expression of the 
firm, the resting ; so both appear in the last-named com- 
bination as the embodied expression of the animate, of 
the living thing; and of the living thing acting Spon- 
taneously, indeed even remotely pointing to the corporeal 
expression of man himself. 

Early in life the child delights in round and varied 
pebbles; he seeks and collects them; he takes pleasure in - 
the rectilinear and straight-edged bodies, especially those 
which are cubical or beam-shaped ; seeks to arrange the 
former one upon another and side by side; carries and 
handles the latter like a doll. Tf, however, the spherical 
is joined to the oblong body, then it receives immediately 
the spatial expression and the significance of the living 
being, and, in fict, of the human living being. 

I will venture to assert that it seems as if the child, 
even at an early age, dimly anticipates in himself the na- 
ture and the destiny of man—to analyze and adjust in 
himself and in life the opposites of the abiding and qui- 
escent and the movable and moving ; 
adjusting, to represent them in life. 

The connection of the spherical and rectangular has 
for the child the expression of the human so much the 
more a$ the beam-shaped body in its derivation proceeds 


and always, while 


. 
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from the cubical and rectangular'to the oblong, tablet 
forms, or with sides sloping toward one another down- 
ward. But with the delight of the child in its little doll, 
the dim and transferred perception of inner life, or rather 
the direct feeling of the individual life, is certainly more 
predominant than the external perception that compares 
the real baby with the doll; for, even if the child has 
never been wrapped in swaddling clothes, and has never 
seen a child so wrapped, it will yet enjoy its infant doll 
when dressed in that manner. The joy of the child in 
itslittle doll has thus a far deeper, inward, and spiritual 
human foundation than is generally supposed—a founda- 
tion by no means resting merely in the external resem- 
blance and similarity of form. Therefore this joy of the 
little child in its dolly is to be held sacred, and thought- 
fully fostered. Many human traits develop themselves in 
the child by its play with the doll, because thereby its 
own nature will become at some time objective, and hence 
recognizable to the child and to the thoughtful, obserying 
parent and nurses. Hence there makes itself visible later, 
by and through this, the spiritual difference, the differ- 
ence of vocation and life between the boy and girl. "The: 
boy will be longer delighted with the play with the sphere 
and cube as separate and opposite things, while the little 
girl is, on the contrary, early delighted with the doll, 
which inwardly unites in itself the opposites of the sphere 
and cube. The inner significance of this fact is, that the 
boy early presages and feels his destiny—to command and 
to penetrate outer Nature; and the girl anticipates and 
feels her destiny—to foster Nature and life. This comes 
out yet more at a later time. As the union of the spherical 
and angular is, especially to the girl, a doll, a play-child, 
so is the mother’s yardstick or the father’s cane for the 
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boy a horse, a-hobbyhorse ; the latter expresses the manly 
destiny of the boy, that of invading and ruling life; the 
former expresses the womanly destiny of the girl, the » 
fostering of life. 

We feel ourselves forced to ask parents and nürses 
to consider in this way at an early period all phenomena 
in the life of the child, all its life indications in reference 
to its innermost and spiritual nature. Happiness and 
blessedness to the children with whom, and joy and peace 


to the parents by whom this is done! One does not ` 


reply, How could such contrasted ideas and such motives 
as those cited, which only come into the comparing, con- 
sidering, mature thinking mind, even exist in the child's 
dreamlike condition? We here repeat once more what , 
we have already said elsewhere, Did it not lie in the 
child, did it not live and work in the child, did it not 
already define the child's life, it could by no means como 
out from it at a later period. Does not the whole tree 
life—indeed, the whole vegetable life—work already in 
each germinating seed of the tree? So, also, in each 
active child, in each activity of the child, works already 
the totality of human life—indeed, of the life of humanity. 

We must stop here with this hint concerning the sig- 
nificance of the connection of the Sphere and the cube, 
of the spherical and the oblong angular forms, and must 
keep what is further to be said, especially in reference to 
the development of art proper, which realizes its ideals in 
corporeal forms, till the time when we shall speak of the 
doll and the hobbyhorse as the first plays of the awaken- 
ing life of the boy and girl. 

After this digression, though it is only an apparent 
one, we return to the play with sphere and cube, which is 
next in order. Would that what is here expressed might 


‘THE SPHERE AND THE CUBE. 95 


contribute to realize the purpose so highly important for 
the whole life and the clear development of man—viz., 
to consider the life of the child and the beginnings of 
its life in its own true, deep significance and subjectivity, 
as well as in its relation to the totality of life ; to consider 
childhood as the most important stage of the total de- 
yelopment of man and of humanity—indeed, as a stage 
of the development of the spiritual as such, and of the 
godlike in the earthly and human. 

In the plays which have been discussed the cube was 
mostly introduced not only as speaking itself, but also as 
speaking of itself to the child; this is a childlike, true 
interpretation of the phenomena of Nature, reality, and 
life, according to which each object speaks constantly by 
its qualities and attributes to man, and still more to the 
child, although in mute speech, in order, as it were, to 
link its life with that of the child. It is therefore quite 
essential for the outer, and especially for the inner spirit- 
ual and intellectual development of man, that the sur- 
roundings should speak to him by their qualities and 
attributes so as to be understood ; and besides, that man, 
as a child, should be early led not only to understand this 
mute speech, but even to make it audible to himself and 
others. "Therefore, the careful mother, wholly loyal to 
her human feeling, seeks early to give the true, the com- 
prehensive expression of tone, word, and song to this 
dumb though visible speech, and the same is done by the 
sympathizing nurses. The mute, quiet, still life may by 
this approach the child by tone and speech, so that he 
may more and more find, feel, and recognize himself ob- 
jectively in it. And so his play, and through the play his 
surroundings, as well as, last of all, Nature and the uni- 
verse, may become to him a mirror of himself and of his 
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life. But this can not be too early begun, if the child, 
immediately from the beginning of his ‘self-developing 
life feeling, is to grow up in this correlation and ex- + 
changing comparison with Nature and life, and, indeed, 
with the whole universe; and as he impresses his life 
upon external forms, he may so also perceive his life 
again therein. 
It is quite essential for careful and thinking nurses 
to consider yet further (and on that account it was ren- 
dered prominent with the ball as the first gift) that the 
and the expositions of them, only give 
ve the norm ; only the normal Junda- 


found in them, 
by them. ‘Bu 
being that early in life, and eve 


damentally and on all sides t 
and insight. But if he now Y penetrates and 
comprehends one single thing, he wi 
the same tim 
other things. 
and in all its y 


elations, for exampl: 
the cube (whi i e 


the ball, the sphere, 
nly one in three), as 
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representative, as the norm and fundamental perception 
of all that occupies space, and of what is given and de- 
manded thereby, he will thus become capable of recog- 


* nizing, observing, and Handling easily also all other things, 
-~ even that which stands alone yet is the same in all its 


bearings and relations, for he learns to see the manifold 
in the single, plurality in unity, and vice versa. 

The giving, possessing, and retaining a normal form 
which is as simple as it is comprehensive and all-sided, in 
which he can easily again recognize every other, is what 
is now still so greatly lacking to man from an early period 
on through life, less as a means of perception and instruc- 
tion than as a means of all-sided development and self- 
education. 

I will give here a few hints as an indication of the nor- 
mal character of the sphere and cube, and how the different 
objects surrounding the child should betreated accordingly. 

A book lies on the table before the child. It can be 
laid, now on one of its two sides, now placed on one of 
its shortest edges, now on the long edge. In each of 
these positions there are now again three different posi- 
tions; as, for example, in the first, either the back, the 
long edge, or one of the short edges turn toward the 
child. Likewise, if it stands on one of the shortest sides, 
either the back, the long edge, or one of the broad sur- 
faces or covers can be turned toward the child. . 

To each of these positions, as to every other, the 
mother and the adult who plays with the child can, as 
before, now immediately give speech and significance— 
for example, to the book with its back and title turned to 
the child: 

The title on my back will tell 
What is inside. Look at it well. 
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A rectangular box placed on one of its corners can be 

turned around the corner diagonal as an fixis: 
You must on one corner now turn as I will, 
For quite long enough on the ground you lay still. j 

So the thoughtful mother proceeds with all that she 
brings near to her child, and so all that the cube united 
in itself can be again perceived separately in different 
objects surrounding the child. 

So single perceptions of the most different objects can 
alternate with normal perceptions of the cube and sphere, 
as is given and required by life, and by the moment at 
which itis done. And again, the various single represen- 
tations taken disconnectedly, if the quietness of the child 
permit, can alternate with the carrying out of regular, 

` though small series—for example, Nos. 7, 8, 9 ;. Nos. 3, 4, 
5,6; Nos. 27, 28. The child will always, by degrees and 
in the progressive course of its own development, in play 
and by means of the play, come to the premonition, per- 
ception, and finally to the recognition of unity, constancy, 
and conformity to law—yes, of the similarity of the laws 
of all development. But this is essentially necessary for 
man, as is later on the recognition and application thereof 
in his own life for the attainment of the aim and object 
of his life. As it is important for him that he himself in 

“play, even as a child, by play should perceive within and 
without how from unity proceed manifoldness, plurality, 
and totality, and how plurality and manifoldness finally 
are found again in and resolve themselves into unity, and 
should find this out in his life. 

The representation of other objects by the sphere and 
cube has indeed been already connected in many ways 
with what has been hitherto brought forward. However, 
there are still very many perceptions which there was no 
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opportunity to mention in the foregoing pages. So, for 
example, the cube can be now a table on which some- 
thing is placed for the child. Again, it can be a stool on 
which the mother places her feet; again, a chair on which | 
she sits with the child; again, the hearth on which some- 
thing is to be cooked for the child. Again, it may be a 
a chest in which something is inclosed; now a bureau 
which has been shut up; now a house with its door shut; 
again, a well which has been covered ; finally, a stove 
which has been set up, or a bale of goods which has been 
unloaded. Then, another time, it may be a hammer with 
whith something is to be struck for the child; once more, 
the stick thrust into the edge, a broad hoe; another time, 
the stick thrust into the corner, a pointed hoe with which 
a little bed is dug; finally, a child which turns around ; 
alittle girl who dances; a kitten which wishes to catch 
its own tail. Then, again, a snowball; an avalanche 
which falls from the roof or the mountain; a rock whieh 
„breaks off and plunges into the valley ; or, placed on its 
surface with a perpendicular stick on the upper surface, a 
flower pot in which a slender little tree has been planted, 
and innumerable other things. à 
The child will be early led through this representation 
to perceive and comprehend one thing under many points 
of view, and different things under one reference, and the 
common and general in and by means of different individ- 
ual things; and the object will be truly dear to the child 
by the variety which it affords to the child's life, mind, 
and heart. è 
"Those who have paid attention to this gift, especially 
- those who have employed it with the children, will remark 
(what we, therefore, also can not pass over silently) that 
it is actually the inner union of mind and life between 


^ 
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mother and child, between the child and his nurse, which 
gives to this, as well as to all and every play with the 
child, the true life, its genuine deep significance and 
genuine efficiency, which bring forth buds, blossoms, and 
fruit in the child's life. The remark can not escape the 
thoughtful mother, that it is actually a threefold love on 
the part of the mother which so intimately unites her 
with the child, viz., love for the child, love of the means 
of play (the united life in and with the means of play or 
occupation), and love for the great life-whole, of which 
she and. the child are both members. In reference to 
the varied manifestation of love, one may express some- - 
thing similar on the part of the child, as also even of the 


object of play, the means of play, the latter of which _ 


may be thus described: The means of play awakens, 
fosters, and promotes the life of the child, thus mutely, 
as it were, making love known to the child. It makes 
perceptible the life and love of the mother who plays 
with the child; and, lastly, that it makes apparent its 
own life, and so, partially, the life of the surrounding 
outer world of which it is a self-active member (Glied- 
ganzes), as the warmth of heart and life, to the child 
which is made glad, joyful, and contented in play and by 
means of the play. 

And so, as an inducement to the consideration of the ; 
play in question, and of all, especially of the earliest child 
plays, we come to another essential remark: that it is 
actually the degree, the stage of the all-sided inner satis- 
faction of life, mind, and heart, attained by man, which 
determines the keynote, the impress and character of his 
whole future life. : z 

Thus inner satisfaction, especially contentment of the 
mind, is to be early—yes, very early confirmed and fos- 
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tered in the child and secured to him. On this depends 
the entire future with its weal or woe, the whole future 
happiness of the life of man, in so far as it is internal and 
therefore genuine. But*the child will certainly attain this 
in a high degree if treated in accordance with his inner- 
most nature, if the child sees the objects surrounding him 
treated in like manner, and especially if the surround- 
ing human beings show themselves consequently satisfied. 
Thus the child at least presages and feels directly the 
trinity, or the reciprocal conditioning of necessity, law, 
and love p and finds later the one in the other and by the 
.other, as the true condition of all genuine well-founded 
satisfaction. So now, equipped with this real treasure in 
the heart, man can, if fate should demand it, even in boy- 
"hood, and yet more in early youth, be confidently com- 

. mitted to the world. For from the satisfaction so deeply 
grounded there develop in him, and through the satis- 
faction are associated with him, all the other feelings 
which bless man—faith, love, and hope ; self-respect and 
the respect of others, as well as the cherishing of others ; 
love of and loyalty to life and vocation ; love to God, to 
Nature, and to humanity, as well as to each individual 
human being as such. 

One of the most especial and essential: aims of these 
plays is to foster and strengthen this satisfaction early in 
the child—to cultivate it for the stability of mind, heart, 
and life, and to give this satisfaction to him as the great- 
est gift for life and on the path of life. But to attain 
this, three things must also be considered here in the 
plays as well as in all dealings with the child and in all 
nurture of his life-tendencies and his tendency to activity 
—first, that it is to be done for the strengthening and , 
purifying of the child’s life, thus for the wnion of the 
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child with life and in himself ; second, that-it be done in 
harmony and union with the means of employment; and, 
finally, that it be done for a higher union with the col- 
lective life-whole, the aggregate and totality of life, and 
that it bear the definite, unequivocal expression of all 
this. What we called love above appears here under the 
expression union. 

With this purpose, therefore, these and the following 
childish plays (which delight the child, correspond to 
the intellectual needs of the adult, and harmonize with 


life and Nature) originated from a loving impulse, and. 
were formed in order early to foster in the child serenity 5 


of thought and mind, and, on the other hand, early to 
keep surliness, disobligingness, and a gloomy spirit of 


destruction—the tormenting spirits of life, with their <“ 


consequences—íar from the child. These tormenting 
spirits are given a domicile, especially where the child 
can not manipulate, or is not permitted to have control 
over, the surrounding objects with his yet weak power; 


where the child, with the impulse of his life yet unsatis-. 


fied, is, as it were, stifled, and in his deathlike weariness 
becomes a burden to himself; where the child, feeling the 
pressure of this impulse of his life, appears obstinate, and 
even domineering and spiteful. One can not too early 
preserve the child from such phenomena of life, and it 
certainly can be done by a correct comprehension and 
fostering of his impulse to busy himself. 

Since the play with the sphere and ball is intended to 
employ the child from the beginning of his second to the 
conclusion of his third year, but also is yet further pro- 
portionately and correspondingly to employ him, so we 

_ here only intimate that its use also entirely corresponds 
to the child's capacity for speech, and the course of his de- 
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velopment of speech iy these years. It contains the sim- 
ple words wp, down, there, where, how, there, here, etc. 
Then the words bond, wall, hand, etc. which all lie 
within the compass of the child’s present capacity for 
speech, and therefore, -as they are clearly spoken before 
the child, can be exactly imitated by him. The stock of 
words embraces objects and also actions and qualities. 
Indeed, the production and use of this play certainly gives, 
in-connection with the plays of the first gift, the ball, a 
beautiful point of support to, and point of connection 
with, the equally important consideration of the course of 
the development of speech in the child. 


VIII. 


FIRST REVIEW OF THE PLAY; OR, THE MEANS OF FOS- 
TERING THE CHILD'S IMPULSE TG EMELOY HIMSELF. 


BEFORE we advance to the further development of, 
the means of child play and occupation now lying before 
us, and before the variety of these means is too much 
divided and scattered, it appears to us above all impor-» 
tant once more to see precisely what has been up to this 
point set forth in words in this connection. For, in all 
to which man’s activity lays claim, especially in human 
concerns, the clear comprehension of the unity, as it were, 
of the nucleus and germ of life, and then the entire com- 
pass of its variety, plurality, and totality, in their develop- 
ment from unity, in accordance with the laws of life, are 
above all important. Therefore we stated, even in the 
first presentation of the plan of this undertaking, that 
always in the progressive course of the carrying out of 
the plays, their inner, vital coherence among themselves 
as well as with the life and course of development of the 
child and with his surroundings (his environment), should 
be also shown. Although this has already been done on 
each occasion in detail, yet we will here once more take 
a comprehensive survey of the whole in general, because 
it is in the highest degree important for the healthy, and 
particularly for the spiritual, development of the child, ` 
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and for the clear and sure fostering of his life as a whole, 
on the part of the parents. 

The "first object through which we sought to develop 
from without the total dctivities of the child, in which we 
sought to unite them externally, was the dail; and, in 
contrast with it, as fixed forms evolved from it, the sphere 
and the cube. 

In and by means of the ball (as an object resting in 
itself, easily movable, especially elastic, bright, and warm) 
the child perceives his life, his power, his activity, and 
that of his senses, at the first stage of his consciousness, 
in their unity, and thus exercises them. 

By the sphere and cube, on the other hand, the child 
becomes himself yet more definitely conscious of his 

"senses, and also especially of the use of his limbs, exer- 
. cising them with and by means of these objects. 

The dail is therefore to the:child a representative or 
a means of perception of a single effect caused by a single 
power. 

The sphere is to the child the representative of every 
isolated simple unity; the child gets a hint in the sphere 
of the manifoldness as still abiding in unity. 

The cube is to the child the representative of each con- 
tinually developing manifold body. The child has an 
intimation in it of the unity which lies at the foun- 
dation of all manifoldness, and from which the latter 
proceeds. 

In sphere and cube, considered in comparison with 
each other, is presented in outward view to the child the 
‘resemblance between opposites, which is so important for 
his whole future life, and which he perceives everywhere 
around himself, and multifariously within himself. 

But pomas man both unites the single, which finds its 
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limits in itself, and the manifold, which is constantly de- 
veloping, and reconciles them within himself as oppo- 
sites, there results also to the child from both, from 
sphere and cube outwardly united, the expression of 
the animate and active, especially as embodied in the 
doll. 

On the one hand, the child therefore demands the re- 
combining of the separated, the reuniting of the disunited. 
But, on the other hand, he also demands the Separation 
of the combined, namely, of that which is still united ; 
therefore the child tries to open or divide everything. 
Therefore the sphere and cube, each of them divided ac- 
cording to its inner dimensions, will be the necessary 
advance shown in the next childish plays and means of 
employment. x 


Yet the creating, active life of the child requires that - 


here also again the attempt be made to combine and unite 
the divided in the most manifold way by means of the 
child’s own activity, as his greatest delight consists in the 
quick alternation of building up and tearing down, of 
uniting and separating, and to this topic we shall soon 
return. 

If now we cast an inquiring glance on the forms built 
up and arranged togethér, although soon torn down and 
separated again, we shall recognize a number of them as 
forms of life imitating surrounding life, or as combina- 
tions to produce a single form, and hence predominantly 
as forms of beauty ; or, finally, that they are connections 
and representations for the purpose of comparison in 
respect to form, size, position, etċ., thus predominantly 
forms of knowledge. Hence we may exhibit our results 
as regards these plays and these means of fostering the 
impulse to activity in the following tabular view : 
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The Ball 
— ^ 
The Sphere The Cube 
“The Doll 
(a general expression of the active or living) 


both sphere and cube divided in accordance with the 
fundamental dimensions in each ; and each independently 


again united 


in forms of in forms of 
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IX. 


THE THIRD PLAY OF THE CHILD AND A CRADLE SONG. 
(See Plates III, IV, V.) 


Preface.—' The outward employment, the child's play, 
and his inner world. 

It has indeed been stated, even at the beginning of 
this undertaking, as a fundamental truth, that the plays 
and occupations of children should by no means be treated” 
as offering merely means for passing the time (we might 
say, for consuming time), hence only as outside activity, 
but rather that by means of such plays and employments 
the child's innermost nature must be satisfied. his truth 
has indeed been before expressed; but, on account of its 
deep importance for the whole life of the child and man, 
it can not be too often repeated, too impressively stated, 
nor can its truth be too often established from all points | 
of view. X 

Parents and nurses! we must unchangeably hold fast 
for consideration in life this fact: that in the self-occu- 
pation and play of the child, especially in the first years, 
is formed (in union with the surroundings of the child 
and under their silent, unremarked influence) not only 
the germ, but also the core, of his whole future life, in 
respect to all which we must recognize as already con- 
tained in a germ and vital center—individuality, selfhood, 
future personality. From the first voluntary employment, 
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therefore, proceeds not merely exercise and strengthen- 
ing of the bod$, the limbs, and the exterior organs of the 
senses, but especially also development of the heart and 
training of the intellect, as well as the awakening of the 
inner sense and sound judgment. We stop here with 
the development of the heart and mind, with the germ of . 
anticipatory intuition, of sensation, and of.the character 
therefrom developing. 

Friends of childhood and humanity! penetrating ob- 
servers of life! must we not, looking around us, miss only 
too frequently in the life of the children true deeply 
grounded and firmly rooted love and respect toward their 
parents, and especially toward age? Do we not, when 
looking around us, miss only too often in the children 

“and young people true respect for their elders and genuine 
. love for humanity as such (apart from rank or position) ? 
Do we not repeatedly miss, with pain, in the mind of the 
child and of the youth, trustful respect for and love and 
cultivation of the innermost nature which abides and 
acts in all beings, and which so readily reveals itself to 
the quiet perceptions of the child? It is called indeed 
the highest, but it should, more comprehensively for child 
and man, be called the deepest, because it is perceived in 
the depths, in the innermost, in the most hidden nature 
of the child and man. 

Do we not too frequently (and sadly) miss, in the life 
of children and youth, thoughtful appreciation and trust- 
ful respect and loye for all which we call holy, or which 
is holy? Holy, because we deeply feel and clearly recog- 
nize that from its attentive observance health, wholeness— 
that is, the genuine healthy and unviolated state of the 
whole man (at one with himself), and likewise the col- 
lective relations of life—would proceed. 
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Yet we must openly and freely avow, as truth-loving 
` and upright human beings, and as beings" devoted to the 
inculeation of uprightness and truth, that by means of 
the above remarks we have compfehended the actual life 
and the phenomena of life in their deepest roots. 

But perhaps for that reason these remarks have been 
also made by others, and frequently. This consideration 
need not disturb us, for we immediately go further, and 
ask, What have we to do, therefore, that it may be dif- 
ferent, wholly different? 

We must therefore naturally, above all, develop in 
children genuine love for their parents, genuine respect 
for age, the respect for their experience and judgment, 
Which is originally deeply rooted in the child, and love 
—yes, yearning—for a share of their knowledge. We" 
must make their own inner life and its needs felt and 
perceived in the minds and souls of children. We must, 
by creative activity in the outward world, make them at 
the same time observant and active in thought; but, on 
the other hand, we must guard against making them in- 
wardly empty by superficial Scattering abroad. But, now, 
how is all this to be done ? By what can it be promoted, 
and in what way can it be attained ? 

First of all; and in its very starting points, by leading 
the child to perceive and later to recognize by thought, 
although by no means as yet to express by words, in the 
totality of the outward phenomena around him, as a 
single fact of life, but especially in himself as a vivid 
emotion and as a feeling, that “ my parents and also the 
grown-up, experienced people around me, not only exert 
themselves to supply the outward needs of my life by 
food, clothes, shelter, and even by means of exercise, em- 
ployment and play, but they are actually anxious also 
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to develop my powers and capacities, to foster my inner 
life, to fulfill the requirement of my, heart and mind. 
And this fostering of my innermost being is actually the 
ultimate foundation ant aim of all their outward care, 
and stands before them actually as the single aim and 
ultimate purpose of all their efforts.” This collective 
perception as a feeling, as a sensation, is certainly as 
deeply grounded in the unspoiled child as it is early felt 
by him; for the child perceives Ais life at first as an 
inner and innermost, as a single and individual one. 
Parents and mothers! nurses and human beings! the 
proofs of this lie speakingly, before you; only observe © 
them, only analyze them, only read them and study 
them. d 

Mothers and fathers, nurses! is it not almost incredi- 
ble, does it not arouse great astonishment, to be obliged 
to perceive how the child so very early—we might say 
even with the first weak expressions of his human //fe— 
appears to distinguish inner intellectual and loving gifts 
from outer corporeal ones, or rather to be conscious of 
the heart and mind of the giver, to feel the giving spirit? 
Who does not see this in the effect of a friendly glance, 
of a sympathizingly spoken word, of a tender care which 
often affords little more than sympathy arid companion- 
ship? 

We certainly refer too many of the phenomena of 
the earliest child life to the striving after physical well- 


being; whereas, on the contrary, something spiritual is 


the cause of them. Of course, in the child, as yet, they 
flow into one another ; but there is no question in the 
healthy little child which of the two ends or poles is 
mostly predominant and by which he is most deeply 
aroused, by spiritual or by merely physical influences. 
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If, for example, the child not yet two months old longs 
for his cloak, is already joyously excited When he sees it, 
but yet more joyously when he sees his nurse move with 
him toward the cloak, take it up, and finally put it on 
him—this is not merely in order to be more comfortably 
carried, for the child desires to go into the open air, he 
knows already the door which leads thither—he wishes 
to make a journey of, discovery into the world, into the 
free Nature which offers to him so much that is new. 
As, too, the cireumnavigator does not take ship for the 
sake of having a sail on the ocean, but in order to extend 
his own knowledge and that of mankind, to cultivate his — 
own mind and that of mankind. For that reason the iy 
child should not be carried past the surrounding obj cts 
silently, unsympathizingly, and regardlessly, but such. j 
jects should, as much as possible, be shown to him from ea 
many pints of view and in different situations and rela- 
tions. It isa remarkable fact, which every one may ob- 
serve, that the mere love for the outward person of the 
child, the mere bodily care, does not satisfy him; and, 
indeed, the nobler the child is in his nature, and the 
more strongly he feels himself spiritual, the less does he 
cling to the giving person. He indeed even shuns the 
one who meréiy bestows favors on account of his exter- 
nal person. This phenomenon deserves from parents 
and nurses many-sided consideration and further elab- 
oration. 

We also will later return to it; for it is important 
and indispensable to beneficial education to seek out the 
phenomena of child life in their innermost causes, in their 
most secret laboratory. And thus, through this consid- 
eration, we have found and recognized what we sought, 


namely, that the respect and love—yea, the reverence—of 
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children and youth are gained and secured to parents as 
well as to elders in proportion to what the latter are doing 
for the edueation of the mental life of childhood in gen- 
eral. This respect.and this love are gained more particu- 
larly by the fact that the child is allowed, according to his 
small strength of body and mind and his limited capacities, 
to develop early and by himself, yet free, self-active,tand 
independent, always conscious of a superior protection 
accompanying and watching him, but without feeling 
the external hand guiding him. For the simple, good- 
natured child does not want to be entirely left alone and 
abandoned to himself, but he wars to feel, as it were, 
the eye and look of the fajthful nurse always about him 
and above him, really always near him. Would that you 
" all, beloved parents, might succeed in fostering this feel- 
ing and this need in your children, and in making this 
feeling and this need grow up in them and iivigorate | 
them, for it is, I might even say, natural to unspoiled 
children to come to the unity and fount of all life—to 
God—by means of their own life with their parents; that 
is to say, this destiny is necessurily postulated in their 
nature as well as in the development of their life. 

Hence the care for the fostering of the innermost, 
spiritual life of the child must begin at once with birth, 
and must be directly connected with the care for his 
bodily life. It must give higher significance and sacred- 
ness to the latter, so that the child may feel and perceive 
both at the same time in the giver, and, consequently, as 
I have already said, the idea may early come to the child 
that the bodily care and fostering have besides the outer 
meaning also a deeper inner reference. 

We must therefore with the deepest earnestness state, 
and for the good of all the relations of life demand, that ` 
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the careful fostering of the spiritual inner life of the child 
begin far earlier than the precise effects df that life be- 
come outwardly manifest, and before the inner delicate 
sense of this life be disturbed, or even choked up, by any 
kind of influence from without; for the inner spiritual 
perceptions of the child, only too often withdrawing from 
our notice, are usually far in advance of their outward 
manifestations and effects; therefore it is frequently much 
too late to exert spiritual influence on the child and man 
at the time when we believe ourselves ‘still able to pro- 
duce the effects of that influence. Parents would indeed 
later, as we often hear in life, only too gladly reawaken by 
words in the child that higher human sense, that sense of 
love and respect for the highest; but how can the out- 
ward inciting word help and fructify when the feeling 
not only active but shared with others is lacking as a fact 
of life inwardly perceived by child and man ? 

One proof of all this is, that it is possible early to ad- 
custom the child to purity of heart as well as to cleanli- 
ness of body, in the former case discovering itself in feel- 
ing and word, as in the latter case, in bodily appearance 
and act. 

Thus, first of all, before any other reflection aroused in 
him from without come to the child, the following obser- 
vation as the sun of his whole future life must shine upon 
and warm him—the reflection that “the fostering care, 
the development and formation, the realization of my 
inmost life as a whole in itself, and as a member of a 
greater living whole, is the object of all which is done 
for me from without; of all which is done for me by 
older people, and especially of all that is done for me by 
my parents.” If now the lively appreciation of what has 
‘been done to cultivate his inner world by parents and 


THE THIRD PLAY OF THE CHILD. 115 


other people fill the soul of the child so that he may feel 
and find himSelf at the same time a whole and also a 
single member of a higher life unity, then will true love 
and gratitude toward lfis parents, respect and veneration 
for age, germinate in the mind of the child. Then will 
the vivifying anticipation of the lovingly pervading unity 
and fount of all life blossom in his soul, bear impenish-, 
able fruits in his character and be an abiding quality of 
his action. It would be a sign of the unnaturalness of 
the child were it otherwise. 

To assist parents and children to obtain these highest 
gifts and blessings of life is the single and innermost aim 
of these plays, of these means of employment. To the 
application and suitable use of these we leave the busi- 

^ness of proving and the manner of demonstrating the 

. Same. We bring forward but one thing more as essential. 
If we look into life as it is, we see how the heart and 
inner life of mankind, but especially that of the adult, is 
now further from that of children than ever, and more 
foreign to it. And this is principally because the family 
life, and especially the life with the children, the treat- 
ment of childhood and youth, is no longer in harmony 
with the attained stage of insight into Nature and life or 
with its requirements for the development of humanity. 
But now man, especially the adult, is to feel his mind 
and inner life again approach to unity with the life of 
childhood; so the union of life and mind must grow forth 
anew from the innermost life kernel; and this we hope to ' 
hasten through the nurture of children and childhood 
here advocated, since the spirit from which these plays 
proceed, and in which they are carried out, is the spirit 
of the wnity of all life. fui 

It is true that to the first of these plays objection has 
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been made, and it has been pointed out as an imperfec- 
tion, that in it the child may appear not to'have sufficient 
voluntary action outwardly and bodily. But much of this 
may arise from the fact that the play is as yet only known 
in its beginnings, but not in its more extended use and 
its further development. But then it may be considered 
principally on account of the just stated more compre- 
hensive view of the too dependent and too closely uniting 
life—by no means as not corresponding to the aim. of 
these plays if, especially with the first of them, and yet 
only in the earliest time of employing them, the child 
does not appear to be at once fully and separately occu- 
pied bodily and outwardly, but the adult often appears 
outwardly more employed than the child. For just this 
connecting, outward associated activity between adult and * 
child is very important, in order that thereby the associ- 
ated inner life between them, which is indeed primordial, 
but as yet slumbering in the child, may be aroused and 
fostered. Besides, it depends first of all on the suitable in- 
citing and fostering of the inner, spiritual, voluntary 
self-employment of the child in a manner corresponding 
to the inner as well as to the outer world of the child, 
and to the nature of mankind in general, in order to 
make his spirit free, but not on account of the merely 
outward activity of his body and limbs. The child’s 
course of development teaches us this, since the child 
comes to the free use of his senses sooner than to that 
of his limbs. But if now this inner spiritual employment 
is begun in the child—is, as it were, born in him; if he 
has found within himself even in its first germs the art 
(high, indeed, but yet lying near the child) of employ- 
ing himself in a manner suited to his inner natare ; and 
if he has discovered by and in himself the use of this art, 
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then follows directly through it the art of outward and 
bodily employinent by means of which the child himself 
represents and accomplishes, and, indeed, just as was pre- 
scribed, proceeding from the spiritual and referring back 
to it; and thus will be attained the object which is the 
sole one in the fostering of childhood—viz., development 
and vivification of the inner world of each human per- 
sonality, and so for the pure, common life of humanity 
in mind and spirit, and for the innermost union with all 
which is called life, therefore pre-eminently with the fount 
of life, the unity of life itself. 

If now in this way even the two former play gifts, of 
which, however, the second was only partially brought 
out in its full extension, ‘quite essentially contribute to 
"the attainment of all the exalted blessings and gifts of 
life above mentioned, and indeed to the foundations of 
life, this occurs more variedly in the third play gift which , 
we here lay before the parents and friends of children for 
use and éxamination. Because this gift includes in itself 
more outward manifoldness and at the same time makes 
the inward manifoldness yet more perceptible and mani- 
fest. 

Let us, therefore, first of all hasten to place ourselves 
together in the children’s play-corner of the family room, 
or at the play-table of the nursery, and there seek to dis- 
cover what attracts the child to it in the beginning of his 
employment of self, or rather by what and whither he is in 
himself attracted, what he conformably to this attraction 
would like to represent outwardly, and what he needs for 
the purpose. Let us take our place there as quietly and 
as unnoticed as possible, observing how the child between 
the ages of one and three years, after he has contem- 
plated the form and color of the self-containcd body 
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which he can handle, has moved it here and there in his 
hands, and experimented upon its solidity, now tries to 
pull it apart, or at least to alter its form in order to dis- 
cover new properties in it, and to*find out new ways of 
using it. If the little one succeeds in his attempt to 
separate the object, we see that he then tries o put the 
parts together to form the whole which he at first had, or 
to arrange them in a new whole. We see that he will 
unweariedly and quietly repeat this for a long time. ' 

Thus, after comprehending the outside of the object, 
the child likes also to investigate its inside; after a per- 
ception of the whole, to see it separated into its parts ; if 
he obtained a glimpse of the first, if he has attained the 
second, he would like from the parts -again to create the 
whole. 4 

Let us linger over this expressive phenomenon, and let 
us seek first of all to recognize through it what we have 
to furnish to the child from inner grounds and without 
arbitrariness, as a plaything for the next play, after the 
self-contained ball, after the hard sphere, every part of 
which is similar, and after the single solid cube. This 
is: something firm which can be easily pulled apart by the 
child’s strength, and just as easily put together again. 
Therefore it must also be something which is simple, yet 
multiform; and what should this be, after what we have 
perceived up to this point, and in view of what the sur- 
rounding world affords us, but the cube divided through 
the center by three planes perpendicular to one another, 
as the third gift of the children’s playthings. 

The Nature of this Gift.—With this plaything we now 
begin a whole series of such playthings, each of which, as 
was the case with those that preceded, necessarily evolves 
from the preceding one, viz., the series of cubical rectilin- 
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ear solids and those which are naturally derived from 
them. The pfincipal cube appears separated by the men- 
tioned division in this play into eight equal cubes. The 
child thus distinguishe$ here as a given fact, and without 
any words (purely as the perception of an object), a whole 
and a part, for each component cube is a part of the prin- 
cipal cube. The component cubes have the same form as 
the principal cube; thus what the principal cube shows 
once in respect to its form, the component cubes show 
together as often and as repeatedly as there are cubes. 
This is uncommonly important for the child as a strength- 
ening exercise and a review for clearing up the subject. 

. He thus again distinguishes purely as a. perceptible fact 
the size from the form, for each component cube shares 
"indeed the cubical form of the principal cube, but not 

. its size. However, one and the same size is again shown 
by each of the component cubes, hence again as often as 
there are component cubes. "Therefore, by this simple 
play the above-mentioned fundamental perceptions, whole 
and part, form and size, are made clear by comparison and 
contrast, as well as deeply impressed by repetition. The 
child further perceives, as a fact, position, and, what is 
yet more important, arrangement (compare Plate III, 
No. 1); for before him is shown an above and below, 
an over and under, a behind and before, etc. Hence, 
one upon the other, one behind the other, and one beside 
the other, etc. - 

* The child distinguishes, as a perception of fact, outer 
and inner—indeed, he can make the inner outer, and the 
outer inner. This important perceptible fact is shown 
to the child, and the child can repeat it'as often as he 
pleases. The inner, as soon as it becomes perceptible to 
the organs of sense, becomes immediately the outer; the 

i 
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inner as inner, on the contrary, can never really be per- 
ceived by the outward senses. Q 

We see thus already, from these few examples, that 
this simplest of all the playthings which contain a truth 
includes in itself also for the child a constantly and 
progressively developing series of perceptions suited to 
the increasing inner development of the child. We shall 
yet find occasion, in the course of the exposition, to ren- 
der prominent several of these. For the longer and more 
profoundly we employ ourselves with this first divisible 
plaything in child life, so much the more manifoldly and 
symmetrically there unfold themselves in it the properties 
and nature of the outer world in exact proportion to the 
capacities of the child, to his.stage of inner and outer de- 
velopment, and to the degree in which that world dis-’ 
closes itself to him. And this plaything appears to the 
child as a key to the outer world—as an awakener of his 
inner world. 

Let us consider this for a moment, for it is as impor- 
tant for the comprehension of the course of development 
of the child as for the recognition and comprehension of 
the outer world. 


How and through what now is the latter first of all 
accomplished ?> 

By the use of this gift are recognized, comprehended, 
and represented, gradually and increasingly, the general 
in the particular (for example, in the center of each par- 
ticular cube surface, the center of every square surface) ; 
the most general in the most particular (for example, in 
a particular corner point of the cube, the point in and 
for itself) ; wnity in the individual (for example, in that 
particular cube, the properties and nature of bodies which 
occupy space); the simple and wnital in the various and 
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manifold (for example, in the various edges of the cube, 
the nature of ihe line, its directions, and the points from 
and*to which it is drawn). i 

But now how does this gift awaken and develop the in- 
ner world? In this way, that by means of it become percep- ` 
tible the general as a particular (for example, the straight 
line as one particular edge) ; the single as an individual 
(for example, the point as such, as a particular corner 
point); the inner as an outer (for example, the inner prin- 
cipal dimensions of the cube, as outer edges) ; that which 
is felt and-thought, as a thing which has shape (for exam- 
ple, the whole as a cube) ; and the unity, the simple, as a 
plurality, a manifold thing’ (for example, each of the 
three inner principal dimensions, as four edges which are 
‘parallel to one another); and thus the invisible becomes 
. perceptible in the visible. 

This apparently insignificant gift, the first in the series 
of divisible gifts composed of parts, corresponds to this 
high demand for the development of the human being, » 
and finally of humanity, as well as for the knowledge of 
Nature; and thus through both, and united in both, for 
the genuine knowledge of God. But as its fundamental 
form is not only rectilinear, but is more precisely a right- 
angled parallelopiped, the plaything shows also the ulti- 
mate type of most of the shapes which surround the child 
as quiescent, stable, and firm, especially the ultimate type 
of structures put together by human hand which stand 
in their substantiality around the child. Hence this 
play becomes to the child the key to the outer world. 
But this play, through this great generality of form, and 
the capacity of its parts for being easily put together 
and joined, which is due to this generality, is also an 
equally excellent means of awakening the inner world. 

11 
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For just this play in its adaptability to the child makes 
it possible not only that the invisible thought may be 
formed, but also that the inner simple thought may be 
represented visibly in an outward ‘manifoldness. 

Here, then, we meet as a very great imperfection and 
inadequateness—indeed, in reference to the inner develop- 
ment of the child an obstructing, and in reference to its 
outer knowledge a disturbing element, and in both cases 
an element actually destructive to the child—an element 
which slumbers like a viper under roses, in that which is 
now so frequently provided as a plaything for children ; 
it is, in a word, the already too complex and ornate, too- 
finished plaything. The ‘child can begin no new thing 
with it, can not produce enough variety by means of it; 
his,power of creative imagination, his power of giving 
outward form to his own idea, are thus actually dead- 
ened; as when we provide children with too finished 
playthings we at the same time deprive them of the in- 

* centive to perceive the particular in the general, and of 
taking the means to find it (for example, to see in the 
general cubical form, and in the grouping of the parts 
now a piece of furniture of a house or room, now an 
animal, etc.). ` 

The plays, the first of which is here given, not only 
ayoid this just-mentioned fault, and supplement this just- 
recognized incompleteness, but they contain more by far, 
as even this first play of this stage already shows. 

We have repeatedly said, and every one can observe, 
that the nature of the child is to feel and experience, to 
act and represent, to think and to recognize, and that in ` 
this threefold yet single nature are included the totality 
of his expressions of life and of his activities. 

The plaything in question corresponds to and wholly 

LO * : 
: > 
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satisfies this threefold expression of the human nature (in 
itself single) and of the child’s life by rendering possible 
the representation and construction of forms of beauty, 
life, and knowledge, as was already intimated and indicated 
even in the former review. 

True knowledge of Nature and the outer world, and 
(especially) clear self-knowledge, early come to the child , 
by this dismembering and reconstruction and perception 
of real objects, although by no means as yet by verbal 
designation of the various products of the activity and 
of the inner life of children. Even the first plaything 
of this series leads to clear and distinct, to general and 
simple conceptions; it leads to the clear arrangement of 


the feelings, and to the supervision and control of the 


emotions ; it leads to a productive, judicious use of energy, 
and all this even when life still rests in undisturbed unity 
within the child; and so it ought to be. Perfectly suit- 
able to the child is now T 

The Use of this Plaything—By means of this play, as 
of all following plays of the kind, incentive as well as ma- 
terial is to be given to the child (now between one and 
three years old) freely to develop and to exercise of his 
own accord the whole of his powers and talents in a 
Manner suited to the corresponding stage of life and 
culture. : 

In order to furnish to the child at’ once clearly and 
definitely the impression of the whole, of the self-con- 
tained (from this perception, as the first fundamental 
Perception, all proceeds and must proceed), the play- 
thing, before it is given to the child for his own free use, 
is taken out of its paper covering and again arranged a 
the box which belongs to it; the cover of the box is now 
drawn out about a quarter of its length, the box is turned 


. 
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over, placed with the partly drawn-out cover on the table 
before the child, and then the cover is wholly drawn out 
from under the box. The cube contained in it will thus 
sink on the surface of the table. The box is now raised 
up carefully in a vertical direction from the plaything, 
which will thus appear before the observing child asa cube 
closely united, yet easily separated and again restored. This 
first careful presentation of this plaything in conformity to 
its aim, and in respect to the child and his inner nature, is 
by no means incidental, but, on the contrary, quite essen- 
tial; for the child receives by means of it the clear, definite 
impression of a self-contained whole, which, as he soon 
perceives, is nevertheless separable into its component 
parts. Since now the child is intent on seeing the new 


. *play, the first impression of it will be full of life, and so 


an abiding one; and nothing is more important for the 
child than that his first impression of each thing should 
*be that of a body reposing on its own basis, all of whose 
parts belong together. Therefore the first and earliest 
impression of the neatness and order of the family room, 
‘or even of the children's room, the nursery, is so pre- 
“eminently important for the child. 

We can not here pass over unmentioned the remark, 
essential for the whole life of the child and his course 
of development, that phenomena and impressions which 
¿Seem to us insignificant and are often mostly unnoticed 
by us have for the child, and especially for his inner 


' world, most important results, since the child develops . 


‘more through what seems to us small and imperceptible 
than through what appears to us large and striking. Let 
‘us thus recall vividly to our remembrance, and for the 
welfare of our children let us never forget, that from its 
beginning in the smallest and most imperceptible there 
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goes forth into Nature and into life and development of 
child and man as a whole and a member, what later on 
has such great and comprehensive effects; hence—wholly 
contrary to the commohly prevailing view at the present 
time—the observation of that which is small, and even 
imperceptible, is nowhere more àmportant than in the 
children’s room, and therefore in the family room. 

We can not permit ourselves here to suppress two 
other remarks not less important to us in their deep 
foundation. The first is, that to the-child the outer 
world develops, advances, and improves according to the 
same law, and in similar order with the „creation of the 
world, and, above all, of the’ earth, as we are informed 
by the Holy Scriptures. The second remark is, that the 
thild’s garden of paradise, its Eden, is the nursery and, 


. family room, the father's house and premises. 


We can, however, here. not carry further these passing 
remarks—to which at some later time particular atten- 
tion will be devoted, but whose importance, here only in- 
timated, is already explicitly admitted by each parent or 


nurse—but we must return to the use of the plaything in. 


question. à 


The cube, which is divisible into parts, lies as a whole, 
as a unit, before the child. The child wishes to touch, to 
handle what it sees; one of the component cubes is dis- 
placed, and it or another falls finally in consequence ; 
but the cube appearing as a whole is to be examined as 
to its contents and its separability, and so begins the. 
arrangement of the parts separately and afterward, to- 
gether in the most varied ways, according to the require- 
ments of the selfhood and individuality of the child; 
and here again the parts are placed now one on another, 
now one behind another, and now one beside another. 
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Experience has shown that healthy, vigorous, and also 
lively children have employed themselves quietly and 
thoughtfully by themselves for a considerable length of 
time arranging the cubes together on different plans, but 
the plan once chosen is adhered to. : 

What shall now the true, careful nurse do with it? 
She ought to let the child, as long as he will, play quietly 
and thoughtfully by himself. If the child demands sym- 
pathy with look and voice, what he does should be point- 
ed out by words ; for example, as the child piles one cube 
on another, she says, “Up, up, up”; if he places them 
beside each other, she says, * Near, near, near ? ; so with 
“behind” and “before,” so with “from” or “down,” etc. 
But she can also sing this in changing notes, * Near, near, 
near,” or “Up, up, up,” singing “up” with a rising tone 
and “down” with a falling tone. 

Soon after this it will give the child pleasure to con- 
nect with one another separation and union, arranging ' 
together and separately; this also is accompanied with 
the words and the measured singing tone, * Up, down ; 
up, down”; or * To and fro; to and fro,” etc.; or with 
more extended change of tone, *Up there, down here; 
‘up there, down here," etc. This change of the tone not 
only outwardly accompanying but even directing his ac- 
tion and so vivifying his play, this play of word and tone 
will soon please the child; the little one will not only 
wish and demand it, but even imitate and accom- 
plish it. ; 

-If what. the child does shows no precise relation to 
Space, and the nurse would like to accompany the child’s 
activity by the singing change of tone, she sings to him. 
in different notes of the scale : 
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“ One, one, one,” 
or t 

* One and one, and one again," 
or G 

«o B8 

“One, two, three,” 
ete.* a 
_ If at another time she is carrying the child, and wishes 
to quiet him, she sings a whole little song to him: 


[2] 
5 


5 Sane 2 2 5 hy tue 3 2 saa 
Upand down and | downandup, | upand down and | down andup; 
or [2] 
1 $—3 5 5 f 3-2 1 
One, two, and | three; | three and two and | one 
or 
8—8 7— 6—~S6 5 6—~6  5—5 L 
One and two and | three and four; | one and two and | 
[2] 
* 


4 4 3 2 5 1 
"Three and four ; | one and two. 

The child will now no longer remain unaffected by 
these little songs, but remembrances and perceptions will 
become awakened in him ; and so he becomes at the same 
time feeling, thinking, and reflective—that is, aroused in 
allsided life-harmony. So it comes to pass by degrees 
that the child not only perceives the tone emotionally in 
himself, but, I might say, hears it in and from the dumb ° 
body. à 
Who does not see already from this what a rich vari- 
ety is developed even from the simplest application of 


* By the figures are indicated the tones which are to be sung to 
"the words, 1 representing the keynote, 2 the note which naturally 
follows it, and so on. The figures at the beginning point out the 
number of principal parts in each measure. ^ " 
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the first occupation with this plaything ? . Who could or 
would exhaust even this? Enough; we see that the 
child will be already educated, in the innermost harmony ` 
of the life proceeding from God's own nature, to value, 
foster, preserve, and exhibit that life from himself and 
through himself, which is indeed the ultimate and high- 
est object of all education, of all life. And we have this 
aim clearly before our eyes and in our hearts by these 
plays, even from the birth of the child. 

The child will for a long time now indeed ‘occupy him- 
self, partly alone and partly in Conjunction with his nurse, 
i i eparately and 
together, and with frequent repetitions; but he will soon 
be incited by the idea of combining, or arranging some- 
thing (for example, a star), by moving the blocks to and. 
from one another, and will make the attempt. 

The intelligent nurse now interprets this dim idea in 
the child, and sees whether a Something (for example, a 
table, a bench, a chair, ete), or a 


plurality of objects at 
the same time (for example, two chairs, two benches,’ 


chair and bench, or table and bench, etc.),* can be per- 
ceived in what is Tepresented. What is Suggested by the 


imagination and Caprice of the moment is now expressed 
by word and tone; for example : 


re something does: 


* Compare the illustration on Plate IV, Figs. 14 to 94, 
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not now satisfy the child, so also he is not satisfied by 
the bare purpose of this something ; but he also demands 
that this something stand in connection with himself, at 
least with his life or wfth somebody or something in his 
life, for example, the chair (Plate IV, Fig. 18) : 

“ This is grandmamma’s chair, on which she sits and 

takes the child on her lap when he is quiet, and tells him 
astory. Come, grandmamma, come, there is the chair; 
you can sit down. Come tell a story to the child.” So 
says the mother, as it were, from the child’s mouth, and 
then goes on: “The grandmamma is not there; she is in 
the kitchen making soup for father; or she is planting 
flowers in the garden, little flowers for sister.” 
, “Come, grandmamma, bring the soup ; the table is 
ready; the benches also are standing by it ? (Plate IV, 
Fig. 17). The mother goes on talking for the child, and 
80 carries on a dialogue with him. à 

Another time the child himself arranges all the blocks 
to form a well. (See Plate IV, Fig. 24.) 

* From the clear spring which flows in there, grand- 
father draws water when he is thirsty; mother draws 
water from it to water her flowers, or to wash her dear 
child.” 

A slight alteration, and it appears the*next time as a 
drinking trough. (See Plate IV, Fig. 25.) 

“The drinking trough is so long that the cow and its 
calf, the horse and its colt, may quench their thirst from 
it at the same time.” 

There come the herdsman and the herd : 

« The herdsman drives before him horse and cow, calf 
‘and colt; the colt is galloping after the horse, the calf is 
frisking after the cow.” 


Atasomewhat more advanced age little stories may 
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E 


be told to the child which may be altered in the most 
various ways; the Whole cube, for example, is arranged in 
the representation given in Plate IV, Figures 22 and 23. 
They may be considered as ladders; then the mother says : 

* Father let his neighbor's son Fred pick cherries from 
the tree in the garden ; he went there and wanted to get 
the great heavy roof ladder; but when he wanted to stand 
it up, it fell and broke. ‘See, there it falls!’ The gar- 
dener, Frank, saw it, and said, ‘The heavy roof ladder 
does not belong in the garden, but the light double gar- 
den ladder.” Freq saw that Frank was right, and went 
to get it. “See, there it stands ^ (Fig. 23.) And now 


he climbed up high and picked beautiful cherries, but he 
gave some to Frank and to mother and father.” 


for its use, and to the text for th 
the child is allowed the greatest 
vention; the experience of the 
and explains. Yet the nurse in 


object forms, or forms of things ; 
We will make an object—a thing.” 
object, what kind of a thing have 
ere quite essential to remark that 
always belong to each design—that 
in some relation to the whole. 


you made?” Tt ig 
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indeed have made the design (Fig. 23), for example, so 
that the ladder should be formed of two times three 
cubes, and one above, connecting the two sets; hence, of 
seven cubes; in this case the eighth cube must be the 
“hand basket in which the cherries were picked, and 
which is now so full that nothing more will go into it.” 
So with this play nothing need ever exist without a 
relation to something else, nor must anything appear 
without relation, as also in actual life nothing ever exists 
anywhere separate and without relation. Only our gaze 
18 often too weak, our eye too short-sighted or too far- 
sighted always to notice and to recognize this; but so it 
ought not always to remain, “And to develop man’s inner 
a well as his outer eye from an early age for the near 
and distant relations of life, for perceiving them rightly, 
and for seeing through their inner coherence, is one of 
the ultimate and highest aims of these plays for the wel- 
` fare and blessing, for the joy and peace of the individual 
human being as well as of humanity. 
We now advance further in the exposition of the use 
as well as in the introduction into the spirit of the play. 
Another time the child makes from the whole eight 


cubes a form in which there are none too many, none too 


few; each is in its right place; but we cati not say of the 
4, we can not say it 


design that it is any particular objec 
is any particular ¢hing ; only it is a something, for all the 
eight cubes are used in it, and also the whole eight cubes 
„seem necessarily to belong to it. And so the design says, 
as it were, silently and always anew to the inventor and 
Observer, * Take notice! take notice!” (Hab? Acht !),* 
and we observers do not know how to explain this to our- 
selves; we do not know whether the design means to say 


* Hab’ Acht means * have eight " as well as “ Take notice.”—Tr. 
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"s us that it has eight (Acht) members or parts, or if 
it means to say to us observers that we should notice 
(beachten) it. This much is certain, that it begins as 
an ezternal phenomenon, and becomes in usas a presenti- 
ment; it wishes to appear something to us, and we say 
involuntarily, * Tt is beautiful? * It appears to us some- 
thing, but we do not know what is formed by it; we 
call it a picture, and it will look now like a flower, the 
‘inner life of which blossoms out, as it were, in outward 
appearance—its inner unity in outward manifoldness ; 
now like a star, in which its inner individual being 
breaks forth into the manifoldness of its rays. We can 
do no otherwise than call these forms beautiful, or rather, 
in one word, as they themselves are but one in themselves, 
beauty-forms ; or, in the mouth of the child, picture= 
forms ; often, however, but not always, Jlower-torms, and 
still less often s/ar-forms. It is enough that unity always 
shines forth from them as the one light shines forth from 
the star; they are, to the inner nature, to the mind and 
feeling, not only something, but something very delight- 
ful, without, however, being a something, an object, a 
thing of outward use in life. 

But now how shall we bring to the child's perception 
this inner unity manifesting itself in the form and by 
means of it, as if the self-moving unit were a light with- 
in the form? To say, “ That is beautiful » is indeed very 
fine; but what does our child know abont it? To say “It 
is pretty ” is indeed true, for it makes prominent óne form 
rather than another; yes, it effaces the other. But how 


puns or etymologies. What 
hin, or beautiful. The same 
(gebildet) ana Picture (Bild), 


appears scheint (shines), and this is sc; 
punning is continued below in formed 
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shall we make this perceptible to thechild? Just through 
raising, through moving, as the light and the brightness 
ray out and send their beams upon its path. 

Let us also now go "on this path; let us move and re- 
move what moves and removes itself by its own efforts, 
although for the outer eye it stands slill. For instance, 
thé stone always moves [inclines to move] toward the 
depth [center of the earth], although it apparently lies 
still before us; as the bud or the blossom on the plant 
always strives upward and actually rises constantly, and 
yet to a brief observation can not be seen to move. 

Although the child does npt now understand the mute 
language, the word expressed by the visible shape of the 
object, “ Take care," yet we will notice it; since we en- 
deavor to perceive the inner speech of things, the speech 


i: of Nature and of living facts. 


Practice and experience will later show that it makes 
no difference here from what form we proceed, or whether 
we go forward or backward from this form. 

We proceed, therefore, to our lesson on Fig. 1, Plate 
V. What do we now notice here? Four cubes stand 
close together in the center. Four others stand around 
them less close, and, we might actually say, movable. But 
what now is shown to us by this relation ot the four outer 
moyable cubes to the four inner quiescent firmly standing 
cubes? It shows that surfaces or sides join surfaces or 
sides. But the cube shows also edges or lines. Just as 
Surfaces joined surfaces, or surface touched surface, 80 
can and must edges join edges, or edges touch edges. 


But if, now, surfaces can join on to surfaces, edges on 


to edges, and so always the like can join to one another, 
ive course and completion 


so also, therefore, in the progress = 
of the development and movement, opposites can and must 
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unite or join with one another, edges with Surfaces and 
surfaces with edges. Now, how is all this to be made per- 


rangement of Plate V, Fi 
of the four outer cubes Which now stand w 


' against surface, round to the left or right (ap 


the earlier ball game), so that now edges come to end in 


; then further; 
), and finally sur- 
); and we have thus 
child's eye what we 


Tes and looks that he 
finds this dance of Shapes beautiful; he will soon find the 
word beautiful descriptive of this d 


Own accord designate it as beautiful 


: “Come, 
But in order 
; always let each wait a little ; 
now dance arotind to the right, now around to the left.” 
(Plate V, Figs. 1, 2, 8, 4. ‘ 


“Come, child ! we must als 
CS in 
Face to face put 7| 
8 8 ELS A 5 
. . Edges now are | Meeting quite; 


ance the cubes once more. 


o sing for the dancing ?; 
5 6 3g 
that is right, | 


[2] 


» 


CTA S rn 
Edge to face now | we will is 


E LEE NBN SACRE 1 
Face to edge will | end the play.* 


* The figure 9 at the left hand means that there are two half- 
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The same alterations that have been made with the 
four outer cubes, or changes similar to them, can now also 
be undertaken with the inner. The four cubes, hitherto 
quiescent in the center, ean now unfold ¢heir activity also. 
(Compare on Plate V, Figs. 1, 5, and 8; also 3, 6, and 7; 
2 and 10; 4 and 12.) 

Singing can then accompany this action, thus: 

Only the outer blocks 
Seem now to go, 
For the four inner blocks 
No movement show. 
But all this seeming is only show, 
Inner makes outer this way to go. 
Its rule is quiet, but we shall see 
It makes the inner the outside be. 


So, for example, with the above-described last develop- 
mient of the fowr inner cubes (from Fig. 4 to Fig. 12); 
one can now also return from Fig. 12 through Figs. 11 
and 10 to 9; so that now again the four inner cubes re- 
main standing unaltered; and the four outer cubes, on 
the contrary, move around the first in a dance, as it were, 
either round to the right or round to the left, or alter- 
nately to the right and to the left (Plate V, Figs. 12 to 9). 

We deliberately give prominence to this example and 
to this change of form in order to show that, with this 
treatment of the child’s plays, no undue pressure has been 
put on the course of development of the child, or on the 
expression of its inner natüre in shaping and making 
forms, but that, as in Nature, the whole can be compre- 
hended from each point and continue to be developed 


vitally and connectedly. 


notes to each measure and the number over the words signify: the 
1— do; the3 — mi; the 5 — sol, ete. EDITOR, 
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During the formation of these and similar series of 


shapes, something like the following may now be sung 
to the child : 


[OUI RUNI 6 5 
[3] In | joyous dance | boing, 
B neme 4 3 
In | frolicsome | play; 
3 232 5 5 
We | unity | showing 


SEED esate qi ET 
Reveal the whole al- | way. 
Or, 


thing itself, and to the text. 


These forms could also be called dance forms, as we 


Speak of the dance of worlds, of the dance of the Seasons, 
the dance of Nature in general. 


Possessing totality, total forms in 
heeds and obeys the whole ; 
individual is there on account 
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neither as forms of life or object forms, nor as forms of 
beauty or picture forms (for example, Plate’ III, Fig. 2). 
Suddenly as by a blow or cut appear two in the place of 
one; in the place of thé whole appear parís—two parts. I 
feel that the parts are exactly alike ; they are two halves, 
two portions of the whole. What does this experiment 
now tell me? It tells and teaches me that I can separate 
a whole, that I can separate it into ¿wo parts, into two 
halves, into two portions. Bodies can thus have different 
Sizes; bodies can have the same size; moreover, the two 
halves have a different form irom the cube, though the 
form of each half is like the other. 

Again, in another lesson the whole is divided in a dif- 
ferent direction, into two halves (Plate III, Fig. 3). Each 
part is, in reference to the cube, the same as before. 
Again, there are two parts which are equal parts, two 
halves, and yet in reference to the person who creates 
the new combination, exhibits it and observes it, all is 
quite different ; there the two narrow sides, here the two 
broad ones, are turned into view. The parts are placed 
differently as well in reference to the cube itself as in ref- 
erence to the observer ; it is therefore the different post- 
tion which here attracts attention. The cube, so arranged ` 
and considered, teaches therefore that like parts can have 
different positions. And hence these different groupings 
have taught us and brought to our knowledge the fact that 


` groups or bodies can be looked at and contemplated, first of 


all, in respect to their form, size, and position, but, second- 

ly, in respect to their combination. For the two halves of 

the cube remain the same two halves in respect to their size, 

form, and position, even if their broad sides are again 

joined to form the whole cube. But what the cube has 

taught to the child by this, what he has learned and recog- 
12 
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nized, is also true; and hence, therefore, these forms may 
be called forms of truth, forms of knowledge, forms of in- 
struction ; indeed, for the child they are most suitably 
called forms of learning. But coüld forms of knowledge, 
truth, and instruction and learning be for a child from 
one to three years old play forms, and thus forms of cre- 
ative independent activity ? ~ 
Well, why not ? 


Arrange all the eight part-cubes together (Plate IIT, 
Fig. 1), and say, “ One whole.” But divide it immediately 
(Hig. 2 of the same plate), and say “ Two halves !? Re- 
peat now the union and separation 

One whole, two Sides; one whole, 
Another time : 


several times, singing: 
two sides, 


One whole, two parts ; one whole, two parts, 
Again, another time; 


One whole, two halves; one whole, two halves, * 


: What a variety of changes through this use of different 
words and tones! But the change of position can also be 
brought into combination with it, for example : 

One whole (Fig. 1, Plate II), two sides (Fig. 2, Plate I); 
One whole (Fig. 1), two sides (Fig. 8); 
One whole (Fig. 1), two sides (Fig. 4), 


The next time “two parts” can be sung instead of 
“two sides,” and again a third time « two halves? More 
variety still can be brought into ¢ 


both word and position, for example ; 


One whole (Fig. 1, Plate IIT) two sides (ig. 2); 
One whole (Fig. 1), two parts (Fig. 8); 
One whole (Fig. 1), two halyes (Fig. 4), 


Or comparing and connectin 


8 and describing By song at 
the same time that the objec tele 


ts are manipulated : 


f 
f 
] 


we 
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(Fig. 1) Look, here and see! One whole, two halves (Fig. 2); 
One half, two fourths ; two halves, four fourths (Fig. 5); 
(Fig. 1) One whole, four fourths (Fig. 5) ; 
(Fig. 5) Four fourths, eight eighths (Fig. 8); 
(Fig. 8) Eight eighths, one whole (Fig. 1). 
Here are many, here are few ; 
- It’s a magic way to do. 
Or: 
If piles arg large, few will they be; 
If many, they are small, you see. 
Now, pray, what can the reason be 


Or, in general: 

Now large, and now small, 
"Now small, now large grown ;* 
Yet, dear, the cube has 

A size of its own. 

qp: 

Now many, and now few ; 
Now few, now many view, 
This change is pleasant too. 


Or bringing adverbs and prepositional words into use go 
describe new relations in the play : 
One half is there, one half is here (Fig. 2) ; 
One half before, one back, my dear (Fig. 8); 
One half above, one half below (Fig. 4); 
Which I like best I scarcely know. e 
Or reversed ; ^ 
One half above, one half below (Fig. 4); 
One half before, one back will go (Fig. 85 
One half to left, one half to right (Fig. 2) ; 
This changing is a pretty sight. 
Or: 
The one half here, one there will go (Fig. 9)5 
One half above, one half below (Fig. 4; 
One half before, one half behind (Fig. 3); 
Thus finely word and act combined 
Will into one another wind. 
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Similar and yet different forms can be on another oc- 
casion represented with quarters (Plate III, Figs. 5, 6, 7). 

The perception of the relations of position as forms of 
knowledge admits of another beautiful play—viz., where 
one, for example, in Fig. 2, turns the two inner planes of 
Separation to surfaces or sides outward, and, on the con- 
trary, the two outer surfaces or sides inward, and at the 


same time sings to the child: Md 
* Inner to outer and outer to in, 
» Which of them, pray, by the change will win? 


To think of that I must begin. 


These hints concerning the use of the forms of léarn- 
ing as play may now suffice with reference to the text of 
the plaything. - E 

` All these little songs and exercises in perception ean be 

introduced in very many other ways into the life of the 
child, and indeed they may be quite generally employed 
for quieting him—e. S. rocking him on your hands now 
to the left, now to the right side: 

From inner to outer, then inner at last, 

Time in our playing will go very fast. 
Or, now Shutting the two hands to 
both and the Éngers on both; then closing each of the fin- 
gers on both hands, then again opening them, and singing: 
* Now but few, now. many see; 

Now but few, now many see, 


gether, now opening 


And now the finger-tips, starting from the 
must be allowed to run, as it were, 
one wished to count them, and the 


It's a pretty play for me, 


little finger, 
Tound one another, as if 
Song must be continued : 


In the same manner 


observant and energetic nurses are 
everywhere given oppor 


tunity to apply the lessons of the 
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play, derived from the dead blocks of wood, so that they 
-exert a direct influence on the life of the child; for exam- 
ple, the play of swinging the child up and down in the 
arms, and at the same time singing to it: 

: Up and down, and down and up, s 

So do lively children run ; 

Down and up, and up and down, 

Up the hill and down again. 


Now, what is the aim of all this? That the child 
should never be surrounded by anything dead, but only 
by what he himself is—namely, by life and by living. 
things ; that the child should never see nor hear what is 
destitute of sense and significance, or what is empty ; but 
that he should see, perceive, and discover sense, signifi- 
Cance, and connection in all things, as well as the fullness 
and harmony of life. It is thus by no means intended, 
especially with the so-called forms of learning, that the 
child should already definitely comprehend relations of 
size and number, but that a certain tone be always con- 
nected with a certain perception, and the tone, when it sis 
again heard, may recall a certain perception, and so any- 
thing indefinite or empty may never come near the child. 

We will later return to this subject when we have be- 
fore us the child of two or three or four years old with 
bodily powers quite developed, and with free use of his 
limbs in walking, in lifting, in jumping and swinging. 
And then the play with the ball, in harmony with. the 
bodily and spiritual development of the child, is seen by 
us.to be a means of education, training, teaching, and 
learning, altogether as a genuine'means oflife. For what 
is the highest gift to child and man ?—life. The use of 
what gift is the most important for child and man ?—the 


use of life ! 
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What presents are the most prized by the child as well 

as by mankind in general? Those which afford him a 
means of unfolding his inner life most purely, and of 
shaping it in a varied manner, giving it freest activity 
and presenting it clearly. . 

, So it now seems to me we shall soon discover what, is 
meant by “Come, let us liye with our children |” Only 
let us not shun the labor needed to lay a foundation for 
life in the small, in the deep, and in the united. The 
treé of lifé will Surely blossom for us. The twigs will 
wind themselves into garlands; as the foliage will give 
us a shade, so will the branches afford us fruit. Let us 
only faithfully care for our children, and soon w 
up around us a garden of God. Let us only loyally foster 
the children, and nothing in heayen or on earth has such 
high promise, such abiding blessing ; for God loves his —. 
creatures, his himan beings; he loves his ch 
we children, we human beings, 
children as much! Let us onl 
mony, and singleness of purpos 
vine. 


il grow 


here given in outline, might 


on to life we look upon tho 
child's plays and occupations! Tt will 


his life relate, so that the child m 
Self the inner central point to whi 
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which all is united, the harmony and unity of life, of 
his life, of all life. 


THE MOTHER'S CRADLE SONG. 


Rest! rest! 
Rest, my little son, rest! 
Rest thou in thy mother's arms; 
Rest thou on thy mother's breast ; 
While my love my baby warms, 
My heart’s delight, O rest! 


5 Rest! rest! 
Rest, my darling boy, rest ! 
Thy mother's care stvict watch shall keep 
That sister's loving gaze on thee 
Shall not awaken thee from sleep, 
For that would grieve both her and me, 


Rest! rest! 
Rest, my trusting one, rest ! 
To listen to the life within, 
The softly heaving breast to see, 
Sweet looks of love and trust to win, 
Oh, this is bliss indeed for me! 


Rest! rest! 
Rest, my little heart, rest! A 
True, tender name ! Thou art a part 
Of father, and of mother too ; 
For father’s heart and mother’s heart 
Have found in thine their union true. 


Rest ! rest! 
Rest, my little son, rest! 
All life's finest gifts around thee 
Spring forth from the loving heart: 
) Eyer may these gifts surround thee, 
Banish pain, and joy impart ! 


< 
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Rest ! rest ! 
Rest, my little son, rest ! 
The peace of soul, the true heart-rest, 
May I ever keep for thee ! 
These are the highest gifts, tue best 
For earth and for eternity. 


Rest! rest! 


X. 


THE CONTINUED DEVELOPMENT OF THE CHILD, AND 
THE SELF-UNFOLDING PLAY WITH THE BALL. 


Ir has, in the course of these expositions, been repeat- 
edly asserted—and indeed it was first asserted at the con- 
clusion of the first of them—that the giving of a new play 
by no means precludes the further use of the preceding 
and earlier plays. But, on the contrary, the use of the 
preceding play for some time longer with the new play, 
and alternating with it, makes the application of the new 
play so much the easier and more widely significant. On 
the other hand, the practice of the new play following 
has a retroactive effect on the more animated and thought- 
ful, as well as on the more intelligent and freer use of 
the preceding plays in general. It was also stated that 
the plays are in themselves a whole, and, indeed, a whole 
the parts of which develop from one another, and their 
spirit is felt and recognized as a spirit of union and sin- 
gleness of purpose. So also is the development of the 
child himself felt and perceived, and therefore striven for 
by himself as well as by his observant nurse, as à whole 
constantly unfolding from itself; hence it receives further 


nurture. i ; 
* Yet these playthings, or rather the comprehension of 
a great living whole 


the play and playing of the child as 
dependent upon Nature and life in all relations, show also 
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a different quality. They show, namely, that they con- 


things from themselves in their use, in their application, 
and in a manner suited to the course and the then exist- 
ing stage of the child's development, 

Let us now in this Connection stop here at the first, 
the simplest of the playthings, at the ball. : 

As the strength. of the child develops, the use of the 
ball becomes more varied, certainly freer, and I might 
Say more personal. So as, for example, the child in the 
beginning merely lets the ball roll from the box on the 
table and fall back into the box; then 


again into the cup, and lets it roll round in the cup (both 
of these acts are frequently repeated actual facts of the 
first child life and child play), so will the child also very 
Soon—as soon as he has Perceived that he can hollow his 
little hands like a Cup—let the little ball run from one 
hand into the other, (as the child, and especially the little 
girl, later employs itself for 4 long time merely by pour- 
ing water or send from one 


; ing and hiding it 

now in one hand, now in the other, but again showing it 

alternately at rest now on one hand, now on the other. 
The child (like the man) would like to learn the sig- 


around him, This is the foun- 
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dation of the Greek choruses, especially in tragedy. This, 
too, is the foundation of very many productions in the 
realm of legends and fairy tales, and is indeed the cause 
of many phenomena in;actual history. This is the result 
of the deeply rooted consciousness, the at first deeply 
slumbering premonition of being surrounded by that 
which is higher and more conscious than ourselves. In 
this unconscious premonition the child calls upon all 
which surrounds him, and particularly on the conscious, 
speaking beings about him, to tell him this meaning, or 
at least give him some information or hint concerning the 
kind of relation which exists between things. Indeed, 
the child demands even of, the mute object that it tell 
him its meaning, and let him perceive these relations. 
This premonition and demand of the innermost child 
nature shows itself to all who have the eare of chil- 
dren, and especially to the mother. By the satisfaction 
of this premonition and this demand the child will grow 
to love and reverence its parents, and acquire respeotful 
recognition of age and experience. The nurse may, there- 
fore, when she brings the child's own. play to his more 
Hase perception by imitating it, sing to him as follows: 
i Over there, 

Over here ; 
* ; ow it is there, 

s e ^ Now it is here; 
(0 7 Now it is far, 

Now it is near; 

I see now no more 

What just now I saw. 


z 


Or: 


Go there, here; there, here; there, here; 
Like a shuttle, wander, dear. 

You have woven long enough 

For a yard-long piece of stuff. 
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It is scarcely necessary to say that through this play the 
interval of time quickly consumed in weaving is symbolized. 
It isdikewise by no means necessary, still less perhaps is it 
required, that this should be expressed by the child, or even 
to him. The significance lies open to the feeling, to the 
emotion, to the perception of the child when the little one 
complainingly or entreatingly comes to his mother, say- 
ing, * Mother, the time seems long to me; what shall I 
do?" He is briefly answered, * Weave ”—that is, in other 
words, “ Busy yourself with the means around you.” I 
believe nothing more is needed for thinking and sen- 
in order to perceive 


Over there, 

Over here, 

It quickly 

Can spring ; p 
And clearly 

I sing 


A song to it, dear. s 
] 
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dren they throw the ball upon an inclined surface—for 
example, on a roof—that the ball may roll down it, and 
they standing below may catch it in the hand. e 
: Seeing this, one cal sing with the child, and accord- 
ing to his experience : 

Off I send thee; 

Yet thou lov'st me, 

And show'st to me 

Thy constancy. 

The shortest track 

Will bring thee back, 

Straight back to me. 


_ The appearance and meaning of this play are inclipa- 
tion and union; the straight path is under certain con- 
ditions the nearest way, at least the straight line is always 
the shortest. Or, Zurther: 

The higher goes my ball, 
The swifter it will fall; 
And yet I always see 

Tt coming back to me. 


Object observed and meaning: the greater the space | 
through which it falls and the longer the unobstructed 
line of its fall, the quicker is the movement, the stronger 
is the action and power of the falling body. If one wishes 

ato point out this latter phenomenon for children somewhat 
older, one can add, singing to the ball as if from the mouth 
of the child : 

Yes, the greater space 

Does not destroy your force, 

But makes it more, of course. 

Did 1 not perceive it, 

I scarcely would believe it. 
only by the rebound of 


Yet the child is delighted not 
and the catching it 


the ball from the slanting surface 
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again, but also with its rebound from the flat wall, as 
will be noticed everywhere where children are. One can 
sing to the child again, as it were, from its own mouth, 
the following. We will, however; let the little songs, for 
better understanding, follow in descending series : 

I throw my ball against the wall, 

Back to my hand now flies my ball. 

Again I throw it far away, 

But far from me it will not stay, 

O ball! what can the reason be, 

Thou always comest back to me? 


This is a hint of the elasticity of the ball, ete. 
Or: ] 
Ilong to catch they, 
Quickly to snatch thee; 
Come like an arrow r 
Let loose from a bow; 
Come like the wind (3 
Which from hill-tops doth blow, 
Thou bringest to nie 
Much pleasure, much glee, 
Or: 
Fly from the wall, 
Back to me, ball! 
And as you Spring, 
Joy to me bring! 
Or, briefly : ; 
Hand, * 
Wall; 
Spring, 
Ball. 
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we will also bring into the play the act of throwing it or 
tossing it vertically into the air. The child first tosses 
the ball into the air, then catches it again with the same 
hand, tosses it into the other hand from this again back 
into the first hand, which, as in the beginning of the play, 
tosses it again into the air, and again catches it, then again 
tosses it into the other hand, and so goes on as before. 
Upon this one can sing to the child, and perhaps later 
sing with him : 

Go up, 

Down fall ; é 

Fly off, . 

Come, ball, e 4 

Up to this point we have’ merely represented plays in 

which the child played alone. But the pleasure and live- 
liness, and, as the children themselves call it, the fun of 
the play, will soon bring a second, a companion to the one 
player. , 
They can then again begin with the simple tossing 
back and forth to each other, and they can themselves 
sing, or the nurse can at first sing to them or with them, 


as above indicated : 
Over there, 
Over here, 
Quickly 
* ` Twill spring ; 
Olearly 
We'll sing. 
A song to it, dear; 
A song to it, dear. 
especially for skillful chil- 


But thi lso 8000 
is play can also , ut considerably extended 


dren, receive a very simple b 
alteration, Instead of the tossing being done from the 
right hand into the left hand opposite, or from both 
hands into both hands as in the former play, it can now 
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be varied by oblique movements, for example, thus: from 
the right hand of the first the ball goes in an oblique direc- 
tion to the right hand of the second boy; from ¢his hand 
again in a straight direction to the left hand of the first, 
and from ¢his again in a slanting direction to the left 
hand of the second boy; he now with his left hand throws 
the ball back into the right hand of the first boy, who then 
begins the play anew. To this can be sung : 


"There and here, 
Straight across, E 
ad And then oblique, + 
There and here, 
Straight across, 
And then’ oblique. " "e 
We will tightly wE 
Weave in playing. 
Good work wins the 
Mother’s praises ; 
But, alas! now 
All is in pieces, 
A symbolical 
ble results, 


But the first play, 
one another, may also 


portrayal of an activity without any visi- 


the simple throwing or tossing to 
be extended in the following beau- 
tiful manner: While the two players toss the ball to each 
other, they either alternately or both atthe same time 
recede from each other by a short step, and at the same 
time, in proportion to the increasing distance, toss the ball 
to one another in a higher and higher arch, and sing : 


Going high, now, 
Lightly fly now, 
In an arc. 
Always farther, 
Always farther 
Be the mark, 
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A very beautiful alternation in the form of an exten- 
sion to this play may be produced if Zwo balls are taken, 
so that each player holds one which he tosses to his fel- 
low; this play can be accompanied by the following 
words, sung or spoken : 

If now we balls are two, 
We'll show you something new; 
See! now a race we try, 


And in a race we fly, 
Each to the other’s hand. 


But this play can be also sung alone by a child prac- 
ticed in these exercises, in which case the conclusion of 
H H H LÀ 
the song is different, viz.: » 
Each to the other hand. 


E 


It can be seen from this how these plays are not only 
precisely adapted to the developed strength and acquired 
Skill of the child, but that also both strength and skill are 
developed by the plays, which are a measure of their de- 
velopment. 

But more than two, three, or four children, placing 
themselves in a triangle or quadrangle, can at the same 
time tak part in this play, so that the first child always 
throws the ball to the second child, thé second to the 
third, and so on. Since now a greater interval of time 
elapses beforo-the ball comes to be caught, the desire 
is increased in the child that the ball may now also 
come to him; this the children can now again sing, for 
example : í 
Ball, I have 
A great desire 

You to seize ; 
Quickly come here, 
If you please. ^W 
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Tf there are four, Jive, or siz children 01 more, one can 
sing to them, and they can sing to themselves, or rather, 
to their ball : 
Gayly to wander 
From one to andther, 
Ball, fly up so, 
High in a bow. 

" For you to seize 

Will me much please, 


The expression of both is the yearning to subordinate 
one's self to a higher general law of life 
requirement of life. 

When the number of the playing children increases to 
six, or perhaps eight, and the ability to play has risen to 
skillfulness—indeed, to a high degree of accomplishment— 
one can also bring into the play two or more balls in the 
proportion to the number of children ; for example, a 
green, a red, a yellow, so that they, like flowers, may wind 
themselves into a garland. To this may be sung: 


Dear little balls, 
Your places take, 
Swinging and dancing, 
A wreath to make, 
à You, like flowers 
B Intertwining, 
* Should be ready 
X For combining. 


; and to a higher 


Here enters now especially 
law of motion, which is just w 
certed, and especially the circling movements and activi- 
ties of all plays, not only so animating, but also so forma- 
tive, so uniting.. Being in harmony not only with the 
higher life of Nature, but even with the higher human 
life, and introducing the child into those phases of life 


the subordination to the 
hat makes the orderly, con- 


* 
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these plays uifold to receive and become penetrated by 
these two kinds of life, and they can not be too carefully 
cultivated, and can not be represented with too much 
purity, clearness, and agcordance with the laws of life. 
We now again return to the plays in which an outside 
foreign object (for example, a wall) is brought into the 
play. These plays admit of new adaptations, in which 
two or more children take part, especially now sincesthe 
development of the whole system of plays has made some 
essential progress. The familiar game of the apprentice 
and master workman finds here not only u place quite 
suitable for it, but it comes forth here wholly rejuvenated 
from the. living whole of the plays, and as a new thing. 
We will assume that there are four children of about the 
same age and development. The first, A (for example, 
Augustus), begins to throw the ball at the wall, so that it 
rebounds and falls into his hand, held open to catch 
it; he sings, meanwhile, and the rest accompany him 


in chorus : 
Tap, tap, tap ! 
Springing from the wall straight back,* 
You to catch will well please me ; 
An apprentice then Ill be. 


One after another of the four players takes his turn in 
throwing the ball; those who could not catch the ball but | 
let it fall to the ground remüin mere candidates, and 
must begin anew with the next round of the game. We 
will suppose this to have been the case with B (for exam- 
ple, Bernhard). , 

Now the second round begins, 
new contest. The first player, A, sings; the others ac- 
company him, singing, or merely saying, n chorus : 


or, in other words, the 


* As it were, by its own volition. 


i 
* 


186 . PEDAGOGICS OF THE KINDERGARTEN. 


Tap, tap, tap! a 
Quickly * from the wall spring back ; 
E- You to catch will well please me E 
One time, two times, three times, four times, five times, 
" Then a journeyman I'll be, © 


journeyman song ; but the ball sinks to the ground before 
the song is ended, and hence D must remain in the rank 
of apprentice. A and C alone haye reached the journey- 
man stage. 

- Now begins the third round. A again steps forth 
first, The others accompany him, singing, or merely 
Speaking ,in chorus: 

M Tap, tap, tap! 
M Springing from the wall far back, 

You to eateh will well please me; 

One time, two times, three times, 


+ +. ten times, 
Then I can a master be, 


And A has now actually become a master. B must 


* Asif quickening its motion by its own power. 
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raises himself:to the rank of master. Thus A and C are 
now masters, B and D journeymen. 
Now begins the fourth round. ` 
A again first entersgthe lists; he says or sings, and the 
others accompany him in chorus : ! 
Tap, tap, tap! 
Springing from the wall high up, . 
You to catch will well please me, 
One time, two times, three times, . . . twenty times, 
A head master then I'll be. 


But A has not fulfilled the requirement of the song; he 
yet remains at the master stage. 

B sings the master song nd rises to a master. 

C attains the head-master stage. D only can not ful- 
fill the demands of the master stage, but remains at the 


, Journeyman stage. 


What an image of life is now given to the child in this . 
simple play, carried out only in its pettiest connections ! 
What genuine education for life, and what an education 
for genuine life! What.a comprehensive instruction 
about life—about true life—taking the whole human be- 
ing into consideration! What an ewercise for life as itis,- 
and is to be! Are there yet directions needed as to the 
details? Not only the developed but tlie harmoniously 
developed strength, not only the dominion over the out- 
ward but the unison and harmony of the outward with 
the inward, leads to the beautiful goal of life. 

But that the plays may lead to this, it is by no means 
sufficient to resign the plays to the children; but it is 
above all quite essential that the spirit of these plays, as 
in general the genuine spirit of all plays and of each play, 
should live in the observant mother or nurse, and, above 
all, in the first genuine teacher. For only on condition 
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that in him lives the genuine spirit of play/—i. e., the true 
spirit of life—will he call it forth in the children. Through 
this even the very neighborhood of such a teacher has an 
educating effect—that is to Say,'it acts like a magnet, 
drawing forth the nobleness, elevation, pure humanity 
lying in the disposition of the child. Therefore now all 
our thoughts and efforts, all our meditations and aspira- 
tions, should be directed to educating and training moth- 
vers and nurses for such fostering of childhood and hu- 
manity. I shall be obliged to return to this subject at 
the élose of this article, I must now, first of all, complete 
the discussion of the play lying before us. 

~~ That not only the strengtk: called into activity leads to 
thesconstant development of the whole life, but that the 
strength adjusted in every direction to the requirements 
of life, so as to produce a harmony, has the same result, 
can be taught to the child by the simple play in which 
the ball is thrown down to a level plane surface, and 
bounding from this perpendicularly into the air, is driven 
back again and again by the flat hand to the plane sur- 
face. This play can be accompanied by the words sung 
or Spoken by the child, or by the attentive teacher : 
i j Spring ! spring! spring! 

You are a brave thing ; 
f On the ground you will not lie, 
“a Always up from it you fly. 
d Your own force 
» Does, of course, 
Take you up so high. 


~The child not only finds outside of himself in play,’ 

indeed by his play, and indeed by his plaything the ball 

(although it be a so-called lifeless body), that use of the 

strength increases the strength, and that orderly employ- 
» > 


. 
b 
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i 
ment of the strength prolongs its use; but he perceives 
this fact of his own accord, and as a fact of his own 
nature, and not merely as an external fact limited. in its 
application to his play or to his plaything. "Therefore 
the child now likes to sing at each suitable opportunity to 
its ball, playing with it at the same time: ; A 
How much my ball I prize ! 
My strength I exercise— $ 
All my strength on thee. 
Joy thou bringest me. 


To catch thee I must try 

Quickly to spring, and high. 

1f I can succeed, 

Iam glad, indeed. , 


^ When to catch I'm ready, à 
Must my eye be steady, 
And, in glad play, see a 
No other nim than thee. 
My hollowed hands I learn P T 3 » 
Always to thee to turn; i" 
If thou dost in them fall, | 
How glad I am, my ball! 
How much my ball I prize! 
My strength 1 exercise— 3 
All my strength on thee. * s 
Dear ball, stay with me! : 
e play is to apply a similar 
highest problem of life, and 
o amid all the vicissitudes 


Hence the meaning of th 
procedure to a solution of the 
to hold fast the one high purpos 
of time and place. 

" Little as it has been possible for us up to this point to 
present an exhaustive or complete view of the manifold 
details of the plays and occupations already discussed and 


tested in many of their applications, and to show them in 
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their influence upon the whole human beit.g, in their de- 
veloping and training effects on the human being as a 
child, yet we hope that we have proved our thesis even 
through this brief presentation from life, since it is de- 
rived clearly and unequivocally as a strict consequence 
from our insight into child nature. We have tried to 
show that through such a childhood and child nurture as 
that here aimed at and mapped out, the child is influ- 
. enced, developed, and cultivated, in the totality of his na- 
ture and in the all-sidedness of his being and life. You 
will also perceive how, through this, it will be quite suf- 
ficient for the purpose of the education of children (and 
this is the only true purpose): that there may be offered to 
the child through these plays and occupations—that is, 
through the free sway and action of their pure and unif- 
ing influence (especially in. the earliest and first founda- 
tions of this education), and in such a form that he may 
receive it into his life—all that we always yearn to obtain 
for him as his portion on his long life-path. 
lt is therefore impossible for us longer to repress the 
thought and wish that these plays might be an undisputed 
possession of the child-world. And then with this the 
genuine and original Spirit of child life, and of humanity, 
‘could make itself everywhere free, and through the spirit 
of these plays be clearly recognized. d 
, But tiow how shall we reach this result most effectively 
and easily, and at the same time make sure that these 
plays shall be also the p i 
lies, and that their Spirit. 


— Ópa— 
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À 
dren till now ‘ere too little employed, or not judiciously— 
that is to say, not self-actively enough. Something essen- 
tial could be gained by their introduction into these infant 
schools, because the children would then bring these fun- 
damental and culture-giving occupations home with, them | 
from the school and introduce them into the family life. 
These would serve for judicious and useful self-occu pation 
and further culture for themselves, as well as for their broth- 
ers and sisters, and for their companions and playmates ; 
and these things would even be worthy of the notice of their 
parents. However, we must consider these plays in their 
reference to the totality of human development, and on 
account of their pure human influence, as @ common pos- 
session of the whole child-world. The mere introduction 
Ínto the institutions for the care of little children, and 


‘the so-called infant schools now existing, greatly as its 


realization is to be desired and striven for, can there- 
fore, in many respects, especially for the reasons just 
given, by no means suffice. But these plays should first 
of all become a common possession of those families 
whose children (so greatly needing satisfactory care and 
nurture) are not provided for by such institutions. There- 
fore, in such places as are pointed out by the demands of 
life as well as by the favorableness of thé situation, there” 
should be established by the union of intelligent fami- 
lies blessed with children of the proper age, such institu- 
tins for the bodily as well as spiritual nurture of the 
whole period of infancy, in which under the guidance of 
one trained for the purpose, the activity of the children 
should be carefully fostered and nourished in the way 


- here pointed out, although at first only during a few 


hours of the day. 3 
The children will thus be soon fitted quietly to carry 
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out and apply for themselves, although under the eyes of 
the parents at home, what they learned in the institution. 
In this way will suitable occupation for children influ- 
encing the life of the child, as a whole, enter the families. : 
But in the families themselves, as a Whole, true associated 
family life, which is in itself as elevating as it is rejuve- 
nating, will be again formed by the new, uniting, instruct- 
lve, and hence entertaining, things which the children 
bring home from this institution of nurture and employ- 
ment. This reformation will be further aided by the sym- 
pathy which (according to experience) they will find in 


become again the temple and Sanctuary for the nurture 
and preservation of pure human life. And this will be 
made sure because the Several families would unite them- 
selves in this associated [gemeinsam—describes what is 
done for a mass or collective whole rather than for a sin- 
gle individual —hence a school] nurture of life, and bring 
together their children as if to a genuine family festival. 
Therefore we make this precise, clear, well-established 
Proposition, and—according to the well-weighed, facts 
lying before us, and the needs of the chi 
and families, as well as of the collective whole of the rela- 
tions oP life, clearly recognized and proved by us—we most 
earnestly summon all to the accomplishment of this plan. 
Our plan is this, namely, that first of all, in the cities 
best adapted to the purpose, families already united in 
themselves and by their nature, inspired by the same 
genuine love and care for their children, feeling them- 


ch other, having a re- 
ciprocal human respect for one another, may also by asso- 


Idren, parents, 
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collective life the careful preservation and harmonious 
development of their children, especially by fostering 
their impulse for activity in a manner worthy of hu- 
manity. The beneficiab results, the blessings of such in- 
stitutions for the domestic as well as for the public life, 
for the life of the citizen as well as for that of common 
humanity, would be quite incaleulable, and would develop 
endlessly. For all that has now been done as well in pub- 
lic life as. in private associations and families for the fos- 
tering care of childhood; for the observation, develop- 
ment, and guidance of the children in their first years of 
life and up to the proper age for school, suits as little the 
present state of human development, the present state of 
social and civil life, as it suits the present state of human 
Knowledge or the advance of science, of art, and of the 
- trades. And it is so limited in respect to the true com- 
prehension of the totality of human life, in regard to the 
means of development, education, and training which are 
at our command, that the necessary means must be sought 
to provide what is more satisfactory for the guidance of 
children from their first childhood up to the commence- 
ment of the school period. But this means is simply the 


voluntary association of like-minded families to form 07- 
a system of furture adapted 


ganizations in order to afford 
t of those of their children 


to the guidance and employmen 
who are not yet fit for school—in short, to give such chil- 
dren all that which they must require in accordance with 
their nature; and, indeed, what the parents must demand 
for them, in conformity with the needs of the present life. 

As now the situation of all the relations of life, with 
the greatest earnestness, calls upon families to form such 
united organizations for the associated (gemeinsam) guar- 
dianship and guidance of their younger children, brought 
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together for the purpose at least for a fe; hours of the 
day ; we recognize also the duty on our part to work with 
them with all our powers, and to lend them a helping 
hand in carrying out these organizations by elaborating 
and presenting the means best adapted to the object, as 
well as by training for it the requisite directors and teach- 
ers, It therefore not only lies in the aim of this joint 
undertaking on account of the high importance of the 
object, but it even makes an essential part of it to call 
into life an institution for the education or preparation 
of teachers trained for the care of childhood. This should 
be founded here at the same time with it—in accordance 
with the needs repeatedly exnressed to us for the purpose | 
often indicated, namely, the Observation of the life of 
children, and the Preparation of teachers through this 
observation, and especially through fostering their tend- . 
ency to creative activity and play—in other words, their 
impulse to constantly busy themselves. Therefore this 


8 and instruction of sense-percep- 
re willingly impart the necessary 
and especially to large associations 
be inclined not only to take into 
the ideas here expressed, but also 
connection 


tion to this, the mea: 
the institution is sit 
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by rich and beautiful scenery, and the power of a pure, 
human, associated effort will essentially favor the carrying 
out of the idea and plan. 

May the idea find deeply reaching accord as well as 
genuine sympathy in its behalf, for the sake of the welfare 
of the children as well as of the families; may it benefit 
entire communities and the entire human race, and thus 
prove a blessing to the individual as well as to the whole! 


XI. 
THE FOURTH PLAY OF THE CHILD. 


(See Plates VI, VII, VII, IX.) 


hd THE HILD AND THE PLAY. 


BEFORE we give the child a new play, a new means of 


velopment hitherto provided for him, and with the further 
requirements of this stage of cultivation. Not only what 
we give hereafter to the child may by such knowledge be 
made actually to exert a beneficial influence in his life, but 
also we, as conscious givers, may know what onward de- 
velopment is to be effected in the child in harmony with. 
the development of his whole life by means of the gift; 
and the child may thus confide in us more and more, may 
80 much the more willingly receive our gift, and so much 
the more compliantly take it into. his life, For the deep, 
though to the child himself unconscious, cause of angelic 
purity, the confidence, peace, and joy with which in his 
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of the joyous “ish which gayly plays in the water and in 
the sun. Parents, nurses, and kindergartners should spare 
no effort to preserve this childish faith*and confidence. 
Their effort should be the more strenuous because the 
child’s feelings, are on the one hand, unconscious, uncon- 
firmed, and unfortified, and, on the other, because precisely 
these unconscious féelings are the soil from and in which 
sprout forth and grow the most beautiful blossoms and 


“plants, the most glorious fruits of life. 


But how is this result attained? Manifestly through 
the child’s oft-repeated experience that what fatherly care 
and motherly love now give him is precisely what he 
needs for the fostering and development of his life; and, 
furthermore, that fatherly wisdom and motherly love 
know how to adapt to his present condition and needs 
even what befalls him through chance or accident. But 
just as these experiences confirm faith, opposite ones de- 
stroy it. If parents offer to the child at any stage of de- 
velopment either what he does not then need (though it 
be intrinsically good and useful), or if they offer it to him 
in a form wherein he is unable to recognize that which 
has a beneficial effect upon his life, they will inevitably 
weaken and indeed destroy (though unconsciously to the 
child himself) his belief that his paremts bear within 
themselves his whole life, and that they are interested not 
so much in the outward aspects of that life as in the 
child’s inner nature and its necessary requirements. Such 
a course of action has, moreover, other and even more in- 
jurious effects. Through the child's effort to repel that 
which is contrary to the needs of his life, indignation and. 
discontent are wakened in his soul; and, on the other 
hand, from the fact that his normal desires are ungrati- 
fied, they become inordinate and mischievous. 

"v 
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How may parents, nurses, and kindergartners obtain 
means of opposing these evil results? Most satisfactorily 
through a threefold and yet single glance at life. Let 
them first look into themselves and into their own course 
of development, its phenomena and requirements; let 
them recall their own earliest years, and their later stages 
of development, and look deeply into their own present 
life. Next, let them look as deeply as possible into the 
life of the child, and into what he must necessarily re- 
quire fog his present stage of development. Having recog- 
nized what the child needs, let them scrutinize his envi- 
ronment, and observe, first, what it offers and does not 
offer for the fulfillment of svch requirements. Let them 
utilize all offered possibilities of meeting normal needs ; 
and when such needs can not be met, let them recognize 
this fact, and show the child plainly the impossibility of 
their fulfillment. Finally, let them clearly recognize what- 
ever in the child’s environment tends to waken antagonism . 
and discontent, to remove it if it be removable, and admit 
its defect if it be not removable. 

The. child very often seeks for something without at 
all knowing what he seeks; in like manner he repels 
something without at all knowing why, for this some- 
thing was dear to him, and is so still under certain con- 
ditions. Yet the child does not for this reason turn away 
accidentally, neither does he seek the accidental; but he 
seeks that which is indeed unfamiliar to him but still 
suited to his present stage of development. Generally, it 
is the novel for which he seeks, but not a novelty which 
- has no connection with what has hitherto been, for that, 

should it appear, would obstruct development. He seeks 
the new which has developed from the old, like the bud 
from the branch. The child Seeks a new, unexpected 
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turn; a new, unexpected use of a thing ; new, unexpected 
properties; new and yet unconsciously anticipated de- 
velopments; a new, unexpected connection with his life; 
and thus, above all, a now connection of his life with that 
of his parents, of adults, from whom he hopes for and 
receives suitable life food. The child indeed seeks for the 
new that is outside of himself, but not on account of its 
externality. Really he is seeking the new, of which he 
feels premonitions dn himself in his own development. 
Since, however, he does not yet know this and sogcan not 
give an account of it, the child seeks especially for change, 
in order, as has already been intimated, to gain a means 
of growing up within himself. and of growing forth out- 
wardly from himself. 

* Above all, therefore, it is the old within the child 


‘which clarifies, unfolds, and transmutes itself, thus de- 


veloping that which is new. The whole process takes 
nlace according to à definite law resting in the child him- 
self, in his life, in life as such. Hence it is that the child 
unconsciously, (yet for this very reason positively) de- 
mands that not only all may unfold around him accord- 
ing to definite laws, but that this external development 
shall make known to him its law, and thus the law of his 
own life, the union or opposition of the “wo, and conse- 
quently the higher relativity of life. 

But for the attainment of all this it is, as already 
stated, necessary that educators should always carry in 
themselves, as a whole, the course of development, the 
course of cultivation of the child. ` 

` But now how has the child developed up to this point? « 
How have the world, the objects, and things around him 


developed ? 
How has the child developed himself, especially through 
14 
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the means of play and employment which’ have thus far. 
been given to him ? 

The brightening light in the child's mind illuminates 
the objects around him. In proportion, therefore, as the 
inner light increases, the nature of external objects grows 
clear to him. In proportion as he perceives in his own 
life a definite course of development, and recognizes it as 
a law;of development—in proportion as he perceives in 
his own life a process of development—he will recognize a 
process of development in things around him. In pro- 
portion as he learns to reason from effect to cause and 
from cause to effect within himself, will he recognize 
causality in the external World. In proportion as he 
recognizes within himself that the course of development 
indicates a law of development, will he recognize this law 
in its external manifestations. This process and law of de- 
velopment is no other than that of progression from the 
unlimited to the limited, from the general to the special. 
from unity to individuality, from embryonie to structural 
life, from the whole to the part, from an undifferentiated 
to a membered totality. 

In conformity with this law the child has been edu- 
cated up to this point through the gifts already consid- 
ered ; for the education which brings peace and blessing 
to children and to human beings in general is that which 
early suggests the truth that the outer world in its es- 
sence does not hinder but helps the life of the soul. Such 
help, however, is realized only in proportion as the inner 
and outer worlds are comprehended in their essence, their 
destiny, and their polar opposition. Thus understood, 
the outer world not only corresponds wholly to the re- 
quirements of the inner world, but even comes to meet 
them, and represents the inner world in and through itself. 


LI 
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The man ádvanced in insight should be as clear as 
possible in his own mind about all this before he intro- 
duces his pupil or his child into the outer world. Even 
when he gives the child a plaything he must make clear 
to himself its purpose, and the purpose of playthings and 
occupation material in general This purpose is, to aid. 
the child to freely express what lies within him—to, bring 
phenomena of the outer world nearer to him, and thus to 
serve-as mediator between the mind and the world. 

Recognizing the mediatorial character of play and 
playthings, we shall no longer be indifferent either to the 
choice, the succession, or the organie connection of the 
toys we give to children. Xn those I offer them I shall 
consider ns carefully as possible how the child may, in 
using them, unfold his nature frecly and yet in accord- 
ance with law, and how through such use he may also 
learn to apprehend external things correctly and employ 
them justly. 

As the child’s first consciousness of self was born of 
physical opposition to and connection with the external ` 

_ world,* so through the play with the ball the external world 
itself began to rise out of chaos and assume definiteness. In 
recognizing the ball the child moved from the indefinite to 
the definite, from the universal to the partieular, from mere 
externality to a self-included, space-filling object. In the 

ball, especially through the movement, through the oppo- 
sites of rest and motion, through departing and return- 
ing, the object came forth out of general space as à spe- 
cial space-filling object, as a body ; just as the child, by 
means of his life, also perceives himself, his corporeal 
frame, as a space-filling object, as a body. The child has 


* See, in Mutter und Kose Lieder, The Kicking Song. 
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thus obtained two important terms of comparison for his 
first intellectual development : body and body, object and 
object. But just on that account it is by no means un- 
important what kind of an object.. what kind of a body is 
given to the child for comparison—that is, for play and 
playing. He feels and perceives himself as life; so he 
may and does perceive the ball at least, outside of himself 
in motion and as motion. 

“At the same time there begins in the child, as in a 
seed-corn, a development advancing toward manifoldness. 
For this reason he should receive a Corresponding seed- 
corn in the object which he first detaches as object from 
the external chaos. Such object should, like himself, in- 
clude an indefinite manifoldness, and be susceptible of a 
progressive development. Such an object is the ball. « 

The second gift consists of a sphere and cube, and 
illustrates the idea of a self-opposed unity. Through the 
: simplest of contrasting forms it calls the child’s attention 
to differences of form. In the sphere is accentuated unity 
of form, yet it has the three dimensions of space and 
- contains the possibility of the threefold division which 
the cube makes outwardly manifest. "Thus the sphere 
illustrates the undeveloped unity of form; the cube, the 
. differentiation of form. This Second gift, moreover, re- 
tains and develops the movableness already illustrated 
with the ball, and, what is particularly interesting, devel- 
ops it chiefly through exercises with the very body (the 
cube) which in its form embodies the idea of rest. (Com- 
pare section 53.) 


THE FOURTH PLAY OF THE CHILD. 173 


fore explained this numerical word), to rightly consider 
(achten) [one of Froebel’s etymologies or puns] each of 
these qualities. Thus the three different kinds of inner 
directions (surface, edge, and corner direction) come forth 
very remarkably by means of the divided cube; but, above 
all, the three principal directions, the three surface direc- 
tions which stand at right angles to each other. These 
three directions, however, are still undistimguished by 
difference of dimension, and no inner variety is brought 
to light. Hence, dy and through them, each can be 
placed in the position of the other. Through the build- 
ing and grouping of these eight component cubes, how- 
ever, there is temporarily manifest a difference between 
the three principal directions standing at right angles to 
«ach other, as length, breadth, and height (or as length, 
, breadth, and thickness), but as abiding-properties deter- 
mining the form these differences of dimension are still 
lacking. (Compare section 7, page 1.) 

Hence a new gift is demanded—a gift wherein the 
length, breadth, and thickness of a solid body shall be dis- 
tinguished from each other by difference of size. Sucha 
gift will open the child’s eyes to the three dimensions of 
space, and-will serve also as a means of recognizing and 
interpreting the manifold forms and estructures with 
which he is constantly brought in contact. Such a gift 
is the cube divided into eight equal oblong prisms or 
parallelopipeds. This is, therefore, the fourth gift of the 
means of play and employment, which now follows. 
Through this gift the child receives a fixed measure both 
for permanent and vanishing forms, and thus he is able 
to produce a richer variety of figures and to recognize 
them in the forms which surround him. Hence the new 


. gift corresponds both to his increasing constructive ability, 
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and to his growing capacity to comprehend the external 
world. 

We beg those parents and friends who have atten- 
tively followed us up to this point.in the presentation of 
our means of employment for children to pause here a 
moment, in order to notice the simplicity and certainty 
with which the process of development that has been 
recognized as true is followed out, and the conditions of 
satisfactory human education fulfilled. 

One of the fundamental principles of such a process 
of development is that each object given must condition 
the one which follows ; each new gift fulfills and interprets 
its predecessor, by making explicit what it implied. - The 
child must receive no new gift which was not suggested 
by that which preceded it, neither must we require of him 
anything not conditioned by his previous achievements. 
Both these requirements find themselves wholly fulfilled 
in the sequence of gifts furnished up to this point, as has 
been already definitely shown in many points of view in 
the foregoing pages. 


Another requirement of a satisfactory human educa- 


tion is this: that each object shall appear to the child asa 
self-included whole, and at the same time, through a many- 
sided connection, as a part of a greater whole, This re- 
quirement is also met clearly in each of the means of play 
hitherto furnished ; each is in itself a complete whole; 
each stands in active connection with those which precede 
and follow it; each bears them partially within itself, 
Presents them from itself, and can develop them. 

Another fundamental idea is, that all knowledge and 
comprehension of life are connected with making the in- 
ternal external, the. external internal, and with perceiving 
the harmony and accord of both. As the sphere (and still 
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more the cube), makes more and more externally percepti- 
ble its own internal béing, and that of other objects (for 
example, middle- and directions, etc.), so, on the other 
hand, the child through its use learns to recognize both 
its own internal characteristics and the internal charac- 
teristics of external objects in general, and through such 
recognitions rises into knowledge of the world and of 
himself. 

What a quiet, clear advance in the development of the 
child, as well as in the unfolding of the outer world, is 
thus given! How would it be possible to render promi- 
nent on all sides even an intimation of it in its particulars? 


Ed 
Tur CUBE DIVIDED INTO Eranur BuinprxG BrLocks— 
. THE FOURTH GIFT or THE SERIES—ITS NATURE. 


Plaything:and play receive a quite new significance 

by the above-given alteration, which is not only simple 
but even almost insignificant—namely, that the inner dif- 
ference, intimated in the three perpendicular axes of the 
cube (and the sphere), now becomes externally yisible and 
abiding in each of its building blocks as a difference of 
size. 
' While the forms produced with the preceding gift 
were massive and space-filling, those produced with the 
fourth gift incline toward surface forms, may be given 
either a horizontal or vertical position, and are space- 
bounding and inclosing. ` 

These forms are also divided into forms of life, of 
beauty, and of knowledge. Especially in comparison with 
the forms of the preceding play, the latter have the pecul- 
iarity that they show more the extension of surface and 
length; yet all forms—a few square surfaces excepted— 
are confined to rectangles. Thus the relations of form 
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and size of the square and rectangle especially are here 
presented to the perception. (Compare Plate VI, which 
contains about half of these forms.) In addition to these, 
two, more new phenomena come forth with this play: 
these are equilibrium and self-propagating movement. 


USE or THE Pray. 


Necessity, accident, or, in short, free play as such, re- 
ceives here also its due. The only requirement is that à 
name be quickly given to what has originated under the - 
hand of the child. The name defines the object produced 
by connecting it with something familiar. Thus the first 
forms are often a small house, a room, a table, chairs and 
benches, etc. But pleasure is given even by merely build- 
ing up the blocks so that the form may be kept in plate 
by equilibrium and gravity; and it is then a high tower, or. - 
perhaps the staircase, which pleases the child. He is also 
pleased by the fact that what is built up separates easily 
into its parts again. Let no one doubt that the child’s 
inner development is furthered by these building exercises, 
though no abiding result in the way of outward represen- 


' and conceptions. We must, however, never forget to talk 
with the child about what he does, or at least designate 
the result clearly and precisely, with suitable words, so 
that through the name the child's thought may be 
aroused, and he may never play heedlessly even when he 
Plays alone. In other words, let us form such habits of 
attention that the child will never play without precisely 


grasping and comprehending inwardly what he has out- 
wardly represented, 
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As all representations are connected with an inner 
precise condition, so here. This condition is simply that 
before expressed, that for every representation, whether 
simple or compound, whether the parís are connected or 
separate (as, for example, a monument, a garden wall, or 
a village), all the blocks should be used, or, at least, be 
put in connection with the form. "The aim of this con- 
dition also, as has been already clearly stated, is manifold : 
firstly, that the child should z07 busy himself thoughtlessly, 
but should have in view a definite aim for his action, or 
at least be incited to perceive an aim; secondly, that he 
should view the object to be represented in many-sided 
references and connections, which is necessary when, for 
example, an unused block is to be put in necessary con- 
nection with the object already represented ; thirdly, and 
lastly, that the child should employ all the material before 
him, and leave nothing unconsidered and unused. Through 
fulfilling these conditions the child develops on the one 
hand his powers of perception and conception, and on the 
other the more spiritual powers of fantasy and inner con- 
templation. ; 

We have above stated that necessity, accident, or free 
play determines the first use of the new gift. We will 
now indicate the next thing to be done. The mother 
takes the play-box, reverses it, placing it with the cover 


‘on the table, draws out the cover from under the box and 


so that the cube (Fig. 1, Plate VI) 
stands before the child. The representations may be most 
satisfactorily made on a board or paper provided with a 
square network, each side of the square being of the same 
size or length as the width of a building block. The 
mother transforms the cube, as she speaks, into a fireplace 
in the kitchen, at which she prepares the soup for the 


raises up the latter, 
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hungry child and cooks the food for the father when he 
comes from his work. The fire burns in the middle of 
the fireplace, on the fire-iron. One can go round the fire- 
place in order to poke the fire better,in order to cook the 
food more carefully. 

The soup is ready, the food is cooked. The mother 
and child give the fireplace a push, and it separates into 
Stones for building. The fireplace consists of building 
stones of equal size. s 

The child wants the soup. The father comes; he de- 
sires to eat, but there is no table. The material is imme- 


diately changed; the building stones become building: 


blocks, or boards, and there stands the table (Plate VI, Fig. 
11). But the bench is now lacking; the chairs, the benches 
are wanted, so that the mother, with the child and the 
father, may sit down to eat. The table (Fig. 11) is 
generally too large, and one half of it (or rather one 
half of its material) is quickly changed to a beneh 
(compare Fig. 14, Plate VII) or to two such benches. 
On the one bench the father sits and eats his food; on 
the other the mother Sits with the child and gives it 
its soup. 

Again, the fireplace is Separated into parts;*the ma- 
terial does not change. It is Summer; it is a beautiful 
warm evening. The child plays in the yard at the stone 
table or on the stone benches (Plate VII, Fig. 19). The 
father comes and sits down by the child; the mother 
brings him his food and the child its soup. On the 
bench at the tight the father sits; upon the one at the 
left the mother sits with the child.. The mother tells 
the father how nicely the child has played, how quietly 
he has occupied himself with his blocks, and thus given 
her time to prepare the food. The father brings the 
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child a beautiful" blue flower-from the field. “See, dear 
child, here is the flower.” 

Or, again, another time the stone table and benches are 

viewed as a turf-table and benches; they stand now, not 
in the yard but in the garden. When the father hears 
that the child has pleased his mother, he goes and picks 
for him the beautiful red flower which.nodded to him so 
kindly. \ 
As two benches (Plate VII, Fig. 13) were formed from 
the one half of the large table (Plate VI, Fig. 11), so two 
more benches are now made from the other half. In the 
middle of the garden is a round plat; around this stand 
four benches turned toward at (Plate VII, Fig. 20). See! 
five little children are playing “ Rooms to let.” One child 
asks now of one, now of another, “Is there no room to be 
had?” No chamber to let?” “Is no place open?” 
“All are occupied.” See! there two neighbors change 
places, and the questioner has quickly taken the place of 
one of them. 

Another time the children play “ Visiting.” Each of 
the benches or seats becomes a little house. Or, again, 
the child builds itself a little house or open garden-hut 
(Plate VIT, Fig. 23). Visits are paid or received; or the 
mother sits with the child in one corner. » Either she tells 
him something about the carpenter or joiner who has built 
the house of boards and laths, and made it so strong that 
they can sit in it quietly, or the tired child sleeps in the 
mother’s arms or on her lap, and she sings to him a little 
slumber:song : 
E The child has tired itself of play; 
Its eyelids droop at close of day; 
Tt lies upon its mother's breast, 
To children a sweet place of rest, 

Willingly—yes, willingly ! 
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Another time, the mother goes to walk with the child t 
in the garden ; but the wind blows strongly, the rain beats 
down; so she hurries with the child into the “ opened 
garden-hut.” That has doors, which the mother can shut. 
Now both are safe, for the hut has a roof, so that it can 
not rain in, and doors, so that the wind can not drive the 
rain in. 

In like manner, if some manifestation of the child 
gives occasion thereto, the fact may be brought out that 
the wooden benches and chairs have backs, but the stone 
and turf benches have none. 

It is quite important for the child, and it greatly 
pleases him, to notice how one object springs from another, 
and can be turned into another ; for example, a table (Fig. 
11) into a table and £o benches (Fig. 13) ; these into Sour 
benches (Fig. 20), ete. Through such transformations 
“the bench with high back and arms” may be produced 
from the throne (Plate VII, Fig. 32); from this bench 
may be made the bench with back, arms, and foot-rest ; 
from this, again, the open garden-hut, ete. This chang- 
ing one thing into another, and so being able to see one 
in another, is what gives the children pleasure and brings 
life into their employment and play: The anticipation of 
a certain necessary inner coherence in the thing, whether 
it be in its form or in its purpose—this manifold percep- 
tion of a certain inner life throughout—not only awakens, - 
but fosters and forms the life of the child. Isolation and 
exclusion destroy life; union and participation create life. 

But living objects also may be represented with the 
blocks; for example, “six blocks form an avenue; father 
and mother, brothers or sisters, go to walk init" Another 
time, “two blocks, laid one on another, with their broad 
sides touching, form a cow, or one standing alone, a calf ; 


THE FOURTH PLAY OF THE CHILD. 181 


in the same manner, three or more blocks form a horse 
and its colt; two blocks joined like a cross represent a 
herdsman ”—thus the child has the herd and herdsman. 
Then the herd may be driven in,-and presto, change, six 
blocks form the stable with two stalls; the two remain- 
ing blocks are two cows, etc. 

These representations are, indeed, not found on.the 
lithograph leaves, but we indicate them up here in order to 
show how life itself may be connected with and represented 
by inanimate objects. The scope of this work makes it 
unwise to enter into further detail with regard to the life 
forms which may be produced with the fourth gift. In 
the actual use of this gift with children many more forms 
„will be produced; indeed, they have already been pro- 
duced, and shall be indicated hereafter. 

That the salient characteristics and organic members , 
of the life forms may be thrown into relief by means of 
stories and talks we have already sufficiently shown, both 
in connection with this gift and with the third gift. What 
has been written should, however, be carefully connected 
with actual use of the gift, and this is especially important 
in those cases where a moving force is manifested out- 
wardly, as equilibrium or as self-propagating activity. 
Self-propagating activity, moreover, may be simple or in 
one single direction, divided or having different direc- 
tions. It may also be uniform or accelerating. [Froebel 
is referring to those exercises with the fourth gift where, 
by arranging the blocks in different groups and striking 
the first block of each group, force is passed along a 
straight line, around a circle, ete.] A VE 

Let us now turn to à new consideration—to the ob- 
servation of the forms of knowledge. 

The whole eight building blocks of the fourth gift, 
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taken collectively, resemble the cube of the third gift; 
therefore its parts (as can be seen at the first glance) sepa- 
rate into equal and proportional parts. This fact is made 
yet more manifest by the play with the blocks. Thus the 
one bench (Plate VI, Fig. 12) is divided into two equal 
benches (Plate VII, Fig. 14), and the bench with the foot- 
rest (Fig. 15) into the two equal benches with foot-rests 
(Fig. 17); likewise the table (Plate VI, Fig. 11) into two 
halves, of which the one gives again a table, while the 
outer half appears divided into two halves in the two 
chairs or benches (Fig.13). So, the fourth gift illustrates 
almost the same relations of size as the cube divided once _ 
through the middle on all sides, or, in other words, with 
the third gift. Should the relations of size, learned by 
Observation and abstracted from the forms of life, ke’ 
looked at purely as relations of size, they would appear in 
the fourth gift more as relations of surface and its exten- 
sion, while with the third gift they appeared as extension 
of solids and as relations of Solids. (Compare Plate VIIL) 
The “high wall” (Plate VI, Fig. 8), which one can 
think of when lying on the horizontal surface as à 
“floor” and can actually place thus before the child, 
makes the easiest transition from ‘forms of life to forms 
of Khowledge. «The treatment of these forms has been 
already shown in general in the illustrative exercises with ` 
the third gift. The fourth gift, however, throws into re- 
lief the perception of size by showing similarity of size 
With dissimilarity of dimension and position. For exam- 
ple, the gift as a whole may be shown first as a cube (Plate 
VI, Fig. 1), then as a tablet (Plate VIII, Fig.1). Changes 
Such as these between the representations of ‘solids and 


surfaces give the fourth gift a peculiar charm for the 
child : r 
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As cube I stand here in my place; 
As surface now, I show my face, 
Yet always am the same— 
I like this pretty game. 
Now withdut delay 
Divide me in your play; : 
Making fleetly, 
But yet neatly, 
Two quite equal parts. 


While the mother or kindergartner sings this [or some 
better] rhyme, she divides the whole cube by one motion 
into two equal parts. The division may be made either 
vertically or horizontally. In both cases the result is the 
production of two square prisris, the positions of which vary 
according to the manner of division. While the mother 
répresents these, she sings in the person of the square to 
the child : 


From above if you divide me, 
Both the halves will be upright ; 
Straight across if you divide me, 
Halves recumbent meet your sight. 
In position not the same; 

r But in size they are the same, 
Each is like the other half. 


Tf one now wishes to represent more strikingly tq the 
“child that the size and form remain the same ‘in different 
positions, one places the halves with their broad sides now 
upon one another, thus doubling their height; now side 
by side, thus doubling their length. In both cases, the 
action is interpreted by song : 
Place one half upon one half,* 


The form is high, we see. Y 
Lay one half beside one half (Plate VIII, Fig. 8), 
A long form this must be; 


* This illustration is lacking in the plates. 
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Yet equal form and size do show 
Tn each position, as we know. 


The upright rectangle may also be turned by degrees 
on the horizontal plane, as it wee, around its middle, or 
like the hand of a clock or watch around one of its ends, 
till it assumes the horizontal position. 

Whether I am high or low, 
Equal form and size I show. 


Then different form with equal size : 


Place one half before a half, 

It shows the square complete (Plate VIII, Figs. 8, 5). 
Place the half beside ‘the half; — i 

And an oblong shape we meet (Plate VIII, Figs. 8, 9., 
Though different the forms may be, 

An equal size in each we see, 


That objects identical in form and size may be pro- 
duced in different ways may also be illustrated in the play 
with the fourth gift. The child’s attention should be 
called to all these features of his play as perceptible facts, 
and nothing should be passed over heedlessly. 

; Place a half beside a half, j 
It shows the square complete (Plate VIII, Figs. 2, 5). 
Place a half before a half, M " 
A square form still we meet (Plate VIII, Figs. 3, 6). 
Though made in different Ways, ’tis clear 
Equal the size and form appear, 


A new variation of these exercises may be made by . 
dividing the Square prism into two equal halves and giving 
to one a Vertical, to the other a horizontal position. The 
two may then be compared with one another: 
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Now I will give you something new, 

Something you will like to do: 

Twice as long and half as wide (Plate VIII, Fig. 3), 
Half as long and twice as wide (Plate VIII, Fig. 2), 
The same size are we two (Plate VIII, Figs. 6, 8). + 


From this representation of the whole as a square 
tablet, from halying it in two different ways, and from 
the different possible combinations of these halves, it is 
evident that the fourth gift offers a far greater number 
of forms of knowledge than its predecessor. The plates 
illustrating this gift show a much greater variety of 
forms than is indicated in the text; and in the descrip- 
tion of the gift others will be"mentioned. The hints here 
given suffice to show that the forms of knowledge are 
adapted to children of three and four years of age, and 
that they incite plays which are both spontaneous and 
nourishing. to heart and intellect. Yet more than has 
been here presented is represented by the tablet itself, 
and yet more is rendered prominent by the description of 
the play. “Yet these few indications for the use of the 
forms of knowledge as play must here suffice; for, they 
already show with quite sufficient clearness how their 
contemplation and comprehension are perfectly suited to 
the life, mind, and spirit of children threé and four years 
of age, and so wholly adapted to actual free play which 
forms both spirit and heart. The comprehension and . 
treatment of the gift by the motherly spirit, and the 
representations and perceptions to which such treatment 
gives rise, will impart to the play a life it is impossible to 
indicate by the lifeless word. When, however, the word 
and play are used to throw light upon each other, the 
exercise is refreshing, elevating, and life-giving. Such 
exercises, moreover, give the child a presentiment of the 


\ 
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inner harmony of Nature and life. To lead to compre- 
hension of this harmony is, in a certain sense, the true 
aim of education. 

We now turn to the consideretion of forms of beauty, 
or picture forms, or, as they might be called in a figura- 
tive sense, harmonious forms; and perhaps this name 
might also have its good and its developing effect, since it 
is certainly acknowledged that the true comprehension of 
a thing proceeds especially from its connection with its 
opposite; thus, in this case, from the connection of the . 
visible and the audible, of quiescence and movement. 

The transition to the forms of beauty (picture forms, 
or, as we have just called" them, harmonious forms) is 
most suitably effected through the forms of knowledge. 
I consider it very important to retain this transition ‘in 
general, and more especially in the life and play with the 
still quite small children. i 

If, for example, the four fourths in Fig. 1 or 5, Plate 
VIII, are separated from one another, as in Fig. 4, they 
appear, in a certain point of view, already as a form of 
beauty, since, as the parts appear more manifestly as mem- 
‘bers of a whole, so also the middle and the unity to which 
‘they refer in common become more prominent. Now, if 

each of these four members is turned into the opposite 
position, so that the corner of each square or member 
comes to lie where its side lay before, and thus appears 
as an opposite square, and the corners touch at the same 
time, the whole becomes still more definitely a form of 
"beauty. 

1f, now, each of these four members is further sepa- 
tated into two, and thus the whole four members into 
eight, and they enter in this way into symmetrical refer- 
ence to the invisible but nevertheless determining middle 
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the unity and (by the connecting greater manifoldness) 
the inner beauty of the whole are rendered yet more 
prominent. (Compare Plate IX, Figs. 1,2, 3.) But this, 
again, conditions a double variety : either the broad sides 
are turned toward the middle (Figs. la, 2a, and 3a), or 
the end surfaces (Figs. 1b, 2b, and 3b). In the latter case 
the form appears radiate; in the former case, circular or 
inclosing. ‘These forms are counterparts. ` 
The appearance of forms which are at once antithetic 
and related calls for mediation or transition from one to 
the other. Hence the radiate form must be connected 
by intermediate forms with the circular (see Plate IX, 
Figs. 4a, 4b, 4c). Such connecting forms are of two 
kinds: in one kind the radiate form is within the circular ; 
in the other it is outside the circular (Plate IX, Figs. da 
and 4b). “These transitional forms demand a fresh media- 
tion; hence the figure (Plate IX, Fig. 4) where the radi- 
ate form both contains and is contained by the circular. 
(Compare with 4a and 4b.) E 
But now what takes place with the building blocks, 
when they rest on their droad faces as in the cases indi- 
cated (Figs. 4a, 4b, and 4c), takes place also when they are 
placed on their Zong, narrow faces (see Figs. 2a and 25); 
and appears again when they stand upright on their ends 
(see Figs. 3a and 3c, where the forms on this as on the 
Preceding plate are represented in a ground plan ; m 
' as only perceived and comprehended from above). 1 m T 
change of position gives rise to five new forms, b^ es 
fifteen forms are produced by placing the blocks Is n 
their broadest faces, next on their long narrow faces, dn 
- finally on end. If these three different kinds of position 
are connected among themselves, over à hundred ae E 
constantly differing forms may be by degrees produce 
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in the course of fostering the child's impulse to develop- 
ment, and can be represented by him, for child-life gives 
time and opportunity enough for this. So originates & 
blissful filling up of many hours.which were before un- 
employed by the children; or, at least employed in un-' 
meaning and worthless activity, since in each individual 
form, and yet more in each particular’ series of forms, lia 
laws of life, of Nature, and in general of formation, which 
in that course of the development of the human being en- 
ter into his consciousness in the comparison with Nature 
and life. f 

We must now glance at another consideration, differing 
from the preceding, but not less fruitful for child and 
play as well as for the adult playmate. 

If we survey the forms of beauty produced with the 
fourth giftin their totality and in connection with thc 
unity from which they are developed—if,in order to at- 
tain yet greater unity, we compare them with the forms 
of beauty prodüced with the third gift—it strikes the eye 
very significantly that all these forms and structures rest 
inclosed, wrapped up, as it were, in the form of beauty of 
the third giftas ina bud. We have taken, as a proof of 
this, the form on our Plate IX, Fig. A. The first com- 
paring glance at this, and also at the remaining forms of 
the plate, shows how all forms (and chiefly Figs. la and 
1b, Figs. 2a and 2b, and Figs. 3a and 3b) are conditioned 
—one might say contained—in Fig. A as in a germ OF 
bud. - But also Figs. 4a, 4b, and 4c, and those corréspond- 
ing to them which proceed from the fundamental form 
Figs. 2a and 2b and Figs. 3a and 3b, as well as the yet 
remaining forms which it is possible to develop by the con- 
nection of these two fundamental forms; all rest, as it were» 
veiled in the form of union and unity, Plate IX, Fig. A. 
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In and through what characteristic of the fourth gift 
is grounded the vast number of different forms which 
proceed from the single germinal form A? IJsit not be- 
cause the ¢hree principal dimensions of space, which in 
the cube only make themselves known as differences of 
position in the fourth gift, become more prominent, and 
manifest themselves as differences of size? These three 
relations of size are in the fourth gift as abiding and 
changeless as the position of the three principal direc- 
tions was before and still is. - 1 j 

If we now admit that every one of. the forms of beauty 
produced with the fourth gift may be regarded and used 
as a fundamental form just as well as Fig. A, we can per- 
ceive what a number of forms of beauty (scarcely calcu- 
lable, and yet more difficult to survey ata glance) may be 
produced with this gift, and how, nevertheless, the con- 
ditions for the representation of each longer or shorter 
series may always be given in the most exact and definite 
manner. To illustrate: We may require the child to pro- 
duce either forms whose sides are all equal, or again forms » 
whose sides are unequal. Confining our attention to the 
former class, we observe that these may be either encir- 
cling, radiate, or made up of the two. Restricting our-. 
selves again to this third variety of figures, we may still 
further narrow our activity by requiring that the com- 
ponent blocks be placed either on their largest, smallest, 
or intermediate faces. Placing them upon their largest 

- faces, we produce the figures shown in Figs. da, 4b, de, 
Plate IX. Finally, each of these forms is susceptible of 
manifold alteration. Hence the fourth gift combines 
universality, boundlessness, and freedom, with restriction 
and limitation. In this play, indeed, law and coherence 
emerge eyen from the apparently capricious and acci- 
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dental, for, by following the path of development indi- 
cated, each particular form appears as a member of a 
relatively higher and more inclusive unity, until finally 
all forms are related to the germinal form, Fig. A, Plate 
IX. In the visible connection of the pure antitheses lies 
the formative and instructive influence of this gift for the 
child. The child early anticipates, perceives, and recog- 
nizes how intimately the finite and infinite, necessity and 
freedom, law, and free will are connected with one an- 
other; how inner limitations and law lie at the founda- 
tion even of accident, if we are only in condition to 
perceive and solye all the limitations and connecting 
links and combinations given at the same time in and 
with it. 

The iHustration of this universal law by means of pex- 
ceptible phenomena is, in our judgment, as important for- 
the heart and soul culture of the child as the absorption 
of light and color through the day, and the-inhalation of 
air from the atmosphere. 

How shall these representations of forms of beauty be 
carried on with the children? Precisely as has been al- 
ready explained in the original delineation of these plays: 
in the same way as mothers play with their children, of 
their own accord, and guided by motherly love and 
motherly feeling. Mothers observe some kind of a thing 
which they believe will captivate the child's mind, be it 
only for an instant, and they try forthwith to retain it for 
the child's observation. Some partieular object which his 
a symmetric form has been represented by the mother or. 
the child, or by both together. Through its symmetry it - 
captivates for an instant the child's attention. Let u$ 
assume it to be any one of the forms, Figs. 1a, 2a, or 3a, 
Plate IX. The watchful mother perceives the fascination, 
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and seeks to heighten and retain it through words spoken 
or sung—e. g.: j 

"This is a very pretty play, 

All our blocks in a wreath to lay. 


If, on another occasion, the accidentally originated 
form should be one of those represented in Figs. 1b, 2b, 
or 3b, the mother might throw it into clearer relief by 
singing or saying: 

Now all our blocks toward the middle go, 
t And clearly a beautiful star they show. 


Again, if forms arise like those represented in Figs. 
4a, 4b, 4c, the child’s attention might be called to them 
by the words: : 

o When the stars and circles meet, 
Then we look like flowers sweet. 

Occasionally forms are produced which, though sym- 
metrical, are not alike on all their sides. Thus the reader 
will remember that with the third gift were produced 

. forms whose opposite sides were equal but whose adjacent 
sides were unequal. Such figures as these may be inter- 
preted by words calling attention to the positions of the 
sides and the number of blocks: b 

Place three blocks on the left, d 


Place three blocks on the right, 
"With one above and one below, the left and right unite. 


artner who sympathizes with 


Any mother or kinderg: 
the child's habits of thought may with a little experience 
d their results. Through 


learn to rhyme all his activities an 
her jingles she will make clear to the little one what he 


has done, and thus his accidental productions will become 
a point of departure for his self-development. Word and 
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form are opposite, and yet related. Hence the word 
should always accompany the form as its shadow. Ina 
certain sense, giving a form a name really creates the 
form itself. Through the name, moreover, the form is 
retained in memory and defined tu thought. 

In addition to wreath, star, and flower forms, the blocks 
of the fourth gift “may be used to produce wheel forms. 
These wheel forms are transitional, and mediate the forms 
of beauty and the forms of life. This transitional or 
mediatorial character should be indicated to the child, 
and through this and similar experiences he should! be 
given a presentiment of the truth that in all the phenom- 
ena of life there is a connection of antitheses or media- 
tion of opposites. An early foreboding of this truth is, 


development of each human being, for thereby all the. 
phenomena of life are connected into a living and life- 
giving whole, and nothing remains isolated and insig- 
nificant. E 
The fourth gift has now been considered in sufficient 
detail, and its practical use indicated in the three essential 
directions [forms of life, knowledge, beauty]. Two points, 
however, need further consideration : First, the play itself 


and the adult playmate ; second, the relationship and con- 
nection ‘of the different gifts. 


THE PLAY ‘AND THE ADULT PLAYMATE. 


How rich is the material afforded by this fourth gift 
for spiritual and intellectual activity, for correct appre- 
hension of the life of childhood, and for the develop- 
iha life, has been oo clearly indicated in the 

: Preceding pages that: it need not further be dwelt upon: 
Nothing of abiding importance for ‘the human being is 
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untouched by it. It throws light upon life and Nature, 
touches the springs of feeling and thought, incites action 
and achievement. It illustrates the laws and conditions of 
human development, reveals its inner spirit, illuminates its 
outer manifestations, add throws into relief its successive 
Stages. 

Thus it leads to the attainment of the peace of life 
and of the joy of life. It elevates the family into the 
guardiauship of peace and the promotion of happiness, for 
through it means are given by which all that has living 
worth may be drawn within the circle of family activi- 
ties. Hence to the thoughtful adult this little play may 
become a mirror which reflects the essential law of life;. 
a point of departure and comparison, through which the 
phenomena of life may be interpreted; a bridge, which 
shall connect the inner being of the child with external 
phenomena, and conversely shall interpret external phe- . 
nomena to the heart and imagination of the child. Thus 
our fourth gift becomes in the hands of a reflective per- 
Son a wonderful means of education; for through sen- 
sible facts and experiences runs the path to heart and 
mind, to will and. deed. » 


THE RELATION AND CONNECTION OF THE DIFFERENT 
Garrs. 

It was pointed out, in the commentary on the second 
gift, that the introductiow of this gift to the child should 
not supersede the use of its predecessor, but that, on the 

m uy, the" two gifts should be played with alternately, 
gs thus assisting to produce a clearer apprehension 
' and more varied use of the other. The same statement 
was made in the commentary on the third gift, and its 
relationship to the second gift in particular was clearly 
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shown. It’ must, however, be repeated again, for the 
third and fourth gifts complement each other in a strik- 
ing manner, and their alternate use gives new life and 
freshness to each, and is most strengthening and develop- 
ing to the spirit of the child. Hence, if several children of 
about the same age (from two to four years old) are play- 
ing, some with the third and some with the fourth gift, 
they may occasionally exchange boxes with each other. 
Hach child should pass his box in good condition to his 
neighbor. No one should be allowed to push the contents 
of his box ina disorderly confusion to the child with whom 
he exchanges gifts. This requirement is essential both 
to the retention of the child's respect for the plaything 
and to the awakening and nourishing of his own sense 
of order. A similar requirement must be insisted upon 
when the child, playing alone, wishes to change from one 
gift to the other. He must combine his component cubes 
into a large cube, place the box over this, then close and 
put away the box, before he is allowed to receive the new 
gift. Such treatment of each gift as a separate and dis- 
tinet whole is especially important, because thereby the 
common and unifying elem@nts of the different gifts are 
accentuated. In like manner, when several children are - 
playing at the sume time, with the same gift of the series, 
it is important that each eight blocks or bricks should 
have their own box. They should be taken out of this 
box at the beginning of the play and put back into it at 
the conclusion. They should neyer be kept in. or taken 
from a common box or receptacle, Unimportant as the Pa 
little rules may appear, they are essentia] to the clear and: - 
definite development of the child, to his orderly appre- 
hension of external objects, and to the logical unfolding 


of his own Concepts and judgments, 


if 
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In a word, the play box should always be treated as a 
loved, esteemed, and worthy companion. These three re- 
quirements hang together: 

In a word, the box of building blocks should be re- 
garded by the child aga worthy, an appreciated, and a 
loved comrade. "The three feelings are intimately con- 
nected. ; j 

When the child has learned to use each of the gifts 
separately, and has seized their essential and distinctive 
characteristics, he may be allowed to use them together. 
This joint use of his playthings is particularly important 
in the case of the third and fourth gifts. ^ 5 

Since, howeyer, the combination of the third and 
fourth gifts creates an expansion of the child's play, and 
requires from him increased power of perception and 
increased creative ability, the two boxes should not be 
used together until their separate possibilities have been 
thoroughly mastered. 


XII. 
SECOND REVIEW OF PLAYS.—A FRAGMENT. 


PETITIONS for a more thorough elaboration of my play 
and occupation material have reached me from many 
quarters. I am also requested to state in summary their 
inner and outer connection. “As one essential class of i 
these gifts has now been developed in several series, whi 
have been in use among children long enough for me fo 
observe their fruits, I gladly comply with the wishes of. 
those who have shown sympathy with my efforts, I shall 
endeavor to connect what I have to say with the summary 
previously presented. Since, however, the careful reader 
ls by this- time in possession of many additional experi- 
ences and insights, I shall enter more deeply into my 
subject, and try to present it from more yaried points of 

3 : 


view. 

Let us take nature as our guide-post and example. 
' Let us endeavor to find the essential nature of material 
objects and the conditions under Which this nature un- 
folds. In a word, let us study the process of natural de- 
velopment; for the process of development exhibits the 
essence of the developing object, precisely as the actions 
of a man exhibit the inner disposition which is their 
moving spring. — 

In nature each object develops after its own kind. 


4 
D 
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Seeking for the ground of this phenomenon, we come to 
the following threefold result : 

1: Each object develops in accordance with the high- 
est and simplest laws of life; hence, in unity and har- 
mony with these laws hd their aboriginal cause. Each 
living object, therefore, reveals these laws in their partic- 
ular manifestation and in their totality. 

2. Each particular object develops in accord with its 
own individual nature, and in conformity with the specific 
Jaws of that nature. 

*3. Each particular object in nature develops under 
the collective influence of all other objects. If any ob- 
ject appears to, be withdrawn:from this collective influ- 
ence, such withdrawal is mediate, not immediate—as, e. g., 
when the object is shielded by a roof from the hot sun. 
This withdrawal itself, moreover, is grounded in the 
nature of the influence from which the given object is 
protected—hence may be said to be a phase of this influ- 
ence itself. f ; 

If, now, we strive to grasp in a common unity this 
threefold process of development, we find an element 
which, corresponding to ascetiding stages of development 
is called force, tendency, life, impulse, energy, and which 
in each particular object manifests itselfin the following 


` 


forms : : 
ing power (working 


1. As a germinating and developi 
from within outward). A ; 

9. As a receptive power [from without inward]. 

3. As an assimilative and formative energy [synthesis 
of the preceding powers]. : X 

Thus the pivot upon which all turns is recognition of ` 
life or activity, which is in union with the source of all 
life—i.e., God. -The condition of all manifestation of 
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completeness in nature is the retention of this life-unity 
(Lebens-einheit). We must see clearly the conditions of 
complete development in nature, and then employ them 
in human life. Thus only can we help men to attain, 
upon the plane of human deve!opment—which means 
spiritual development—a degree of perfection correspond- 
ing to that which the forms and types of nature show 
upon the plane of physical development. This dwelling 
in life-unity is necessary even for the wisest of the wise. 

Man, however — the all-surveying man — must rise 
through ascending degrees of consciousness to perfect in- 
Sight into the ground, conditions, and goal of his life. 

We observe in nature that each successive stage of 
development does not exclude its predecessor, but en- 
nobles, transforms, and develops it. Man, likewise, must 
unfold and develop in unity with nature, and thus in un- 
disturbed harmony with the life of the whole, with the 
unity of this total life, and with its source. He must also 
attend carefully to the manifestations of his own inner 
life, and must nurture this inner life. He must recognize 
that the universal and divine laws of life and existence 
work also in him and manifest themselves through him. 
Finally, through free choice and free self-activity he must 
reproduce—first in feeling and later with clear conscious- 
ness—the divine and unifying life. 

Therefore we must endeavor to make our children per- 
ceive in nature the divine unity of life. We must also 
aid them to represent this unity in their own lives. Thus 


shall nature and life interpret each other, Us 


Force and life manifest themselves as formative and | 
constructive energies. We know this to be true of light, 
heat, and other forces. Even more emphatically true i8 
‘it that life manifests itself and its accord with law in its 


‘ 


a 


Sy 
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forms. Specific life shows itself in specific structures, 
conditioned by form and size. Form, again, manifests its 
nature in the systematie arrangement or articulation of 
its component parts; size shows itself in its divisions. 
Both size and form kave multiplicity and divisibility ; 
hence both imply and depend upon number. 

In order, therefore, to aid the child from ihe very dawn 
of consciousness, and through the first exertions of actiy- 
ity, to rightly apprehend his environment, we offered him 
as his first plaything the ball; for the ball meets all the 
conditions above enumerated, and hence may be consid- 
ered as a representative or type of all things severally and 
collectively. It is in a certain sense, therefore, a symbol 
of the universal life. ` l 
» In the plays with the ball the universal qualities of 
material objects are thrown into relief. Hence through 
these plays the child learns to recognize the qualities com- 
mon to all things in his enyironment—i. e, material, 
weight, force, cohesion, elasticity, etc. In the strueture 
of the ball he recognizes form, size, and number in undi- 
vided unity—a three in one. Thus the ball becomes a 
key to the child’s environment, and a guide to and inter- 
preter of nature both as regards her outer manifestations 
and her inner life: The illustrations given in this book 
show how both these results may be attained. In. the 
hands of thoughtful mothers and kindergartners the ball 
becomes a help to the child in grasping the objects which 
he sees around him, in their unity and indivisibility, and 
it also helps him to make a right use of them. The means 
to this twofold end are the differing and contrasting 
qualities which the ball illustrates. The nature and rela- 
tionship of these contrasts are accentuated through the 
development of the sphere and cube from the ball.  ' 
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From this point we connect our second review of the 
gifts with the review already given. 

In order that the child may get clear conceptions of , 
the sphere and cube they should be given him sometimes 
separately and sometimes together. To give them to- 
gether is especially important, because, as has been 80 
often stated, they help the child to seize the contrasts in 
the objects of his environment and to find their recon- 
ciliation ; for the sphere is predominantly the image and 
iype of outwardly manifested and yet really veiled inter- 
nality; the cube, on the contrary, is predominantly the 
image and type of an internality which, though only par- 
tially manifest, is actual and unveiled in this partiality. 
Thus the two forms are complementary. The plays with 
the ball lead the child through the universal qualities 
which the ball illustrates to a general (though vague?) - 
knowledge of particular bodies of nature and of life. 
The plays with the sphere and cube, and particularly 
those plays which incite to comparison of these contrast- , 


ing forms, lead to more specific knowledge of these several 
subjects. 


XIII. 


THE FIFTH GIFT. THE CUBE DIVIDED EQUALLY TWICE 
IN EACH DIMENSION AND WITH OBLIQUELY DIVIDED 
COMPONENT CUBES. EVOLUTION OF THIS GIFT FROM 
THE PRECEDING ,GIFTS, AND FROM THE NATURE OF 
THE CHILD AND HIS ENVIRONMENT. 


(See Platés X-XIIL) 


, IN accordance with a simple, necessary, and self-con- 
ditioned law of life, the development of the child proceeds 
from a definite, invisible, unchangeable, implicit unity, 
which is in harmony with a corresponding unity in the 
cusmos, toward a goal or consummation characterized by 
the conscious realization of unity in particularity and in 
manifoldness. 

The means of adumbrating to the child his own nature 
and life, and the nature and life of the cosmos, are his 
plays and playthings. < 

Proceeding in this manner and with allegiance to the 
demands of his nature, we have directed the activity of 
the child by presenting him with gifts moving from a 
necessary unit and developing according to inner and im- 
mutable laws. These gifts have moved from the simple, 
uniform, soft, elastic ball to the sphere, which, though 
equally simple, „and conditioned by an apprehensible 
though invisible center, is relatively to the ball fixed and 
inflexible, yet even more easily movable. From the soft, 

16 
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elastic, quiescent ball, and the hard, inelastic, easily mov- 
able sphere, we advanced to the undivided cube, an object 
which to the uniformity of the sphere opposes the mani- 
foldness of its faces, corners, and edges, and in contrast to 
the movableness of the former er'-bodies the tendency to 
repose. From the undivided cube, whose form was con- 
ditioned by contrast to the sphere, we proceeded to the 
cube divided once in each dimension, and hence consist- 
ing of eight component cubes; and from this, in accord- 
ance with requirements already fully explained, to the 
fourth gift, a cube divided by one vertical and two hori- 
zontal cuts into eight bricks [rectangular parallelopipeds) 

Casting a scrutinizing glance upon this series 
we discover the following law of progress; ——— 

The Ball.—A whole complete in itse 
yet easily alterable. [Froebel means tha ; d 
easily changed in shape by pressure.]S ` 

The Sphere.—A fixed, inflexible, unmodifiable round 
body, in which straight lines [axes] having different direc- 
tions may be conceived although they are not visible and 
are interchangeable. 

The Oube.—The invisible and interchangeable straight 
Iines conceived as the axes of the sphere have in the cube 
become outwarely visible and fixed. They retain, however, 
equality of length. à ! 

The Cube divided once in every dimension (third gift) 
—In this gift the straight lines and surfaces, which are 
manifest in the undivided cube as faces and, edges, are 
revealed in their inward nature. Moreover, what the un- 
divided cube showed once, is here repeated in each com- 
ponent cube. Finally, in building with this gift the child 


has now and then experiences of straight lines of different 
lengths, : 
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Building Bricks (fourth gift).—In this gift the right 
lines of unequal length, now and then manifest in the 
combinations of the third gift, become a fixture. 

This review shows clearly that each successive gift in 
the series is not only ‘implicit in but also demanded by 
its predecessor. Hence the fifth gift, to which we now 
advance, must be indicated-in and demanded by the gifts 
already considered, We need, therefore, only to consider 
their process of development in order to discover what. 
must be the character of their next successor. 

The original gift in our cubical series was a cube 
divided once in each dimension. ‘The natural progress is 
from one to two, hence ou? new gift must be divided 

. twice in each dimension. Each one of its faces will 
therefore show a division into three equal parts, and the 
whole cube will.be divided into twenty-seven component 
cubes. This division by threes yields an increase in the 
number of parts, but not a developing extension in the 
nature of the gift itself. A new feature must therefore be 
added to this gift, and it must be one which has been met 
with occasionally in the combinations made with the pre- 
ceding gifts. This new feature is the diagonal. 

The diagonal is demanded. Vertical and horizontal 
lines are both straight lines. They are al8o in their direc- 
tions contrasting lines. Contrasts in accordance with the 

. universal law of developmerit imply mediation. The di- 
M (E COENA the contrasting right lines, and hence is 
demanded by them. E 

<- The diagonal is also suggested in the preceding gifts, 
germinates therefore in them and sprouts from them. 
Whenever, either in forms of life or forms of beauty, sur- 
faces and edges meet, the oblique is transiently shown. 

The demand of the new gift, therefore, is that the 
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oblique line hitherto only transiently indicated shall be- 
come an abiding feature of its material. The oblique line, 
moreover, in accordance with previous indications, must 
be the diagonal of a square. Now, how shall this de- 
manded diagonal be produced? * Simply by cutting the 
cube through opposite edges, thus dividing it into .two 
parts, each of which is a rectangular column whose ends 
are equal triangles [triangular prisms]. 

This division of the cube is demanded both by internal 
and external considerations. The question next arises, 
Shall the cube be divided diagonally once, thus yielding 
only halves, or shall it be twice divided and yield quarters? 
Manifestly it must be divided in both ways. Finally, we 
ask ourselves, How many of the component cubes shall 
be thus divided? As the fundamental number in this 
gift is three, it would seem right that three componens 
cubes should be divided into halves, and three into quar- 
ters. "Through this division in one third of the cube, 
three of the component cubes remain whole and undi- 
vided, three are divided into halves, and three into quar- 
ters. Hence the fifth gift is composed of twenty-one un- 
divided component cubes, three cubes divided diagonally 
into halves, and three divided diagonally into quarters ; 
the whole, therefore, is made'up of three times three times 
three, or twenty-seven small cubes, 

So much in explanation of the essential nature of the 
fifth gift, its outer form, its composition, and the law of 
its evolution. Let us now advance to 


Irs Usr. 


Before beginning his play with this gift the child must 
apprehend it as a symmetrical whole, complete in itself. 
The component cubes should be so packed in-their box aS 
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to bring the divided cubes undermost; it is also essential 
that cubes similarly divided should be placed in a row. 
In conformity with this demand the bottom of the box 
must be occupied by one row of undivided cubes, one row 
of halved cubes, and che row of quartered cubes. The 
eighteen remaining undivided cubes fill the rest of, the 
box. 

Tf the cubes be thus arranged in the box and covered 
with the lid, it is only necessary to place the box on the 
table with the cover downward, then to draw out the 
cover and raise the box with a steady hand. When -the 
box is withdrawn the whole cube, with its parts well ar- 
' ranged, stands before the child. a 

This procedure is by no means intended merely to 
make the withdrawal of the box easy for the child, but, 
on the contrary, brings to him much inner profit. It is 
well for him to receive his playthings in an orderly man- 
ner—not to have tliem tossed to him as fodder is tossed 
to animals. It is good for the child to begin his play with 
the perception of a whole, a simple self-contained unit, 

and from this unity to develop his representations. Fi- 
nally, it is essential that the playing child should receive 
his material so arranged that its various elements are dis- 
cernible, and that by seeing them his mind may uncon- 
sciously form plans for using them. Receiving his mate- 
rial thus arranged, the child will use jt with ever-recurrent 
and increasing satisfaction, and his play will produce far 
more abiding results than the play of one whose material 
- lies before him like a heap of cobble-stones. 
Since the right use of all objects, whether physical or 
i spiritual, implies primarily division and recombination, 
or analysis and synthesis, according to definite aims, let 
the first use of the fifth gift be 
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THE REPRESENTATION OF. Forms or KNOWLEDGE. 


The simplest of these forms of knowledge are obtained 
by division. The simplest form of division is that which 
Separates the whole cube into eGual parts of the least 
number, and haying the greatest similarity in form to the 
whole cube. ‘Therefore the first division of the fifth gift 
is into three equal square prisms, 

It will be remembered that the third’ gift was divided 
in three different ways, but that the parts thus divided 
differed only in position. In two of these divisions the 
plane of division was vertical ; in one it was horizontal. 
The two vertical planes differed by extending in one case 
from right to left and in the other from front to back. 
In the fifth gift this threefold division is repeated, and is 
now accompanied by variation in the arrangement of the - 
component cubes. In other words, when the fifth gift is 
divided horizontally all the divided component cubes will 
be found in one of its thirds. When it is divided verti- 
cally from right to left, the halved cubes will be found in 
one of its thirds and the quartered cubes in another. 
When it is divided from front to back, one of the halved 
cubes and one of the quartered cubes will be found in each 
third. ‘ 

Perceptions and recognitions which are with difficulty 
gained from words are easily gained from facts and deeds. 
Through actual experience the child gains in a trice a 
total concept, whereas the Same concept expressed in 
words would be only grasped in a partial manner. The 
rare micrit, the vivifying influence of this play material is 
that, through the representations it makes possible, con- 
cepts are recognized at once in their wholeness and unity; 
Whereas such an idea of a whole can only very gradually 
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be gained from its. verbal expression. It must, however, 
be added that later, through words, the concept can be 
brought into higher and clearer consciousness. Rhythmic 
or harmoniously membered speech especially tends to pro- 
duce this result. Hece all perceptions should be con- 
nected with words, that thereby they may be more clearly 
defined in thought. ł 
Therefore the division and recombination of our cubes 
may be accompanied by the words— 
One whole, three thirds; 
Three thirds, one whole. 


If, in addition to connecting the act with its interpret- 
ing word, we connect with the words the rhythmic form, 
then to sense-perception and intellectual apprehension we 
shall give the apprehension of the heart, or, in other 
words, we shall influence the whole nature of the child as 
a triune being : 

, 19 we) ee S il eel 

One whole now, three thirds see; 
1 [3 TTD EDU 

"Three thirds now, one whole see. 


This very simple division of the cube gives occasion 
iety of representations ; the three table- 
ced by the horizontal division can be 
n a rectangular prism, whose greatest 
1 or horizontal (Plate X, Fig. 


for a “great var! 
shaped parts produ 
joined so as to form 
length may be either vertica 
1). In either case the rectangular prism may be again 
divided into three beam-shaped parts [square prisms]— 
i. e, in beam-shaped parts having a horizontal position 
(Plate X, Fig. 2), and into beam-shaped parts having a ver- 
tical position. ‘To the child these differences of position 
make the beams seem as different as an oblong whose 
greater length is horizontal seems to him different from 
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an oblong whose greater length is vertical. Here, again, s 
division and recombination are accompanied by word, 
accent, and song : 


One table—three beams; 
Three beams—one table, ^ 


Again, we may consider the rectangular prism formed 
by uniting the three Square prisms (Plate X, Fig. 1) as 
one long table, and, as we alternately divide and recon- 
struct it, say—' 


Long table will three small ones make; 


To form long table three small ones take, - 
Or, more briefly— 


` 


Long rectangle, three squares see; 
From three squares, rectangle make for me, 


In this case direct attention to upper face of prisms. « 
Or— ‘ 

One oblong, three squares ; 

Three squares, one oblong. 


In this case the oblongs in different positions are recog- 
nized as having the same form. , 

The same law must be observed here as in all other 
plays—the law which permits the child entire freedom in 
developing from a given point of departure. Thus pro- 
ceeding from the rectangular prism the child may, ac- 
cording to his own impulse, develop the rhomboidal prism 
(Plate X, Fig. 4) to the trapezoidal prism (Plate X, Fig. 5). 
These forms lead on to the hexagonal and pentagonal 
prisms (Plate XI). : 

[Froebel omits any consideration of what the child- 
might do if his impulse did not move him to make these 
forms.] ? 


In all cases, however, it is an incitement to thought 
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and feeling if simple words and melodies are used to de- 
fine the child's doings. Through such interpretation the 
act recoils with more developing power—e. g. : 

My cnbe I can handle 

With ease, and you'll see 

Six corners, where four * 

Or where five used to be. 
Or— 

How easy ’tis my cube to take 

And from one form another make! 


It is both edifying and enjoyable for the child to dis- 
cover and repeatedly represent how one form proceeds 
from another by lawful evolution, as has just been illus- 
trated in the series moying from the rectangular prism 
or parallelopiped to the hexagonal prism. It is also im- 
portant for the child to define each form in words—e. g.: 


A rectangle has four right angles, ete. ; 
A rhomboid has two sharp and two blunt angles. 


Definitions of this kind must be given without any 
proof, and simply as verbal expressions of perceptible 
facts. They should be uttered rhythmically, and should 
be interpreted by pointing with the fingers to the angles 
indicated. Thus the words, * Two sharp angles, two blunt 
angles,” should be repeated alternately, and the angles 


touched as they are named. 
Even these definitions may be made rhythmic: 


Scan well these forms, always four angles you will find, 
Yet ever different are their sides inclined. 


So when the angles are similar but have different 'posi- 
tions, the following words may be said : 


Though these angles alike appear, 
In position they differ here. 


210 PEDAGOGICS OF THE KINDERGARTEN. 


[That is, the two equal angles either on different sides 
(rhomboid) or on the same side (trapezoid).] 
In further explanation may be added the following 

words: ` 

The two that are blunt are tli» larger angles; 

The two that are sharp are the smaller angles. 
And further [in case of such trapezoids as.are illustrated 
in Plate X, Fig. 5]: ' 

Blunt angles on the shorter sides we see ; 

Sharp angles on the longer sides must be. 


In all that is done, however, the aim must be to follow 
simply, quietly, and thoughtfully the requirements of the | 
child's inner nature—an aim which these gifts make it ` 
easy to realize. he child's representations must be lifted 
into the clearness and precision for which he longs, and | 
finally his productions must be clearly defined in words. | 

. From this digression, to which we have allowed our- 
selves to be led as in play by the child, we return to the 
division of the cubes. ¢ 

As the division of the cube into thirds was made in 
three different ways, so the thirds may be divided in 
three different ways into ninths, and these into twenty- 
sevenths. 

Again, the component cubes may be united so as to" 
form a rhomboidal, a pentagonal, or a hexagonal prism, and 
divided in several different ways into two, three, four, six, 
and more equal parts; the Shapes of these parts will be 
four, five, six, and eight sided prisms. They are always, 
however, right prisms—i. e., prisms whose lateral faces 
form right angles with bases. The use of the cube makes 
these facts so apparent, that they need only be indicated 


for each person to discover them for himself and to lead 
children to discoyer them. 


* 
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The children may be incited to effort and discovery 
by rhymed question and suggestion : 3 
Who can now the large cube change, 
And one six-sided form arrange? 
Or— i 
And two six-sided forms arrange. 


The cube can change, if each child only tries, , 

To four straight rows alike in form and size, 

See! now I can divide all these 

Into five-sided forms with ease. f, 


Whoever ean handle the cube well can change 4 
These forms, and four six-sided forms can arrange. 


The four six-sided forms you now may take, 
And of them two eight-sided figures make. 


eLook at me now, and lastly you shall learn 
How two eight-sided forms to one may turn. 


Four equal slanting lines we here can view; 

The other sides are equal two and two. 

This cube is very changeable; you may turn it with much ease 
To forms whose bases have five sides, and more yet, if you please, 


Or— 
. The cube its parts unites in different ways, 
And with each change a different form displays. 

The transformation of one form into another thrown 
into relief by these lines is highly important in its devel- 
oping influence. The forms advance. from the simple to 
the complex and return again to the simple, thus com- 
pleting a cycle of development. ; f t 

[Students of Froebel will recognize that he is trying 
to illustrate the process of evolution, whose natural sym- 


bol he finds in the life of the tree. ] 
In every case separation and division must be followed 


by recombination. In this way there result from the cube, 
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by varied groupings of its constituent parts, prisms, whose 
bases have 4, 6, or 8 sides. [Froebel here describes these 
prisms as “ four-times-one-sided, two-times-two-and-one- 
sided, two-and-three-times-one-sided, one-time-three-sided, 
once two-sided, and once one-sided four times two-sided.” , 
(See Plate XI, Figs. 1-8.) These bodies after being built ~ 
up may be easily resolved into their different constituent 
prisms. The mánner of doing this will be perceived at a 
glance. x 

A very delightful exercise is to discover how many . 
Square prisms may be made of the twenty-seyen cubes. 
Such square prisms may be, first, all of. equal size; second, 
all of different sizes ; third, part of equal and part of. in- re 
equal sizes. Analogous exercises may be carti t witi 
the pentagonal and hexagonal solids. 
the point of prime importance for its formati e i 
is the development of one form from another. | 

Let us illustrate this kind of exer 
of the square prism. 


cise by the example 


First. Equal Square Prisms. 


Of these there are three, each composed of nine cubes. 


Second. Unequal Square Prisms. 
TWO SQUARE PRISMS. 
1 of 25 and 1 of 2 cubes. 
1 of 18 and 1 of 9 cubes. 
THREE SQUARE PRISMS. 3 
1 of 16, 1 of 9,1 of 2 cubes. 
FOUR SQUARE PRISMs, 
1 of 16, 1 of 8, 1 of 2,1 of 1 cube. 
FIVE SQUARE PRISMS, 


1 of 16, 1 of 43, 1 of 4, 1 of 2, 1 of 4 cube. 
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Third. Equal and Unequal Square Prisms. 
THREE SQUARE PRISMS, ] $ 
1 of 25 cubes, 2 of 1 cube each. 
& FOUR SQUARE PRISMS. 
2 of 9 cubes cach, 2 of 44 cubes each. 
2 of 9, 1 of 8 cubes, 1 of 1 cube. 
1 of 16, 2 of 44 cubes, 1 of 2 cubes. 
FIVE SQUARE PRISMS, 
1 of 16, 2 of 44 cubes each, 2 of 1 cube each. 
1 of 16, 1 of 8, 1 of 2 cubes, 2 of 3 cube each. 
^9 of 9, 1 of 44, 1 of 4 cubes, 1 of } cube. 
mat aye “SIX SQUARE PRISMS. 
^ . 2 of 9, 1.of 44, 2 of 2 cubes each, 1 of + cube. 
à SEVEN SQUARE PRISMS. 
1 of 9, 1 of 8, 1 of 4, 2 of 2 cubes each, 2 of 1 cube each. 
2 of 44, 4 of 4, 1 of 2 cubes. 
EIGHT SQUARE PRISMS. 
1 of 9, 1 of 8, 1 of 4, 1 of 2 cubes, 4 of 1 cube each. 
1 of 44, 5 of 4, 1 of 2 cubes, 1 of 4 cube. f 
6 of 4, 1 of 2 cubes, 1 of 1 cube. ^ 
s NINE SQUARE PRISMS. 
1 of 9, 1 of 8, 1 of 4, 1 of 2 cubes, 3 of 1 cube, 2 of 1 cube. 
TEN’ SQUARE PRISMS. 
5 of 4, 3 of 2 cubes, 2 of $ cube. 
3 ELEVEN SQUARE PRISMS. 
4 of 4, 4 of 2 cubes each, 3 of 1 cube each. 
TWELVE SQUARE PRISMS. 
5 of 4 cubes each, 7 of 1 cube each, etc. 


I have illustrated in perhaps exhaustive detail the - 
square prisms which may be made at the same time 
from the component cubes of the fifth gift. For this 
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procedure I have had two reasons: first, to give a sample 
of the great number of instructive forms which this gift 
makes possible ; second, ta show what beautiful combina- 
tions proceed from these forms. y 
Of these combinations I will mention fro 5 
L Place two or more Square prisms one above the 
' other, taking care that the superimposed prism is just 
half the size of the one upon which it rests: e. g., upon 
à square prism formed of eighteen component cubes place 
one of nine cubes; upon a Square prism of sixteen com- 
ponent cubes place one of eight, upon this one of four, 
then in order one of two cubes, one of one cube, and one 
of one half cube. 4 : j 
If, now, a series of these diminishing square prisms ôr 
tablets be laid one upon’ another, in such a way that the 
angles of one tablet always touch the sides of its prede- 
cessor, the structure resulting will be both pretty and in- 
structive. . 
Again, if while thus arranging the tablets each tablet 
be defined relatively to its predecessor as its opposite (be- 
cause of the contrast in position), the fact will impress 
itself upon the mind that each opposite tablet is precisely 
half the size of the preceding or principal tablet to which 
it refers. Analegous observations may of course be made 
in many ways, and in a later stage of development receive 
accurate expression in geometry. As illustrated with our 
gift it is a mere experience reached through play, and re- 
lates to simple perception of a composite whole, together 
with the agreeable impression of this whole upon the eye, 
and through the eye upon the feeling and disposition. 
_ The following words, which’ must be connected with 
contrasting observations (i. e., observation of the form 
from below upward, and from above downward), will 


» 


T—— 
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make the relative sizes of the different tablets clear to the 
child: 


Upward, always half as large ; 
` Downward, always twice as large. 


_Or, with each single tal/let— 


I'm twice as large as that above me, 
And half as Jarge as that below; 
But though twofold I appear, x 
One you'll always find me here. 


The second combination alluded to, and which is not 
less interesting than the one already considered, is as fol- 
lows: Unite two equal square prisms by their edges (or 
corners) so that their upper burfaces form a right angle, 
and connect these prisms by a third square prism extend- 
ing from the free edge of one to the free edge of the other. 
This third square prism will contain as many cubes as 
both the two forms originally united—e. g. + 

Unite two cubes by their edges to form a right angle; 
the connecting square prism will contain four cubes. 

Unite'square prisms of four cubes each; the connect- 
ing square prism will contain eight cubes. 

Unite square prisms of four cubes and a half each; the 
connecting square prism will contain nine cubes. 

Unite square prisms of eight cubes each; the connect- 
ing square prism will contain sixteen cubes. 

Unite square prisms of nine cubes each; the connect- 
ing square prism will contain eighteen cubes, etc. 

Tf desired, this process may be described in rhyme: 


n a right angle meet, D 


Let two equal square prisms i prout 
large when it is quite complete, 


The prism formed is twice as 
that the explanatory word shall accom- 


Tf one desires 1 a 
he representation (by which means 


pany each stage of t 


- - m. 
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word, act, and object become reciprocally explanatory and. 


vitalizing), the following lines may be used : 


If you can by an edge unite 

Two equal squares* with an angle right, 
And by a third square can ¢ombine 

Two other edges of these squares in line, 
This last third square will, as you plainly see, 
As large as both the others prove to he, 


For the further development of this group of forms 
We must refer to the complete directions for the use of 
this gift. 

lt need here only be added that the discovery and 
combination of geometric forms other than square prisms 
is also full of interest, and that the mathematical re- 
lationships thrown into relief in such combinations are 
most interesting and instructive. The combinations of 
hexagonal prisms may be mentioned as peculiarly attract- 


Up to this point the child has beer incited to dis- 


cover figures of like form but of different content. He 


may now be led to discover figures having an equal cubic 
content but dissimilar in form—e, Bi i 


J First Series. 
1. A square prism of four cubes. 
2. A prism with trapezoidal base, of four cubes. 
3. A prism (whose bases are isosceles triangles) of 
four cubes. 


[It will be understood that half cubes are used in 
making the last two forms. | 


u———— —. 2 7 "Co RN 


* I. e., square surfaces united so as to form a right angle. 
1 These directions have never appeared, 
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Second Series. 


4. À square prism two cubes long, one cube wide. 
5. A rhomboidal prism of similar length and width. 
6. A prism whose bases are dk triangles, made 
of one whole and two Half cubes, each of its legs or lateral 
sides being of the length of two cubes, and one of these 
sides serving as its base. 
: Third Series, 
7. One small cube. 
8. One square tablet of rour cubes. 
9. One right column whose bases are one inch square 
and whose height i is four inches. 
A single observation brings to light the following 
pee: * 
. Two parallel: -sided quadrangles taving like bases 
are De if of the same height. 
Whatever form the two sides show, 
Slanting or straight, or high or low, 
If base and height alike you see, 
The contents too will equal be. 


2.' Any parallel-sided quadrangular form and a prism 
whose bases are isosceles triangles are of equal size when 
with the same altitude the base of the latter [i.e., of the 
triangle] is twice as large as the base of the former Ipsa 
of the quadrangle]. 

Four corners you can bring to view, 

While only three Z show to you; 

And see now—I am just as tall 

As you; and yet that is not all, ý 
For I can cover twice the ground : 

Our contents equal thus are found. 

The figures of the second series when compared with 
one another throw into relief the first of the above-men- 


17 
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tioned facts. Again, the quadrangular figures of the 
second series when compared with the quadrangular fig- 
ures of the first series show that one parallelogram has 
half the contents of another when with equal base it has 
half the altitude. The rhyme foe this is easily discov- 
“ered. A 
The equality of the triangle of this series with its 
parallelograms may be thus expressed : 
Four corners yon ean bring to view, 
While only three I show to you. 
Twice as tall I am as you, 
Just as long, and it is true 
That, as we cover equal ground, 
Our contents equal must be found. 


The«triangle of the second series éompared with thet 

` of the first series shows that one triangle is half the size 

of another when with half the base it has an equal alti- 
tude. $ 


In the third series the bases of the two square prisms 
show: F 

1. Proceeding from the smaller to the larger : 

When the base and altitude of one square prism are 
equal to one half the base and altitude of another, its 
cubic contents are only one fourth as great. 

3. Proceeding from the larger to the smaller : 

When the base and altitude of one square prism are 
twice as great as the base and altitude of another, the 
cubic contents of the former are four times as great as 
those of the latter. j 

The mathematical truths shown in this third series 
were also presented to perception in the third gift, but 
Tepeated experiences are of. great profit to the child. 

The transition «from these forms of knowledge to 
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forms of beauty and forms of life is a very simple one. 
It will, however, not be readily discoverable by children, 
who will, on the contrary, begin at once with forms of life.” 


^ Fokus or Lire. 


The one permanent and indispensable condition in the 
production of these forms of life is that in each total 
product all the material of the gift shall be used. Any 
piece that is left over must be somehow placed in relation 
to the whole, and appear as an essential member of the 
collective representation. Closely following the inclina- 
tions of the child, we too will now begin with the forms 
of life;* and this so much the more, because the mani- 
festations of the child show that through life and deed he 
i$’led to the consideration and representation of the beau- 
tiful and the true; and, again, that it is the apprehension 
of the beautiful which leads to consideration, representa- 
tien, and apprehension of the true. The child, in a word, 
follows the same path as the man, and adyances from use to 
beauty, and from beauty to truth. j 

In presenting this gift I have, however, purposely given 
the precedence to the forms of knowledge. My object is to 
make parents and kindergartners familiar with the nature 
of the gift and its possible mathematical combinations. 
In proportion as the leader is thoroughly aequainted with 
the material of the gift will be the profit of the plays to 
whieh he or she will incite the child, and the pleasure of 


such plays both to leader and child. 
With regard to the production of forms of life the 


* Proebel means that whereas in presenting the gift he has be- 
gun with forms of knowledge, the true point of departure for chil- 


dren must always be the forms of life. ^ 
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same principle holds good as in the production of forms 
of knowledge. It is essential to proceed from the cube 
asa whole. In this way the conception of the whole,-of 
unity, stamps itself upon the child's mind, and the evo- 
lution of the particular, partial and manifold; from unity 
“is illustrated. 

If, now, the box is packed, as above described, so that 
the divided component cubes lie beneath on the bottom 
of it, it is only necessary for the child at the beginning 
of the play to reverse the box, draw away the cover, raise 
the box vertically and take it away, and the cube stands 
in complete order before the child. The object may be 
brought near to the life of the child by the words: A 
table—a table; a house—a house; or whateyer else the 
imagination compares it to or will see in it. li 

From this an armchair or a seat can be immediately 
made; it is necessary merely to place the row of halved 
cubes upon the row of undivided cubes; this gives the 
back; the cubes divided in quarters can then be easily 
separated, and each two quarters placed together in & 
little four-sided column for arms on both sides, three col- 
umns to each side. This chair can be again easily changed 
into a divan (sept of repose), and this again into a sofa 
From this is then soon formed another armchair with 
half oblique back and arms, and footbench, from which 
can be easily made a bedstead, a child's bed, ete. 

Proceeding again from the cube, a large business table 
may be represented ; from this two different sideboard, 2 
writing table, with a chair, and a basket for paper. Al- 
though his representations are. not before him at one 
time, yet the child can comprise them all in rhyme, bring 
them before himself in perception and remembrance, an 
80 survey them as d whole; for example : 
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See how many a pretty thing 
I always from the cube can bring: 
Chair and sofa, bench and table, 
Desk to write at when I’m able, 
All the household furniture, 
Even baby's bed, I'm sure; 
Not a few such things I see; 
Stove and sideboard here can be. 
Many things, both old and new, 
My dear cube brings into view; 
So my cube much pleases me, 
Because through it so much I see. 
It is a little world. 


Again, proceeding from the cube, we obtain one large 
and two small traveling trúnks with arched lids; in the 
first an empty space of the size of one component cube. 
^ From this, again, the course is quite simple and easy 
to buildings and houses, which the children especially 
like to make. House and room, table and bench, are 
usually the first things the child represents, and he likes 
the former best opened with doors and windows. This is 
quite natural, for the child's world, from the remem- 
brance of which come his formations and his concep- 
tions, is at first principally confined to house and room, 
table, bench, and bed. a 

The child's life moves from the house and its living- 
rooms, through kitchen and cellar,* through yard and 
garden, to the wider space and activity of street and mar- 
ket, and this expansion of life is clearly reflected. in the 
order and development of his productions. 1 

House stairs, and outside steps, wells, church, public 

‘hall, the whole village with its principal buildings, then 


* The child also loves to build kitchen and cellar, incited there- 
to, perhaps, by the fascination of the hidden and mysterious. 
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again the public oven alone, the market place, and here 
again the townhall or the guardhouse, the city gale, 
and, going out through this, the bridge appears. It may 
be seen from this how intimately my gifts are connected 
with the course of the child's inner and outer develop- 
ment; how they promote and illuminate this develop- 
ment; how the child by means of them strengthens and, 
as it were, grows out of himself. His representations pro- 
ceed from his nearest experiences, and are intimately con- 
nected with them., The child is not forcibly torn away 
from his inner world and from his environment. But 
the mother or kindergartner has’ many opportunities of 
correcting the child’s perceptions by his representations; 
and the amendments will be gladly accepted by the child 
if only they lie within the circle of his experiences and 
ideas. As these building gifts afford a means of clearing 
the perceptions of the child, they give occasion for ex- 
tending these perceptions, and for representing in their 
essential parts, objects of which the child has only heard, 
as was the case in the above representations. (Thus the 
village child has heard only of the guardhouse, and the 
city child of the public oven, and probably neither of 
them has seen the monuments, the columns of honor, the 
lighthouses, the Rermitages, etc., which may also be cent 
resented.) Instructive and elevating explanations and 
stories, forming mind and heart, can be joined with these 
representations of the children, and experience has shown 
ce e ersten sa a 
to his own work. Te T A 

: Children of five years of age, 
with similar exercises with the previous gifts, can build in 
common at the same time. For example : 


who have gone through - 


e 
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Lay four times two whole cubes in an oblong before 
you; place perpendicularly upon them again four times 
two whole cubes. Over each two cubes lay two half 
cubes,so that they touch in the middle by their sharp 
edges; with the last two cubes, each of the two half 
cubes yet required is represented by two quarters. In the 
long hollow thus made sink four whole cubes. What 
Have you made which now stands before each of you? 
* A house with an overhanging roof, four cubes high and 
two cubes broad." 

What have each of you still left? “ A whole cube and 
two cubes each divided into quarters." 

Place the one whole cube by the right gable exactly in 
the middle of the wall. 

, Place one of the cubes, divided into quarters, in the 


- same way, in the middle of the left gable wall. 


Divide the quartered cube into two halves, and lay 
each of these halves in roof form on each of the two cubes 
so that the two small roofs shall slope in the same direc- 
tion as the large roof. What have you now? “Two 


little outbuildings to the right and left of the house." 


* A large house with two little outbuildings, one on each 
side, each of the size of one cube, with an overhanging 
roof of a half cube.” Can you, each of you, now build 
this alone? “Yes! yes!” Well, then, do it. 

This play also gives great pleasure. This pleasure, as 
well as the principal characteristics of his product, can 
also be expressed by the child in song: 

A house, a house, a house ! 

A house belongs to me. 

A house, a house, a house! 
Come here, come here and see! 
In length it is four cubes, 

In breadth it is two cubes; 
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In this house one has no fear. 
Room, in grief and joy,* is here 
It is two cubes high; 

A broad roof here I spy. 

For smaller matters stand. 

Two houses at each hand. 


In order further to exercise the child's power of mem- 
ory gnd conception, all the space in the house may be 
filled with things with which the child is familiar; for ex- 
ample, here is the sitting-room, here the kitchen, etc. 

A quite peculiar kind of architecture which the chil- 
dren like very much is that which is designated by the 
name of art building ; the forms originate especially in a 
separation and grouping of the parts determined by sym- 
metry and proportion, principally in vertical mural sur- 


face extension, but also in erections having in both 


horizontal and vertical extension at the same time; these 
erections receive, then, predominantly the character and 
expression of the columnar and monumental. E 

From this art building in horizontal and vertical ex- 
tension proceed then easily 


THE Picture Forms, or Forms or BEAUTY. 


- These forms of beauty may, however, also be pro- 
duced by proceeding from certain forms of life and archi- 
tectural forms—e. g., from a four-sided well, or from a 
square table with ornaments and four cushioned seats. 

With these forms of beauty it is above all important 
that they be developed one from another. Each form in 
the series should be a modification or transformation of 
its predecessor. No form should be entirely destroyed. 
ene -—— | Oe RE. 


* * Gibt Raum in Leid und Freud’,” 
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It is also essential that the series should be developed so 
that each step should show either an evolution into 
greater manifoldness and variety, or a return to greater 
simplicity. These points have been already discussed in 
connection with the ferms of life, and also in the chap- 
ters devoted to the consideration of the third and fourth 
gifts. - y . 
We may either let the child proceed voluntarily to 
these forms from any chosen form of life, or we may - 
make the series of picture forms proceed from a fixed 
and simple starting point. Before, however, carrying out 
the latter course the following fact should be consid- 


» ered : © 


P=) 


The fifth gift is a cube of three times three times 
a -" contains twenty-seven component cubes. 
Therefore either the equilateral triangular form or the 
square form can be represented by it. Thus all the forms 
of beauty of the fifth gift are essentially different from 
those of the third and fourth gifts in this, that they 
separate themselves into two great distinct series : 

The series of squares and the series ‘of triangles. « 

The surest foundation of both, as series of cultivation 
and development, is found in the forms of knowledge. 
This foundation of the first series is foand in that form 
of knowledge in which the cube is divided into four 
prisms (whose bases are ‘isosceles triangles, each of which 
is composed of four and a half component cubes), and 
one square prism or tablet of nine cubes, around which 
the four triangular prisms are arranged in a square form. 
(See Supplement, Plate XII, Fig. 1.) 

The second series of forms of beauty (the triangular 
forms), on the contrary, find their best foundation in 
that form of knowledge in which the cube is divided 
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from right to left into three equal beam-shaped parts. 
'These parts are easily put together, so as to inclose an 
equilateral triangle. Each of the sides of this inclosure 
is nine cubes long. (See Plate X, Fig. 4) `, 

We contemplate here, first of all, a series of forms of 
beauty which can be developed from the fundamental 
form of the square. (See Plate XII, Fig. 1.) 

"Phe essential beauty and the developing and forming 
influence of these plays, for which the greatest freedom 
is always given in respect to the choice of the starting 
point, consist in the fact that when a way of formation 


and development, a way of representation, is once entered - 


upon, and we wish to come:to' a definite, clear aim in a 
definite, clear manner, we must always proceed in accord- 
ance with the chosen way till we attain to the v ate 


aim of the development. This course of devel pment, >, 


everywhere perceptible in these plays, expresses itself 
here with special clearness. " ^ 

In the second place, it is important that each line of 
development entered upon be clearly, sharply, and exactly 
apprehended both by ourselyes and by the playing child.. 
Perception must be clear, use and adaptation -exact, and 
the words in which our procedure is described specific. 
This manner of carrying out the play is of every possible 
advantage, not only in its influence in the culture of the 
child’s intellect, heart, and practical. efficiency, but also 
in its power of creating a trustful relationship between 
the nurturer and the nurtured, mother and child, kinder- 
gartner and pupil. Such a trustful relationship is kept 
intact by an easily comprehended interchange of thought 
and act. * A 

So in the case before us, especially with the execution 
of the first series of the forms of beauty proceeding 


rr 


o 
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from the square. (Compare the above-named Plate XII, 
Figs. 1-6.) z 

Inner and outer are pure opposites ; therefore it mae 
be left to the playing child himself to begin his changes 
from the square prism, in the middle, or from the four 
triangular prisms outside. Inner and outer appear alsa 
in each of these two cases as opposites; and so the play- 
ing child may begin his play either in the middle of the 


„square prism or in its outer cubes ; either with the inner 


or outer sides of the triangular prism. 

A still further choice is whether the movement shall 
be on all sides (that is, on four sides), or on two and two. 
Each beginning requires a specific development, as a cer- 
tain limitation is always implied in so much change and 
freedom. Of course, each series of development may be 
broken off at any stage, and a new one entered upon, 
but then the playing child should himself (in the stated 
manner, although not by words, yet clearly, according te 
the object and the perception) give an account of the 
connected ways of formation through which the accom- 
plished form has resulted. " 

We will now proceed from the fundamental. form 
(Plate XII, Fig. 1). This form, though simple, bears a 
grent variety within itself and renders « yet greater one 
possible. The way of formation is that of unfolding 
from the middle on all sides. " 

Firstly, therefore, the four cubes a in the corners of 
the square prism are moved outward in a straight direc- 
tion to the point where they are, as it were, fixed fast. 
Now, the four cubes @ move in the same way to the four 
sides of the square; these together, when accomplished, 
give the form (Plate XII, Fig. 2). 

This movement of both is continued, bringing the 
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first four cubes a to the corners of the principal square 
prism, and the second four cubes 6 to the place of the 
cubes a, giving the form in Plate XII, Fig. 3. 

These eight cubes, continuing their path of formation 
symmetrically (round to the right pr to the left), give the 
form in Plate XII, Fig. 4. 

If this way of development is further continued, this 
gives again the outward appearance of Fig. 3, although 
represented by wholly different cubes or members—that 
is, where the cube or member æ stood before, the cube 
or member 6 now stands, and where b stood a now 
stands. The position of the cubes has thus wholly 


changed, notwithstanding the outward appearance is the 
same. 


This change in the members of a whole, while the 
whole itself remains the same, isa fact of great impor- 
tance for the child to observe. It is a law of Nature and 
of life, and one which must be recognized in studying 
Nature and life. Hence in the course of our plays it 
shall be frequently referred to, though only in the way of 
cursory suggestion. Other important laws of Nature and 
development will be dealt with in the same way—e. g., 
the law that the course of development may be different, 
but. its point ofsdeparture must always be either from 
within, from without, or from that which mediates inner 
and outer. 

The four cubes a now return to their places, the four 
cubes b remain, as it were, firmly fixed at the corners ; 
this gives the first part of the form (Plate XII, Fig. 5). 

Now the developments begin in the four triangular 
prisms, in the middle of the longer sides (which are turned 
inward), and with the half cubes each of which is again di- 
vided into two parts or quarters; first, they may, while 


rj 
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still united, merely step forth from their connection with 
the whole, giving the form Fig. 5. ‘ 

But now they may themselves separate, and, as it were, 
one half be attracted by the middle, one half by the out- 
side. But at the sare time a development may proceed” 
in the right-angled corners of the triangular prism, so that 
the outside corner cube 0, with the one already standing 
at the corner, may touch the two whole cubes of the cen- 
tral prism by their edges. This gives Fig. 6. 

With these ways of formation, the precise aims and 
final form toward which the whole course of development 
works, should be kept in mind, so that at last the whole 
appears as a purely encircling form, or as a rectangular 
ray-form, or as a wheel-form, connecting the two. 

Each of these conceptions, again, admits of a double 
manner of representation, and the environing form may 
be either a circle or a square; the crossing rays may be 
either in right or oblique position, and the same may be 
said of the connection of both. 

Be it here remarked, in respect to all forms of beauty 
developed both from the square or the triangular prism, 
that it is essentially good if they be brought before the 
playing child for quiet, clear, thoughtful consideration, 
even if this be actually only through the relations of num- 
ber. Thus we may proceed from a corner, which we 
touch with the fingers, accompanying the act with words 


as follows: 
Two and four and one and three. 


Or, while contemplating the circle form : 


Two and two and two and two, 

Four and four and four and four, 

One and one and one and one, 

Three and three, three and three more! 
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Or— 
Four times two, 
Four times four, 
Four times one, 
and 
Four times thrée! 


(Compare Plate XII, Fig. 6.) 

The fact remains to be brought out that very beauti- 
ful forms of connection show themselves between the 
forms of beauty from the square prism and the forms of 
life or architectural forms; these are the forms used in 
fortification. Reference can here be made only to Plate 
VIII, of the forms of beauty-in the lithographed pages of 
the fifth gift. A connoisseur in art said about this that 
Fig. 42, Plate VIII, is actually the simple fundamental 
form of the art of fortification. 

We now turn to the triangular forms of beauty. 

As the starting point, it appears here best and simplest 
to proceed from a triangular inclosure, each side of which 
is bounded by nine part cubes, and then fix upon the con- 
dition of advancement, viz., that the triangle remains the 
fundamental form of each newly developed figure; but 
that, in order to attain at the same time.greater change . 
and greater variety, one cube more at each change is by 
degrees set free for voluntary moyement; so that the first 
boundary form contains on each of its sides nine, the 
second eight, the third seven of our component cubes, etc., 
and in the second case 07.6 in the third two component 
cubes, or their parts, are destined for alternating move- 
ment. (Compare Plate XIII, Fig. 1, the starting point; 
in each of its sides are nine component cubes.) 

Since each side, according to the stated limitation, 
must contain this number, so here no other alteration can 
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-be further undertaken than shifting the cubes inside the 

- series, either toward the inside or outside, yet only so that 
the direct coherence within the sides and among the cubes 
be not thereby broken up; thus that the pushed-out cube 
be pushed out of a certy.in part (one fourth, one half, three 
fourths, etc.) of the one side, but always so that side re- 
main connected with side. Each side of the original 
form, which at first was straight, may now appear as a 
broken line, or as a serpentine line bending in and out at 
one side or at the other, or as a wholly curved line, bend- 
ing either inward or outward. 

Simple as this alteration appears, it yet yields very 
manifold forms, and pleases ‘tthe child just on account of 
the ease with which it can be accomplished. 

Now a cube is set free for play, that is, for movement 
(Plate XIII, Fig. 2). What different positions may this 
one cube take ? 

It may move either inside or outside of the inclosing 
cubes. 

In each of these two cases, again, it may be placed 
either in the angle (on the corner) or at the side; and 
here, again, either with a side or with an edge turned 
toward the side or the angle (corner) of the inclosing 

Jine of cubes. | , 

There are thus given six different forms, which, how- 
ever, in the series of their representation yield a logical 
whole, so that the child gains practice in seeking for 
logical members. : 

Further, these three free cubes may combine in the 
center of the triangle, and here, again, in a threefold 
manner: either always with an edge, or always with a 
side of each turned toward the other; or, thirdly, in con- 
nection, so that the edge of the one cube is always 
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turned toward and touches the side of the other. In the 
first case, three edges touch in the center; in the second ' 
case, each two edges, and this three times. 

Here, again, is rendered prominent the law so highly 
important for life, and therefore so manifoldly expressed 
in nature, and hence, also, in my series of gifts—the 
law, viz., that in nature and in life a third connecting 
appearance always shows itself between two purely oppo- 
site appearances. This phenomenon was pointed out as 
essential even with the forms of beauty of the third gift, 
and on account of its deep significance we shall often 
return to it in the course of our demonstration. 

Yet the alterations whith are possible with a trian- 
gular form, one side of which contains eight component 
cubes, thus leaving one cube for free play, are by no 
means exhausted by what has been now brought forward. + 
This whole component cube may again be diagonally 
divided into two equal parts, or, otherwise expressed, 
instead of playing with one whole cube the child may 
be permitted to play with two half cubes in the stated 
division. To give here all the alterations which are pos- 
sible in this case would be impracticable, easy as they are 
in the execution. i 

. The principal alterations may be: First, the two 
halves are divided (see Plate XIII, Fig. 3) 
combined to form a prism whose bases are 
triangle. 

In'the first case, not only: may all the combinations 
above given with one cube be carried out—for example, 
so that both stand either on the side of the line of in- 
closing cubes, or in the angle where tw, 
here, again, placed toward the outside 
side;.but these positions m 

[4 


; then, again, 
à right-angled 


o lines meet, and 
or toward the in- 
ay also be manifoldly con- 
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nected ; for instance, one outside, one inside; one at the 
side and one in the angle or at the corner. 

In the second case, where the two halves appear as 
triangular prisms, at least all the combinations take place 
which have already been given above with one cube, so 
that it is easy to suppose, and by calculation approxi- 
mately find, that about one hundred combinations, or 
rather different representations, are possible by means of 
the cube. divided into two halves. And we are still a 
great distance from the end. One of the half cubes may 
be again divided into two quarters, so that thus the alter- 
able members are three: one half and two quarters for 
each side. What a multitude of connections and alter- 
ations are given by these three members, only at one side 
and only in one direction! The total number of repre- 
sentations beginning with these three members, accord- 
ing to a general estimate, mày amount to nearly three 
hundred. Notwithstanding, we are not yet at an end 
with the representations by means of one cube; for the 
second half cube may be replaced by two more quarters, so 
that thus four quarters are free to move. Let us here, 
again, assume as possible only five hundred new altera- 
tions, which is certainly not too much in proportion to the 
former ones; then with the triangle (Fig. 1), where eight 
part cubes are on each side and one part cube either un- 
divided or in two halves, or in one half and two quarters, 
or in four quarters, is free for alternate transposition, 
nearly one thousand different representations are possible. 

It may easily be seen from this how necessary it is to 
separate and classify the number of possible representa- 
tions, so that the child may not be oppressed, or at least 
wearied, by their multitude. A want of classification 
is the vane of all the combination plays for children 
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which have till now been known to me, and the said 
plays lose by this. their formative influence for spirit and 
mind, as well as their applicability for life. But here 
each limitation made excludes a countless number of 
forms, and the child and kindergartner easily find their 
way amid the manifoldness of possible forms, and define 
the place where they stand. This may at least be done 
‘by the guide who is a true guide in virtue of ability to 
make such limitation and discrimination. Thus these 
plays are not oppressive and wearying, do not lead into 
unfathomable depths, but, on the contrary, are truly 
strengthening and developing. The educator at least 
always knows where he is at home, whence the child pro- 
ceeds, whither his direction tends, and to what side he 


turns. - P + 
ays eight, m 


As in the preceding series there were alw. 
cubes remaining in each side of the inclosing form, so in 
the next there must be but seven; thus two cubes are free 
for play. These two may now be either both undividéd 
(see Plate XIII, Fig. 4), or ‘one cube undivided, the 
other divided; and, again, either into two halves, or into 
one half and two quarters; or into four quarters (Fig. 5). 
Or both cubes are divided either into four halves, or into 
three halves andetwo quarters; or into two halves and 
four quarters (Fig. 6) ; or into one half and six quarters; 
or into eight quarters. 

Whoever has:attentively followed the course of play 
up to this point will be aware of the great number of 
possible representations, and will realize how essential to 
the welfare of the child it is to restrict the freedom of 
change by limiting it to fixed members and by determin- 
ing it to a definite direction and goal. 

It ‘is evident that with all the representations indi- 


a 
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| cated may be connected a movement in the environig ` 
cubes. This form of change has purposely been omitted, . 
in order not to bewilder the imagination ‘with too much 
variety. These pushings in and out may, however, be 
carried out practically gvith the different representations, 
and will give to the play an entirely new charm. Here I 
can only refer to the lithograph plates for the fifth gift, 
especially Plate B, Figs. 10,11, and 12, where such rep- ` 

| resehtations are carried out. ; . 

The smaller the number of the cubes which must re- 
main in one side of the fundamental form, the more nu- 
merous in parts and the richer in structure become the 
representations. The individual parts as well as the 
whole also tend toward the curved form. I must here 

. again refer to the lithograph plates of this gift, especially 
"Plates nd,D. —- . —' 

From this point the progress can be easily made to 
two and two sided forms, rectangular as well as curved, 
and from these to the circle as the conclusion of the , 
whole series of representations. Y ‘ 

From these forms approximating to the circle there is 
an easy transition to the representation of the different 
kinds of ‘cog-wheels, and hence to a crude preliminary 
idea of mechanics. ` i 

Mediational between the triangular forms of beauty 

| and the forms of life are the representations of intrench- 

ments, sconces, and redoubts. Allusion has been made 

M to forms of. this kind in connection with the transitions 

' from forms of beauty based upon the square and forms 

, of life. A few of these are given on the ‘lithograph 
1 plates of the fifth gift —life forms (Plate XIX). ` 

‘ As the outcome of the representations indicated it is 

clear that in the forms made with the fifth gift there 
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rules a living spirit of unity. Even members and direc- 
tions which are apparently isolated are discovered to be 
related by significant connecting members and links, and 
the whole shows itself in all its parts as one and living 
—therefore also as a life-rousing, life-nurturing, and life- 
developing totality. 

In conclusion, just a single word with regard to the 
use of the lithographed lentes 

These leaves are intended originally and predomi- 
nantly for parents and kindergartners, and their object 
is to help the person who'is to guide the child's play to a 
comprehensive view of the gift as a whole, in order that 
she may intelligently follow*the indications given by the 
children, and may be able to show to the latter the mean- 


_ing of their own productions, and' the connection of n ent 


productions with their life, its moving impulses and i 
demands. 

Later, when the children have discovéred and made 
. several, or indeed most, of the things represented by the 
plates, or at least similar ones, then the diugrams rep- 
resenting the things they have themselves formed may 
be shown to them for imitation. This serves several 
purposes: it gives them a picture of what tliey have 
already represented and may again represent like the 
picture; it makes their insight into the whole more clear, 
-and it extends their survey; finally, it develops their 
power of thought, makes their conceptions richer and 
more definite, and their representations of these concep- 
tions more sure and fixed. Thus it awakens in them the 
power and desire to increase such conceptions by the 
contemplation of sculpture and pictures, whenever they 
have an opportunity. ? 


XIV. 
MOVEMENT PLAYS, 


(See Plates XIV, XV.) 


IN every activity and deed of man—yes, even in every 
activity of the smallest child—is expressed a relationship. 
Each act attempts to promote some end or to represent 
some idea. To realize his aims, man; and more par- 
ticularly’ the child, requires a material (a substantial par- 
tienlar means, though it be only a bit of. wood; or a peb- 
ble) with which he makes something or which he makes 
into something. In order to lead the child to the han- 
dling of material, we gave him the ball ; the sphere which 


: develops from it; the cube and the other bodies discussed 


‘in the chapters relating to'the kindergarten gifts. Each 
of these gifts incites the child to free. self-activity, to in- 
dependent movement. Up to the present, however, no 
special consideration has been given to the movement 


` plays which develop from the gifts. "This omission has 


been deliberate, and has been in the spirit of my general 
method of development and nurture—a method which 
descends from the universal to the particular, from the 
whole to the part, from unity to diversity. Now, how- 
ever, that we have reached a determinate point in the 
consideration of those plays which require a given ma- 
terial, it is well that we should also give our attention to 
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the pure movement plays. It would have been preferable, 
before discussing the movement plays, to explain the sixth 
gift (the cube divided into twenty-seven bricks, three of 
which are divided lengthwise, and six of which are di- 
vided crosswise into square prisms); but in this case it 

. would have been necessary to postpone too indefinitely 
my answer to the appeals which flow in from all sides 
with reference to the kindergarten games. To these’ 
games I shall now exclusively confine myself. 

For the nurture and development of childhood it 
is by no means sufficient to respond through play 
material to the external manifestations of unfolding 
power. We must spy out the inner process and meth- 
od of development and meet the -needs indicated 


thereby. o 


All outer activity of the child has its final ground in 
his inmost nature and life. The deepest craving of this 
inner life, this inner activity, is to behold itself mirrorefl 
in some external object. In and through such reflection 
the child learns to know. his own activity, its essence, 
direction, and aim, and learns also to order and deter- 
mine his activity in correspondence with the outward: 
phenomena. Such mirroring of the inner life, such 
making of the nner life objective, is essential, for 
through it the child comes to self-consciousness, and 
learns to order, determine, and master himself. © The 
child must perceive and grasp his own life in an ob- 
jective manifestation before he can perceive and grasp it 
in himself, This law of development, prescribed by Na- 
ture and by the essential character of the child, must 
always be respected and obeyed by the true educator. 
Its recognition is the aim of my gifts and games appre- 
hended relatively to the educator. E 
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The external phenomena in the active life of the child. 
must not be considered externally and isolatedly by the 
educator. They must always be studied in their relation 
to the inner life, either as proceeding from it or in their 
recoil upon it. The children themselves will be our guides 
and teachers in this twofold consideration. The smallest . 


‘child moves joyfully, springs gayly, hops up and down, 


or beats with his arms when he sees a moving object. 
This is certainly not merely delight in the movement of 
the object before him, but it is the working of the inner 
activity wakened in him by the sight of outer activity. 
Through such vision the inner life has been freed. Fur- 
thermore, observation even of very small children shows 
that they do not rest contented in the moving object, but 
seek to find out whence the movement proceeds.. Similar 
should be the procedure of the-educator with reference to 
objects in movement (movement perhaps called forth by 
the ehild's own activity). In the.nurture, development, 
and education of the child, and especially in the effort to 
capacitate him for action, his own ‘nature, life, energy, 
must be the main consideration. The knowledge of iso- 
lated and external phenomena may occasionally be a guide- 
post pointing our direction, but it can never be a path 
leading to the specific aim of child culture and education ; 
for the condition of child education is none other than 
comprehension of.the whole nature and essence -of hu- 
manity as manifested in the child, and the most com- 
plete possible realization and representation of the same; 
from the first appearance of the man as child and through- 
out the whole course of life. No education which fails to 
hold this aim consciously and persistently in view can, 
strictly speaking, claim to be an education worthy the 


JE 
nature of man. 
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After this introductory preface we consider the move- 
ment plays, their starting point; and their course of de- 
velopment.- , 


STARTING Pornt AND COURSE ,oF DEVELOPMENT OF 
THE MOVEMENT PLAYS. 


The child, although unconsciously, strives to make his’ 
inner life outwardly objective, and thus perceptible, and 
so to become conscious of it, to see it mirrored in the 
outward phenomena. It is for this reason that the child 
tries to do himself whatever he sees done. 

The ball may now be set in motion, either by the 
activity of the child.or that 6f the mother. 

Let it, therefore, 


` Its power to prove, 

Stir and move, 

Go and come, 

Roll and run, Pt 

Hop and spring, 

Turn and swing, 

Go low, then high, * 

In circle fly, 

Go far, come nigh. 

From one place to another then 

‘The little ball can roam again. 

But it can also hide itself, 

To tease the little one; 

Away into the dark can go, 

Or fly toward the sun. 
All this the little child can learn, 
Can gladly in the ball discern, 
And learn to trust his strength in turn. 
What rich, what active life and thought 
The ball to this young child has brought! 
The life in both but one life stays, 
Though it so many forms displays. 
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In ‘these activities of the ball, which in reality and 
practice yield more variety than is here indicated, the 
whole of the movement plays are contained as in a germ. 
The manner of their development is also in some degree 
implied, or shown, as 3t were, in a rough sketch.. Y 

As the ball stirs, moves, goes, runs; and rolls, the child 
who is playing with it begins to feel the desire to do like- 
wise. Thus the little game, “The-child wants to go, 

“too!” was actually born of the incitement of the ball- 
plays. 

Each sure and independent movement, either of his 
whole body or of one of his limbs, gives the child pleasure 
because of the feeling. of power which it arouses in hini. 
Even simple walking produces this effect, for it gives the 
child a threefold feeling, a threefold consciousness: First, 
the consciousness that he moves himself; second, that he 
moves himself from one place to another; third, that 
through this movement he attains or reaches something. 

Tf, therefore, we: desire-to work beneficently upon the 
future activity of a child, if we wish to give a solid foun- 
dation to his later doing and creating, we must carefully 
observe and foster his earliest activities, his earliest move- 
ments, his first walking. : 

]t is a well-established fact that his tirst SAIS gives 
the child pleasure as an expression of his power. To this 
pleasure, however, are soon added the two joy-bringing per- 
ceptions of thus coming to something, and of being able 
to attain something. These several perceptions should all 
be fostered at the same time. Care should be taken that 
the child use his whole power even in his earliest walk- 
ing. He should move securely, firmly, and in an orderly 
manner. In other words, he should get his limbs, and 
indeed. his whole body, into his own power. He should ` 
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learn to use his bodily strength and the activity of his 
limbs for definite purposes. The careful guidance of the 
child in these respects is important for his whole future 
life, and undoubtedly the very first manifestations of the 
‘child in his own attempts at walking point to the three- 
fold consciousness and purpose indicated. ‘Thus, when 
holding by the hand or finger of mother or nurse; the 
child makes his first attempts at walking he frequently 
tries to*go to.some particular object (often, too, he will 
avoid some particular object in order not to be impeded 
in his walking). The effort to reach a particular object 
may have its source in the child's desire to hold himself 
firm and upright by means ôf it, but we also observe that 
it gives him pleasure to be actually near the object, to 
touch it, to feel it, to grasp it, and perhaps also—which is 
a new phase of activity—to be able to move it. Hence we 
see that the child, when he has reached the desired object, 
hops up and down before it, and beats on it with his little 


arms and hands, in order, as it were, to assure himself of 


the reality of the object and to notice its qualities. 
.lt is well while the child is making these experi- 


ments, to name the object—e. g., There is the chair, the: 


table, the bench, the flower, the sister, etc. 

In like manner it is well to name the parts of the 
object—e. g. : This is, or here is, the seat; here is the leg; 
here is the corner; here is the edge, etc. Its properties 
may also be named: Thé-chair is hard or soft; the seat 
is smooth; the corner is pointed; the edge is sharp. 
The object of giving these names is not primarily the 
development of the child’s power of speech, but to assist 

_ his comprehension of the object, its parts and its proper- 
ties, by defining his sense-impressions. Through a rich 
store of such experiences the capacity for speech will of 
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necessity be- developed. Language will, in accord with 
the nature of spirit, break forth of itself through the 
augmentation of spiritual self-activity. 

In order to-help-the child to this store of rich experi- 
ences it is well, from the time that he begins to walk, to 
accustom him to raise himself to his feet by the help of 
different objects, and alio to incite him to go around such 
objects. Each new phenomenon is a discovery in the 
child's small and yet rich world—e. g., one may, go 
round the chair; one may stand before it, behind it, 
beside it, but one can not go behind the bench or the’ 
wall. 

Proceeding in this we ay, thé dire of the child ceases 
to be a task performed thoughtlessly and tediously, and 
bscomes a duty which arouses and nourishes the spirit, 
and satisfies the inner nature. When these truths are 
understood, the noble and blessed calling of a true nurse 
will be entered upon not from motives of cold external 
obligation, but for the satisfaction and fulfilment of the 
craving for a higher degree of inward life. 

The smallest child who begins to exercise the power 
of walking loves to go from place to place—i. e., he likes 
to turn about and to change the relationships in which 
he stands to different objects, and in which they stand to 
him. Through these changes he seeks self-recognition 

` and self-comprehension, as well as recognition of. the dif- 
ferent objects which surround him, and recognition of his 
environment as a whole. Each little walk is a tour of 
discovery; each object is an America—a new world, which 
he either goes around to see if it be an island, or whose 
coast he follows to discover if it be a continent. 

After this apparent digression, which is, however, in 
reality not a digression but a penetration into the heart 
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of our subject, let us return to our movement plays, and 
especially to our first movement play, “The child wants 
to go on a journey”; recognizing therein the point of de- 
parture for a new and distinctive series of games—yiz. : 


LI 

A. THE TRAVELLING OR JOURNEYING PLAYS. 

The significance, spirit, and aim of these plays we 
have already recognized. They are plays whose object is 
to exercise and develop the child's power of independent 
movement. ‘They are journeys of discovery. They are 

` plays which enrich the child with perceptions and expe- 
riences. i .: : 
1. The Child wants to travel, or go about. 

For this play the children stand in a circle; the ball 
has just moved from one child to another, and has thus 
called forth the desire for locomotion in the child. I 
might say that one can feel this in the children, even,in 
one particular child. Remarking this, let the wandering 
of the ball cease, and, while drawing the child by the hand 
into the middle of the circle, express the observation just 
made, * Lina [or Adolph, for example] wishes also to 
walk about." . í " 

Or if the kitdergartner perceives that the wandering 
of the ball no longer enchains the attention of the chil- 
dren, let her awaken the slumbering inclination of the 
ehildren by the question, * Will not one of you also walk 
about?” We have never yet asked this question that 
several children have not at the same time stepped forth 
and called out, “1,” « T « 1.” 

The leader now sings to the play-circle : 


Our Lina [Adolph] likes to walk 
From one place [child] to another, 
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Or from the heart and lips of the child itself come the 
words : 

I, too, would like to walk, ete. 
While the child who desires to walk steps up to any 
one in, the circle, reaches his hand to that one and moves 
relatively to himself from the right to the left, but rela- 
tively to the circle of children from the left to the right 
hand; the children sing: f j 

Our Lina [Adolph] you see will walk 

From one place [child] to another. 


As the walking child holds out the right hand, each 
child in the circle responds by extending the right hand . 
toward him. 

Smaller children can, at the first, be permitted to go 
round merely with this silent offering of the hand; but 
the next time, or even at once gih larger children, the 
greeting may be added: 

3 And wish you a-good day, good day, 
Good day, good day, good day: 


Or the song proceeds from the children in the circle: 
And wish us a good day, good day, etc. 


The walking child, moving on, reaches his right hand 
to another child, and says * Good day "at the same time. 
The greeted child in the circle does the same. 

The children play this game very willingly. When 
one child has ended his walking, several more always step 
forward who wish to “walk” in the same way. It is, 
of course, understood that the leader must see that al? the 
children have walked at the close of the play. i 

An extension of this play may be added at the close 
of the walking of each child, by asking the child, who 
has again placed himself in the middle: 
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* Whom have you then learned to know on your 
journey?” 

As an answer to this, the child must mention the 
names of the children standing in the circle. This brings 
about a double exercise: it teaches him not to pass by 
objects without observing them, and also helps him to 
form a definite conception of the name of the object and 
its qualities, or at least its general impression. A third 
exercise may be added to this, viz., older children may bé 
required to name their companions in the exact order in 
which they were greeted. This is a very beneficial exer- 
cise, as it links memory and perception; it also exercises 
“the power of grasping objects in a series and of holding . 
in mind their arrangement and sequence. aen 

Very young children may be-permitted at first to poin 2 


with one finger to each child as he is named (the name . „i 


“ pointing” finger receives thus its true significance). 
Older children should merely follow with their eyes the 
order of the children standing on the circle. The still 
more developed child should be able to name the children 
standing on the circle in proper order, even when his back 
is turned toward them. Finally, when the child has gained . 
a degree of intellectual power, he should be asked to close 
his eyes and name hjs comrades on the circle in their proper 
order, and, if he has an unusually vigorous and active 
mind, he may even mention their names in reverse order. 
These hints are sufficient to show that the walking 
game admits of a progréssive development running paral- 
lel with the development of the child's intellectual power. 
It. admits also of a progressive external development, for, 
as the child gains power of walking longer, the children on 
the circle can step farther apart and thus increase its size. 
Instead of arranging themselves in a circle, the chil- 
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dren may form a square or rectangle, if the shape of oe 
playroom permits. 

I purposely recur to the possibility of davélopaient 
which lies in the simplest of the plays suggested by me; 
for through this capacity for development they meet the 
requirement insisted upon, that each new and separate 


‘play should develop from those already given. This qual- 


ity of continuous evolution in correspondence with the 
unfolding of the child gives a quite peculiar value to my 
plays and my method of playing. 

Following the genetic idea of the walking game, our 
next development and extension of the play must be the 
walking of all the children, at once. ‘This development 
came of itself in the playroom, unfolding naturally from 


hec ‘children and the game. 


It is natural G. eit lies wholly in the nature of- the 
object and in the nature of the child) that the wandering 
of the individual should awaken the impulse of wandering 
in'all, and should inspire. the desire of wandering together. 
Thus, in actual experience, the general wandering or trav- 
eling game arose as a spontaneous and yet necessary de- 
velopment, just as leaves and blossoms develop Home the 
bud. Let us now describe— 


2. The General Traveling Game. 


The children are. standing side by side on the circle. 
The magical question of the.leader, * Would you al? like 
to go on a journey?” raises into consciousness, or at least 
into artieulate feeling, the wish that slumbers in each 
heart, and the children arrange themselves easily by twos 
inaline. The leader gives expression to the wish stirring 
in all, in the form of a song, the words of which she re- 
peats while walking rond the room. The words are 
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learned with unconscious quickness by the children, be- 
cause expressive of their own life. When learned, leader 
and children sing in concert : 

We all like well to walk about 

From one place to another : 

This walking suits us well to-day, 

* For all things in the world look gay. 

Walking, walking, walking. 

I have described the blossoming of this play out of 
the life of the children just as it actually occurred. Im- 
agine the line of wandering children moving repeatedly 
around the playroom, and occasionally making a change 
by marching on its diagonal. The words “ All things in 
the world look gay” wakens the wish to see the gay and ` 
beautiful world, and on the first spring day Ped. 
sun beckons through the window, and ‘the clear blüe s 
is seen through it, the doors open as if of themselves, they 
open repeatedly, and the gay garland of child-flowers goes 
through them into the open air, singing. first with in- 
creased zest the already given words, then giving words 
to the new observations and perceptions for which God's 
free world offers occasion : 

We hear the birdies singing, 

We hear their glad sorigs ringing; 
We see the fruit trees blow; 

We hear the small bees humming; 

We hear the beetle [chafer] drumming ; 
The clouds above us go— 

Let us too be going. 


To pasture flocks are going; 

The meadows green are growing; 

And all things joy are showing ; 
So let us too be going! *. - 


* The preceding song was composed as it proceeded from life. 
. H. Langethal, to. whom the words were afterward communicated, 
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D 


Not merely for a change, but in order to guide the 
child yet more to the notice of surrounding things, to the 
perception of the increased feeling of life in his own 


took up the song, for the easier singing and comprehension of 
the children in regular $tanzas, with a concluding extension as 
follows ; 

We all like well to wander 
` From one place to another; 

This wandering suits us well to-day, 

For all things in:the world look gay. 

Wander, yes, wander ! 


: We see the trees now blowing, 
White clouds above us going ; 
We hear the birdies singing, 

We hear their glad song ringing. 
Wander, yes, wander ! 


See flocks to pasture going! 
The meadows green are growing, 
, We hear the beetles drumming, 
» Bees busily are humping, 
Wander, yes, wander ! 


The children now hear daily 
The brooklets rushing gayly; 
Where'er our footsteps lead us, 
There Nature’s beauties feed ús, 
Wander, yes, wander ! 


[Nore nv vn Eprron.— The German word wandern means, to 
stroll, to ramble, to take a walk, to go ona journey, to travel, ana 
also simply to move or change place, or to go. The English word 
wander has in it a sense of aimlessness, or else that of vain and in- 
effectual seeking for some object or goal. 'lhis makes it necessary 
to translate the word wandern in Froebel’s remarks about the tray- 
eling or journeying games sometimes by one and sometimes by an- 
other equivalent, but very rarely by our word wander.) 

. 19 " 


E 
950:  PEDAGOGICS OF THE KINDERGARTEN. 


breast, and for the fostering of human childlike feeling, 
the following words may also be sung : 

Journeying, traveling, 

Gives us joy too great to tell ; 

Makes our breasts with pleasure swell. 

Merry we, and safe from harm, 

With our dear ones arm in arm. 

Many good things now we know, 

Pretty things we've named also ; 


Now a resting place choose well ; 
We of all these things will tell. 


According to the words of the song, when the place of 
rest is reached questions are asked concerning what each 
of tlie children has particularly remarked and retained in 
its memory, and praise is awarded to most acute obser- 
vation. 

But these walkings or journeys can also take place 
as— P 

3. Walking plays with a great number.of children in 
a relatively small space, as was shown by Principal Jeckel 
in Frankfort-on-the-Main, suggested by our smaller walk- 
ing play; where they performed a walking play in which 
several hundred children joined by fours, with a suitable 
gay song, in a spacious school garden. 

Our children in Blankenburg play this game in their 
large playroom as well as in the open air, with great 
willingness and delight. I think, therefore, always with 
gratitude of the one who made us acquainted with it, and 
especially who presented us with the suitable song. 

But walking and journeyings are very often connect- 
ed with visiting; visiting, again, is connected with social 
calls; this has given rise in our circle to 
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4. Visiting Play, or Going to Make Calls, 
which, as will readily be perceived, is a progressive de- 
velopment from the walking, and embodies the same 
spirit. [ 

The children stand’ opposite to each other, and accord- 
ing to their number are arranged either against two or 
four of the walls of the playroom. 

` Two of the rows, which thus stand opposite to one 

another, now sing: ' 

Those whom opposite we see 

Come to visit you and me: 
and while they sing they approach each other, so that at 
the end of the rhyme they meet in the middle of the 
room. : à 
One of the two rows, now standing closely opposite to 
one another, sings, while bowing to the other : 


" We greet you all—we greet you all. 
The second row answers: 
We thank you all—we thank you all. 


The two rows now unite to form a double line, and, 
turning toward the play-leader, sing : 
Come, let us all go walking; we 
So many pretty things will see; 
In our stories we will tell 
What we see and love so well. 


While the song is sung the column of children moves 
toward one corner of the room, bends there and moves 
along the side of the wall until opposite a second corner, 
then turning, walks first toward the middle of the room 
and next to the third corner. When this corner is 


reached the column bends again and moyes along the 
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second wall until the fourth corner is reached, from 
which point it diverges again toward the middle of the 
room. Here the children remain standing in their origi- 
nal order after having formed in their journey a figure 
eight in a horizontal position («)., 

The leader (or whoever else may wish to do so) now 
goes to each child and asks what he has seen in his 
journeys. The children may describe either what they 
have actually seen, or something they “ make-believe” 
to have seen. 

The questioner connects the different objects named 
by means of an impromptu story in which all bear 
some part. This story should both give the child pleas- 
ure and convey some helpful conception of Nature or 
human life. 

Whenever the story-teller mentions an object which 
one of the children has seen, or made believe to see, dur- 
ing the walking in room or garden, this child must raige 
his hand partly as a sign that he is giving his attention 
to the story, and partly that the story-teller may be sure 
not to omit the mention of any object. 

At the close of the story the travelers sing to the 
story-teller : 

For Your story now we pay 
Hearty thanks to you to-day. 


While the children sing, the double column separates 
into two lines which face each other. Each line then 
moves backward to its original place, singing : 


We now go back and take our place ; 
Please turn to us again each face, 


If there are four lines, or, rather, two double columns 
of children, the second column now begins the play. If, 
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as has generally been the case in my experience, the chil- 
dren enjoy the play and wish to repeat it, they should be 
permitted to do so. 

The sources of the children’s delight in this game are 
manifold. The song, itself is pretty; the children love 
to greet each other; finally, there is a fascination in the 
winding movement, with its varied suggestion of the re- 
lationship between center and circumference. For the 
same reason, perhaps— 

5. The Winding Brook 

was one of the first movement and traveling games de- 
veloped by our circle of children, with whom, moreover, 
it was always a prime favorite. 

e The children stand side by side in a large circle. They 
hold each other's hands. The leader breaks the circle at 
a point near one corner of the room, and by a series of 
winding movements parallel to the shorter sides of the 
room leads the children first toward the inside of the cir- 
cle and then outward toward the wall opposite. As the 
first child follows the leader, so each successive child fol- 
lows his neighbor. When the winding line has thus 
reached the opposite narrower side, it turns, going along 


„one of the long sides back to the starving point, and this 


is repeated as often as the duration of the song requires. 
To this the following song is sung, partly by full chorus, 
partly more softly by a single voice: 


Chorus : Side by side now, fast or slow, 
Winding like a brook we go. 
Single: By the brook the flowers blow, 
Gayly past them we all go. 
Chorus: Side by side now, fast or slow, ete, 
Single: In the watery mirror see, 
Clearly showing hill and tree, 
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Chorus: Side by side now, fast or slow, ete. 
Single: Mirrored in our hearts, too, shows 
Love that toward us ever goes. 
Chorus : Side by side now, fast or slow, etc. 
Single: Filled with thanks and great delight 
Are our hearts; our eyes are bright. 
Chorus: Side by side now, fast or slow, ete. 
Single: Oh, how happy are we all 
Here together, large and small! 
Chorus: Side by side now, fast or slow, etc. 
Single: Now we turn in circle gay, 
a. Singing in our childish way, 
5. Singing in another way. 

As the final chorus is begun, the play-leader tries to 
lead the merry band of children so that with the begin- 
ning of the last stanza, “ Now we turn in circle gay," all 
ihe children move in a well-arranged large circle. The 
conclusion “æ” is sung when the play is here ended ; the 
conclusion “4,” on the contrary, when a new play is con- 
nected with it. _ D 

This brook play forms the transition from the pure 
journeying plays to those which through form or move- 
ment represent some object; hence to the branch of 
movement plays called— 


B. REPRESENTATION PLAYS. 


One of the favorite plays which very early budded and 
developed in our play-circle is— 


1. The Snail. 


The children stand, side by side and hand in hand as 
before, in a large circle; they also like very much to play 
this as a continuation of the brook, in which case the 
Strophe * 5? is sung at the end of the latter. 

The play-leader now takes the hand of one child in 
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the circle at any point he thinks best, breaks the circle, 
and leads this child, whom the rest easily follow, firmly 
clasping each other's hands, always round the inner side 
of the circle till he has formed in his course a snail line, 
or rather a spiral line, and stands in the middle with all 
the children wound round him. Then, turning backward 
himself, and going first of all between his own and the 
next line of children, he tries to unwind from the inside, 
which is also easily done if, firstly, the children hold firmly 
together, and, secondly, if the snail line is not too closely 
wound. To this the children sing: 


THE SNAIL SONG. 
Hand in hand, as all can see, 
Like a little snail go we; 
© Always nearer, always nearer; 
Always:closer, always closer; 
Always tighter, always tighter— 
Till in closest union stand 
o All we children, hand in hand. 


At these words the play-leader should stand exactly 
in,the middle of the circle. If the circle of children is 
large, the lines * Always tighter, always tighter” must be 
repeated until the winding is complete and the central 
point attained. x 

When the play-leader has come into the middle of the 
circle, he turns immediately as above described, and the 
following words are sung: 

Hand in hand, as all can see, 
Like a little snail go we; 
Always farther, always farther ; 
Always wider, always wider; 
Always looser, always looser— 
From the smallest point we go, 
Till the large ring we can show. 
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With these words all the. children should again be 
standing in a closed circle, and the following lines may 
then be sung: 

Gayly we each other greet, . 
Thus our-play we now complete. 

The snail game frequently and fittingly forms the 
conclusion of the circle plays. It is well adapted to this 
purpose, since it unites all the children in one whole of 
living activity, and finally yields the form of the circle, 
which is symbolic of wholeness. : 

As an evolution from the actual play of the children 
this game had its point of departure in the Swinging of 
the ball attached to a string around the forefinger in such 


a way that the ball moves in a snail line, and, gradually . S 


approaching the finger, finally rests against it. It is then’ 
unwound by a reverse movement from the finger, and 
finally by its own recoiling activity wound again around. 
it. In Nature the child sees the orm of these winding 
lines on the snail shells he so dearly loves. These visible 
lines interpret the words of the song, * Always nearer, 
always closer,” also the “Always farther, always wider,” 
and help the child in feeling to connect movement and 
form. ; 
Enough has bten said to show plainly the spirit. and 
aim of these plays. Their object is to lead the child to 
observation and apprehension of the life that surrounds 
him. I suggest, in addition, a few representative move- 
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account of the size of our playroom, a slender column 
stands in the middle to support the ceiling. This column 
exercised a magnetic attraction upon the children. One 
after another would rush to it, embrace it with his little 
arms, and swing himself around it with shouts of pleasure. 
As this merry play soon attracted all the children, it be- 
came necessary to introduce a certain order into it, and so 
resulted the following— 


3. Mill Play. 


Six or eight children place their right hands on the 
smooth column and try to hold fast by it. This feat is 
easily accomplished in spite of the small size of their 
hands. The left hand of each of these children is grasped 
by a second child, and the left hands of this second row 
of children by a third Yow, and so on, according to the 


„number of the children:and the size of the room. In this 


manner, proceeding from the column as center, are formed 
six or eight lines, each consisting of three or four children. 
The whole gives the effect of rays, or looks like the spokes 
of a wheel. The children should be so grouped that the 
members of each concentric circle are of equal strength | 
and size. The smallest children should be placed either 
in the first or the last row, in order ‘that the length of 
stride and quickness of movement may be proportioned 
to their strength. If the smallest children stand in the 
outermost circle, and if besides the leader there are pres- 
ent several grown persons, each of these takes the hand of 
one of the weaker and more delicate children, and thus 
determines the speed of movement, which in the begin- 
ning must of course be very slow. Even the smallest 
children, however, show great agility in this play; hence 
the speed is soon accelerated. The leader and other adults 
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must, however, watch the children individually and col- 
lectively, and must see to it that the movement is uniform, 
and that the order of the children is not disturbed. 

As the children move around the column, the follow- * 


ing lines are sung : 2 


The old mill wheel is never still 
If strongly the clear water flows; 
And our mill wheel turns with a will 
The way that our own pleasure shows. 


In this song the whole figure produced by the children 
is represented as the wheel of a water mill, and the child 
is led to the perception of the moving power in himself 
and in the water, and to a comparison of these powers- 


x Sushi? | 
i. e., of the desire which impels his own activity, and the: » i 
force of the water which turns the mill wheel. 3 


In Mr. Hochstüdter's kindergarten, at Frankfort-on- 
the-Main, the whole was looked on as the wings of a wind- 
r E > 
mill, and the first four verses of the following song were 
adapted to it, to which the four lines here following were 

added: 
See the windmill how it goes! 
As the wind so strongly blows, 
Always round it turns; it will 
Nevetsdly stand quite still. 
Our strong wind is our own fun, 
So we swiftly, swiftly run, 
Quickly thus the time goes by; 
Oh, how happy now am I! 


Our children like yery much to sing 
account of its appropriateness. The comparison of the 
power of Nature and of the mind, and the interpretation 
of the one by the other, go through this play also. * 

In this same kindergarten at Frankfort the following 


this song also on 


* 
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verses were afterward added, from the children’s percep- 
tions of life: 
3 Quickly sails the ship along, 
Driven by the winds so strong. 
If a stormy wind should blow, 
Then aground the ship might go. 


This closing of the play is also appropriate, because it 
leads the child’s attention to the disturbing effect of a 
too vigorous movement in this play. 

This game may also be played in a room without a 
pillar, and also in the open air. The play-leader fastens 


around his waist a piece of cloth or strong string, twisted 
several ‘times, Which is grasped by the children standing 


nearest, and they then turn at the same time with him. 
In the open air this play is particularly beautiful, if a 
smooth-barked, full-erowned tree is found for it, 

When the movement has been executed once to the 
right, it is also carried out by turning to the left. (For 
a change, and in consideration of the small children, 
the short triple: step may be taken instead of the longer 
stride.) 

This representative play proceeded from girl-life. As 
a complement tot I give another, which owed its existence 
to boy-life; this is— , 


3. The WhAeel. 


Four, five, or six children, with their faces turned 
toward the middle of the circle, take each other's hands. 
At the place where two of the children, thus standing in 
a circle, have joined hands, another steps up from the 
other side, who grasps their joined hands with one of his 
and stretches the other outward like a tay. A second 
child in like manner grasps the hand of this child, so that 


* 
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in this way a four, five, or six rayed star results. Each 
two of these rays are now again connected in a tangential 
direction by two children who have taken hands, so that 
in this way a larger circle results, like the first and parallel 
with it. If there are many children, this can be repeated 
as often as the number of the children permits. When 
the wheel is thus inclosed, the movement begins toward 
the side to which the faces of the children forming the 
rays or spokes are turned. To this is sung: 
See here a wheel we make, 
Which turns itself around; 


‘The spokes must all be straight, 
And by the felloes bound. 


Principal Jeckel calls this play a star game, and has 
carried it out with a very large number of children àn 
the spacious garden belonging to his school. 

It is very evident, as has already been mentioned, that 
through these plays, and the free and joyous self-expres- 
sion which they involve, the child is led to observe both 
surrounding objects and the phenomena of his own life; 
that through such observation he is further led to com- 
parison and recognition of the two orders of phenome- 
na, and, finally, to healthful and salutary judgments 
and inferences. "The pleasure with which the children 
play these games, and others of a similar kind, may there- 
fore have its ground in a presentiment of what is sym- 
bolie and significant in them. May not their delight in 
these encircling movements, for example, spring from the 
longing and the effort to get an all-round or allsided ` 
grasp of an object? 

Through many considerations, and as the result of 
many and various experiences, I am convinced that the 
exalted and often ecstatic delight of children in their 


: MOVEMENT PLAYS. 261 


simple movement plays is by no means to be explained 
through the exertion of mere physical foree—mere bodily 
activity. The true source of their joy is the dim premo- 
nition which stirs their sensitive hearts (Gemiithe) that 
in their play there is hidden a deep significance ; that it is, 
in fact, the husk within which is concealed the kernel of 
living spiritual truth. à 

Hence it is that we can not too strongly insist upon 
the thoughtful observation of children's plays—upon their 
nurture and development, and upon their purifieation 
from all that obscures or is foreign to their ideal content. 
"Through the exclusion of foreign elements the immanent 
ideal of the play—which is what, really stirs the soul of 


- the susceptible child—will become more powerful in its 


influence. I am convinced that in this way we may not 
only arouse and illuminate the ethical feeling of the child, 
but also strengthen it and elevate it into practical activity ; 
and, finally, that this practical moral activity will recoil 
with blessed effect upon the nurture and development of 
religious aspiration. 

In the presentation of these plays I have purposely 
followed their historic genesis and evolution in our own 


«circle of children. My object in this historie presentation 


has been to show how, through -holding in my own mind 
the fundamental idea and characteristic essence of these 
plays, I have been enabled to follow with fostering influ- 
ence the absolutely free development of the child, and to 
respond to the indicated needs of his being. Generalizing 
the results of this experience it becomes apparent that, 
through an education which is rooted and grounded in 
the nature of man, which recognizes in that nature the 
one true point of departure for its whole procedure, it is 
possible to combine a fixed adhesion to the universal with ` 
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the most searching and careful nurture of the partieular 
and individual. 
To the representative circular movement plays belong 
also— 


4. The Circle, Star, Flower qnd Crown Play. 


The children form a large circle. The leader quietly 
arranges it so that the more advanced children are dis- 
tributed in the four quarters of this circle. These quar- 
térs (of the circle) are then pointed out by the leader, 
and the advanced child in each quarter is asked to watch 
over the development of the play in his or her quarter, 
and to preserve order. The whole circle moves round 
first to the right, afterwards to the left, singing : 

Side by side now, fast or slow, 
In a large round ring we go; 

" While around our circle going, 
From our lips gay songs are flowing. 
"Tis as pleasant, we soon learn, 
In the smaller rings to turn, 
And to sing out soft and gay— 
That is happy children's way. 


At the conclusion of the words "Tis as pleasant, we 


soon learn,” the play-leader claps his hands, and each of - 


the four quarters of the circle forms immediately a smaller 
circle of its own, which is closed at the words “ In the 
smaller rings to turn”; and now each of the smaller circles 
turns round to the right; at the repetition of the verse 
“Tis as pleasant, we soon learn,” each circle turns round 
to the left. É 

Again the play-leader claps his hands, All the chil- 
dren in each circle stretch the right hand into the middle 
of the circle, reach out the left in ray form toward the 
outside, turn to the right, and sing : 
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Now we have formed a star, 
Now we have formed a star, 
Clear shining, though so far ; 


Our parents love [father, mother loves] the star. 


Or, generally, 


Who does not’ love the star? 


The play-leader claps again, all the children in each 
circle stretch the left hand into the middle of it, and the 
circle now moves to the left, singing the former song. 

The play-leader claps again, each of the children in 
each circle lays its right arm over the left, the right hand 
turned inward above, the left turned inward below, so that 
the opposite hand may be easily grasped by two neighbor- 
ing children ; when this is done, the children of each circle 
turn round to the right and sing: 

Our flower's form complete must be, 
As those we in the garden see, 
Which with their glances bright 
The gardener delight. 


Again the play-leader claps, the children lay the left 
hand over the right (the left turned inward above, the 
right below), then clasp hands, turn round to the left, and 
sing as before. At the conclusion of the song the play- 
leader claps again, the children drop vach other’s hands 
and raise their arms, the palm of the hand turned out- 
ward. Each two neighboring children lay their opposite 
palms firmly against one another, so that the whole forms 
a crown with alternating points. The children turn to 
the right and sing : 

Great pains we now are taking, 
Crowns for our parents making ; 
We try to make them right, 
Our parents to delight, 
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The Play-leader claps again, and the children turn to 
the left. 

Again he claps. Each of the children lets his or her 
hands fall on the shoulders of his or her two neighbors. 
With this they turn and sing : 

We have formed a garland gay 

Which completes our little play ; 

Lovingly we thus were bound 

As happily we turned around. 

Let us now, the selfsame way, 

Turn in circle large and gay ; 

Clear and loud our merry singing 

From the echo back is ringing. 

Though both star and wreath have vanished, 
From our circle none are banished. 


At the words “Let us now, the selfsame way,” the 
play-leader claps, and the four circles open in the places 
turned toward the middle of the room. From this point 
each circle swings or goes backward in the two opposite 
directions outward, so that the four smaller circles now 
again stand in the large circle as in the beginning of the 
play. Here the children standing ‘by one another (who are 
as yet separate) take hands immediately, and at the words 
“Turn in circle large and gay” the whole circle turns 
round to the rights After the concluding words the circle 
dissolves. Each child gives his right hand to his two 
neighbors. j 

These four representations—circle, star, flower, and 
crown—are considered and treated in a composite and 
connected play; but with quite small children, each may , 
be played by itself as a single game, and several times re- 
peated, though the intermediate children like very much 
to play it as a coherent whole. 

The nature and spirit of this play are plain—viz., that 
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the children are to be led by it to the Steere of 
‘Nature, of their own life, of the movements of their 
hearts and of their childlike human feelings, and to the 
fostering of these as of their thoughtful child life in 
general. . ; 

From these plays develop— 


C. Tur RUNNING Prays. 


The child seeks to exercise his ever-increasing power 
of walking, and to measure his strength with that of 
others; the pure running plays, the outrunning and over- 
taking plays, are the first plays of the completely devel- 
oped power of movement. The play with his ball incites 
the child to movement games, and gives him an oppor- 
tunity to practice them. The little ball escapes from the 
child's hand; it runs away, and the child tries to overtake 
it, to reach it by running after it. But the pure running 
plays are also developed from the play itself. Up to this 
time— A 

1. The Racing Game 


is the prime favorite with our children. It is played in 
the open air, on the playground, and on the sufficiently 
broad garden paths, as well as in the spacious playroom. 

This racing ground is a large, quadrangular course, 
which incloses the beds and gardens of the children as 
the frame incloses à slate. 

The children are arranged by twos, as nearly as pos- 
sible according to equal size, strength, and dexterity. 

Each pair of children step in turn before the play- 
leader into the course in the middle of one of the broad 
Sides, back to back. "The play-leader and the remaining 
children sing : 

20 


dd 
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Children, your limbs move now— 
Run! Your swiftness prove now. 
Run now—run now faster, e 
Faster still, and faster ! 


At the word “ran” the leader c]aps his hands, and the 
children, using all their power, run in opposite directions. 
At the point opposite from the starting place the runners 
pass each other, and each of them tries to reach first the 
opened arms of the play-leader. 

Upon the second repetition of the race two of those 
who have won the prize in the former race go first into 
the course. Even this very simple movement game is 
played by the children with great pleasure. 

Other running plays will be mentioned when we reach , 
the point whence they proceeded, as it were, from the life 
of the children with their gifts. , 

Hitherto the position of the body and the movement 
of the limbs have not been restricted, but both of these 
can be considered in simple walking. This gives— 


D. Tue Pure WALKING GAMES. 


Be it said, by the way, that the name walking games 
(since girls also share them) is much more appropriate 
than the foreign designation of “ marching.” 


1. The Simple Walking Game. 


This can be done in a single row as well as in a double 
row by children standing in pairs; the latter is easier for 
the children, and they like it better. 

A good deal of discretion can be used in the arrange- 
ment of the children. Either a larger child can be placed 
with each smaller one, or children of like size can be put 
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together, and then again either the largest or the smallest 
children may be permitted to take precedence. The room, 
playground, or garden is then traversed in various straight 
and curved, circular and winding movements, to which 
the following words are sung : 

Step by step now let us go, 

Equal paces take also. 

Not to right nor left we turn ; s 
To keep the knees straight, we must learn. 
Upright must the body be, 

Head and chest and leg and knee; 
Turning out the feet must be, 

And the arms be hanging free. 

Not too near nor far away 

From his neighbor, may one stray. 

How glad dre we, as two by two & 

We march with measured step and true! 


Orthe play may be accompanied by the simple little 
song composed by the before-mentioned Herr Langethal : 
, We move in equal spaces, 
And all make equal paces, 
La, la, la, ete. 


This walking play always gives the children great 
pleasure. B 
In changing the play and the room, the children, who 
are going in pairs behind one another, merely sing : 
Breast to back now, that's well: so 
To our playing let us go. 


That disorder and rough disturbing willfulness may 
never enter, it is a good plan, wherever it is possible, to 
accompany each change in the play by rhyme and song; 
so that the latent sense of rhythm and song, and, above all, 
the sense of order in the human being and child, may be 
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aroused and strengthened to an impulse for social co- 
operation. 

With the simple walking plays may be sung simple 
melodies without words. Such melodies are especially 
adapted to the longer walks taken out of doors, when 
such walks are over level paths. 


2. Circular Walking Game. 


The walking plays, which take place around a circle, 
are always more difficult than those in which the move- 
ment is straightforward, because the feet have to be set 
sidewise. It is therefore well to practice the latter first, 
and to use them oftenest, especially with very small chil- 
dren. Nevertheless, it is noticeable that circular position 
and circular movement seem to have a special attraction 
for the smallest children. Therefore it is well to com- 
bine the two forms of play by allowing the children to 
move around a circle; only, instead of moving‘ sidewise, 
to walk one behind the other, singing : 


Breast to back now, that’s well, so ; 
In the circle let us go. 


In the specific circling games the children stand, not 
breast to back but*side by side and hand in hand. When 
the object is to direct attention to the circle itself, the 
children sing : 

Merrily now, side by side, 
In a circle round we glide, 


If, however, attention is to be directed in part and 
prominently to the turning out of the feet, the children 
sing: 

" Feet turned outward, that's fine, so; 

Gayly in a ring we go. 
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For the movement plays thus far considered the freely 
moving ball has furnished incitement and type. The ball 
attached to a string gives the incitement and point of de- 

‘parture for another series of plays. To illustrate: The 
children stand in an orderly circle around the leader ; 
the leader reaches the’ ball (fastened to its string) to any 
one of the children ; he himself retains firm hold of the 
string; he pulls the string slowly, the ball escapes from. 
the child's hand and swings rhythmically here and there 
before him. The leader gives words to this phenome- 
non by singing : 

The little ball moves easily, 

There, here—there, here—there, here. 


He now either asks the child from whose hand he lets 
the ball escape, “ Will you also do what I have done?” or, 
generally, “ Who will try to do as I have done?” 

Usually several children come forward, and, decided 
by good reasons, he chooses one of them, places him in 
the middle of the circle of children, lets him make the 
swinging movement with the ball, and at the same time 
sing twice the above-quoted words. ; 

The first time this game was played I noticed that the 
movement of the ball seemed to affect the children mag- 
netically. As the ball moved, many of them moved also, 
bending first on one side, then on the other. Afterward 
this happened again. The movement of the children was 
immediately given a rhythmic form, and thus arose a 
whole series of movement plays proceeding from the ball, 
which aim at the definite training of the body and its in- 
dividual members. 
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MOVEMENT PLAYS PROCEEDING FROM THE BALL ON 
THE STRING, WHICH, HAVE IN VIEW AT THE SAME 
TIME AN Exacr TRAINING or THE Bopy AND 
LixBs. 


0 
A. Swinging Movement Plays. 


As soon as the ball, which has been swung by the child 
standing in the middle of the circle, has ceased to move, 
the general impulse of the children to move likewise is, 
greeted by the following song: 

We too can move lightly 

Here and there,here and there. 
Accompanying the song, the children move their bodies 
lightly from one side to the other. As they sing the word, 
* we? they rest firmly on the left foot and slightly raise the 
right; with the next syllable they rest upon the right foot 
and raise the left. This rhythmic alternation occasions a 
slightly waving movement of the upper part of the body. 
Manifestly the rhythmic alternation may proceed from the 
right foot to the left, as well as from left to right, and 
thus produce a waving movement in a direction opposite 
to the one already described. 

This waving movement, when continuous and uniform, 
not only delights the children but has a very pleasing 
effect, resembling a field of grain moved by the wind. It 
is of course understood that the leader watches the circle 
and sees that it is kept in good order. Each member of 
the circle should have a chance to lead, for it is especially 
developing to a child to recognize himself on the one hand 
in his own independent activity, and on the other as the 
member of a well-ordered totality. 

To stand in the middle of the circle and freely swing 


| 
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the ball gives the children great delight, and I am firmly 
convinced that it is important for the welfare and develop- 
ment of the child that this delight should be fostered. 
Hence I am of the opinion that this game should be re- 
peated often enough to allow each of the participating 
children to act as leader. 

"When the circle is a large one, however, it becomes 
necessary to introduce another movement to alternate with 
the rocking movement of the whole body. The most 
obvious movement which suggests itself is the swinging 
of the arms, and, primarily, the swinging of one arm alone, 
beginning naturally with the righ¢ arm. 

. Thus, when the child in £he middle of the circle has 
swung his ball after the fashion of a pendulum, each child 
in the circle may swing his right arm, accompanying the 
movement with the words: 

My arm is lightly swinging 
Here and there, here and there. 


According to the feeling of the children, either these 
two lines or only the last line may be repeated twice. 

Instead of the words * here and there," may be sung 
the words “front,” * back.” 

In order that the play may have a developing effect 
upon the children, it is important that there should be 
harmony of action. Hence care must be taken that the 
motion of the arm is the same at each repetition of the 
words. ‘Thus, with the words “ front,” or « here,” the arm 
should be swung toward the center of the circle; with the 
word “back” or the word “there” it should be swung 
toward the circumference of the circle. 

Only through this harmony of word and movement 
can the true life and spirit of this play work freely and 
effectively, and exert its fostering influence. : 
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After repeating the movement with the right arm from 7 
four to six times, it should be carried out with the left 
arm, to the accompaniment of the words— 3 


My left arm now is swinging, ete. 


Next, both arms may be swung, and this in several 
different ways. ; ; 

First. With both arms parallel to the sides, and here 
again—a. Both arms may be swung at the same time and 
in the same direction; or, 2. The two arms may be swung 
alternately and in opposite directions, to the song: 

Both arms I swing lightly, 
Front and back, front and back, 

Second. Both arms may be parallel to the breast, and 
here again—a. Both arms may be swung at the same time 
and in the same direction; or, 2. The two arms may be 
swung alternately and in opposite directions. 

Simultaneous movements may also be executed by the 
children standing with intertwined arms, around the circle. 

Similar movements may be made with the legs, though 
they naturally admit of less variety. Thus: 

The right leg here and there, or front and back; left 
leg moved in same manner; right leg sideways to the 
right; left leg sidevays to the left. 

For a change may be sung the words— 

Happy and successful T always shall be, 
Swinging my arms [legs] like the pendulum free, 


Or— 
My arm swings quickly to and fro, 
And like the pendulum doth go, 


If exercise of the hip joints seem desirable, the trunk 
may be moved in the same way while the lower part is 
held firm, singing : 
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I bend my body, too, 
Front and back, front and back. 


" To make the swinging of the ball and the swinging of 
the arms points of departure for the perception of living 
Nature, and in order to give more precision to the obser- 
vation of nature, the following words by Langethal may 
be sung as an interpretation of the movements already 
described : 

When they like wind-blown twigs appear, 
Well pleased are then the children dear, ete. 


If the number of the children is not too large, the 
leader may call each child singly into the circle, grasp it 
under the arms, and, lifting it, allow the closed legs to 
swing to and fro while the trunk remains quiescent. Suit- 
able words will of course accompany this exercise. 

This play will be a pleasant rest for the children if 
they have previously been playing very active games. 

When the ball is vigorously swung toward either of the 
two sides, it swings also wholly around itself, or in a circle 
around the finger tips which are holding the string fast. 
This circling movement of the ball on the string swung 
by the finger tips of the right hand now gives rise to a 
whole series of circling and turning child plays. 


B. Circling and Turning Movement Plays proceeding 
from the Ball. 


The child, standing in the middle of the play circle, 


connects again with his earlier play with the ball, by sing- 
ing while at the same time swinging the ball: 


My little ball moves easily 
There, here—there, here—there, here— * 
And then it swings around. 
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The children standing in the circle then move, rock- 
ing from one foot to the other [or, in other words, poising 
themselves first on one foot and then on the other], as 
above stated, and sing : 

And we like to move easily, 
There, here—there, here—there, here— 
And then we move around. 


With these latter words the whole circle goes round 
either to the right or left. 

Each time, after all the children have turned in the 
circle, another child steps into the middle of the circle 
and swings the ball. : 

Just as all the children turned in a circle, so may each 
child turn one of its limbs in a circle. Thus the child 
standing in the middle can sing and show— 

My little ball, etc., 
And then it swings around, 


Upon this, all the children in the circle sing: 


My arm, too, can, etc., 
And then it swings around. 


The arm hanging vertically can now be swung either 
from behind toward the front or vice versa. 


As with the right arm, so with the left; and as with 
the arms, so with the legs. With the swinging of the legs 
the resulting circle is, of course, horizontal, as that with 
the swinging of the arms is vertical. 

"With the circling swinging of the arms may also be 
sung for a change: 


As the wind turns the sails of the mill, 
So my arm turns when moved by my will. 


This movement may also be used as a windmill play: 
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i One of the children steps into the middle of the circle, 
swinging its arm round, and singing : 


i When fresh and strong the wind blows, 


o Around with speed my mill goes, 
Though small the mill may be, 
It grinds fine meal for me. 
The circle of players then turn around the child in 
the middle, and sing : 
Because the miller good meal made, 
Our thanks to him shall now be paid. 


Another child now steps forward, and sings : 
Please let me grind as well as you, 
And then to me thanks will be due. 

The song begins again : 

| When fresh and strong the wind blows, ete. 


| All the children may turn their arms at the same time. 

To do this they must stand at a suitable distance from 
each other, and hence form a considerably enlarged circle. 
The following words may be sung : 

The mill stands high on the windmill hill; 

The strong wind blows it—it stands not still; 

The people bring the grain to the mill, 

Which grinds it to meal, the bag:-to fill; 

The baker bakes it—he has great skill, 

And little children eat with a will. 

The many-sided developing influence of this play may 
be plainly seen. The final form of the game can be played 
as the conclusion of the whole series of exercises, and after 
several children have individually represented the mill. 

With the circling movement of the legs and feet, the 
ball on the string is to be swung so that it describes a 
horizontal circle : i 
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Round and round quickly my feet I can swing, 
And, like the ball, I can make a round ring. 


With the circling movement of the ball on the string 
(especially when played in the circle), attention may be 
called to the fact that one side of the ball looks toward 
the middle, or that it always points out the middle by its 
string. The child who turns the ball by the string, with 
constant attention to its action, sings: 


As the ball goes high and low, 
It always does the middle show. 

This indication now again points to a new series of 
pure movement plays. All the children of the circle raise 
the right arm to a horizontal position, point with it to the 
middle, and, turning in a circle, sing : 


e 


Round and round now as we go, 
We, pointing, do the middle show. 


What was at first done with the right arm is now dore 
with the left. 

Now the children let their arms sink, turn all their faces 
toward the middle of the circle, turn themselves, and sing : 


In a circle now turn we, ` " 
And always do the middle see, 


Especial care must here bo taken that the circle is a 
perfect one. The children will themselves notice that the 
more perfect the circle, the more clearly can the middle 
be seen and the more precisely can they point to it. This 
is also brought forward by the song : 


If now the ring is wholly round, 
The middle easily is found. 


When this is clearly recognized by the playing children 
the leader asks: * Can any one now show me the middle? 
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Can any one step into the middle?" A many-voiced 
* Yes!? will certainly follow. 

° The leader now begins with the child who he thinks 
has best understood what he has asked, and says, turning 


to him : 
Dear oné; I pray thee 


The center to show me. 


The leader then conducts the child as slowly as pos- 
sible to the exact middle of the circle, lets him stand there 
a few seconds, and then leads him back, singing : 


Our order you fulfilled with grace, 
Now step back to your former place. 


In this manner the leader conducts each child in the 
circle to the middle and back again. We saw this play 
earried out more than three years ago in several institu- 
tions with quite young children, and always to their de- 
light. It may also be mentioned that this play was in 
one case spontaneously originated by the children of such 
an institution. Langethal, to whom this fact was com- 
municated, has developed the play and written the follow- 
ing words: 

Dear one, I beg thee 
The middle to show me; 
Then we shall know 
How we should go. 


If while turning in the circle there is any disorder or 
any deviation from the. curve, etc., it is the duty of the 
child who stands in the middle to call attention to this 
deviation by raising his arm toward the side of the circle 
where the disorder exists. If the child fails to do this, 
the circle has the right to make him attend to his duty, 
p Le Would you in the middle stay 

You must order keep alway. 
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This reciprocal effect of center and circumference 
upon each other have aroused great interest whenever 
the play has been repeated, and the circle has always 
joyfully submitted to the decision of the little leader, 
although small cases of disorder have been purposely in- 
cited in order to test the attention of the leader. 

From this play is now developed “ Child, turn thee,” 
a play which, therefore, should follow those above de- 
scribed, and which, just because it has by degrees pro- 
ceeded from child life, is very willingly played by the 
children. : : 

The children arrange themselves according to their 
number in three, four, and even more circles of six or at 
the most of eight children. Children of different sizes 
must stand in each circle, so that the smaller Ones may be- 
joined with the larger. The circles must be so disposed 
in the playroom that, considered together, they again 
form a whole circle. é 

The largest child in each circle is the leader of that 
circle; the general leader of all the circles stands in the 
middle, so that the movements in all the circles take place 
simultaneously. Particular and general are beautifully 
brought together, and, as it were, reciprocally join hands 
for united and clear representation ;- for the very spirit 
and character of my plays demand that the child act with 
the fullest and purest demonstration of his individual life, 
and at the same time in accord and harmony with, in 
respect for and with acknowledgment of the whole and 
its requirements. Without fidelity to this higher spirit of 
play and life which can actually show itself even with ten 
or twelve children, the plays would lose their significance 
for mind and heart. 

The children, arranged as described, turn and sing at 
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the same time in the different circles at a sign from the 
play-leader : d 
3 We stand here hand in hand, and sing, 
And wish to turn round in a ring; 
But first we would the middle know : 
To the child who willit show, 
Our hearty thanks shall surely go. 


The child who offers himself for this position, or any 
child the leader chooses, is now placed exactly in the mid- 
dle of the well-formed circle, and the children in the cir- 
cle bow toward the middle, and sing: 

We bow to you, we bow to you, 
We bow to you, 


And while your little song you sing, 
We'll join, and move round in a ring. 


The child standing in the middle claps its hands, and 
sings (the rest softly accompanying it) : 

2 Around, around, in ring around, in ring around, 
Always around, yes, always around, 


Upon this, the circle turns to the right. 
` At the end of the song the child claps his hands again, 
and the circle turns to the left, to the accompaniment of 
the same song. a 
After the conclusion of the song the child claps again, 
the circle stands still, and sings in chorus: 
Now, all standing still, will we 
Your smooth dancing like to see ; 
We to youa song will sing, 
While you dance in this round ring. 


The children in the circle now clap their hands and 
sing while the child turns exactly in the middle of the 
circle, and as nearly as possible upon his own axis, 
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For small children this spinning movement is difficult, 
so the leader may enter the circle with the child and ex- 
tend to the latter the middle finger of her right hand. 
Holding the leader's finger, the child easily turns like a 
wheel about its axle. 

When the song is completed, the children standing in 
the circle clap their hands, whereupon the child in the 
center spins around, beginning toward the left instead of 
toward the right. The game is repeated until all the 
children have had the chance to spin. 

The reciprocal activity of the individual and the whole 
circle is also marked in this game, for which reason it is a 
favorite for children. © 

At the close of this whole series of games the several 
small circles are again merged in the one large circle from 
which they were previously formed. In this way the par- 
ticular, the individual, and the universal are shown in 
gradation and harmony. Through experiences of this 
kind the child is prepared to recognize the relationship 
of particular and universal in nature and in ‘life, and 
finally to realize the significance of these relationships in 
the structure of the universe. 

Among the most important experiences of life for the 
child, as for the adult, must be reckoned the experience 
that in the process of development from each given object 
is evolved its ‘antithesis. The manner of this evolution 
is also most significant. 

To enrich the child with this experience, while he is 
in the age of innocence and purity, should be cone chief 
aim of early education. This truth of evolution by an- 
tagonism should therefore be adumbrated in his plays. 
Later, a wise education will lift it into the region of 
clear consciousness and reveal it as a guiding law of life. 
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Happy the child, happy the youth who has been led to 
recognize this weighty truth! The child educated in this 
way possesses a talisman which secures to him in his im- 
»  passioned youth not only purity of life, but, whatis higher, 
purity of mind and heart. 
Such an experience we offer the children, particularly 
~ in our circling movement plays. Take for example the 
play “Seeing each other and not seeing each other.” The 
children form a circle; the circle moves around. The fol- 
lowing words (written in part by Langéthal) are sung : 
In circle we are winding, 
La, la, la, la, la, la, la, 
Each other's faces finding, 
La, la, la, la, la, la, la, 
Clip-a-clap, clip-a-clap. 
And now the middle showing, 
Yes, yes, yes, yes, yes, yes, yes, 
Round which the ring is going, 
> Yes, yes, yes, yes, yes, yes, yes. 
This is splendid—'tis fine, so 
In a ring to go! 


` The circle now divides. The leader turns with his next 
` playmate toward the outside and moves in the opposite 
direction from that before pursued, this time with his 
‘back to the center of the circle—while all the players 
follow him hand in hand, and so by degrees each turning 
from his place backward— close round the circle, accom- 

; panying their movements, all the children sing : 


js Now turning, we are winding, 


: The ends together binding. 


According to the size of the circle, this is to be.done 
aftemsinging the words once or twice. As the circle is now 
closed, entene turning has caused all the players to stand 
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with their faces turned outward, the leader, immediately 
followed by the whole circle, begins to sing : 

In circle we are winding, ` 

La, la, la, la, la, la, la, 

Each other now not finding, 

La, la, la, la, la, la, la, 

Clip-a-clap, elip-a-clap. 

We trust the middle surely, 

Yes, yes, yes, yes, yes, yes, yes; 

So look around securely, 

Yes, yes, yes, yes, yes, yes, yes. 

This is splendid—'tis fine, so 

In a ring to go. 


a 


Upon this begins again; as before (but reversed), ihe. 
turning of the face toward the inside, with the vor 
Now, turning, we are winding, He 
The ends together binding, 2 
And now the play can begin anew, as above. 

In order to let the children see, as it were in a mirrcr, 
their different ways of standing, they may clap the palms 
of their hands together at the beginning, when the faces 
are turned toward one another; but later, when back is 


turned to back, strike the back of their hands together. 


Such comparisons of position, by aid of touch, are quite 
essential to help tlie child to clear insight, and must be 
retained whenever presented. In so far as play affords 
this comparison it has a developing, educating, formative 
influence. In the games presented by me this compari- 
son has been employed with clear consciousness ofs its 
significance. e 
The game of *Seeing and not seeing each other” 

may, if the playroom admits, be played in a second and 
prettier way. mere 


The game begins as before, with the exception that the 


Da 


1 
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z 


circle is made only large enough to occupy one half of the 
free space of the room (a), so that in the other half may 
be formed the ‘second circle (b), wherein the children's 
faces are turned toward the outside. Standing in a, the 
children sing, as pug: 


In circle we are winding, 
La, la, la, la, Ja, la, la, 
Each other's faces finding, 
La, la, la, la, la, la, la. 

^ Clip-a-clap, clip-a-clap, 

And now the middle showing, 
Yes, yes, yes, yes, yes, yes, yes, 
Round which the ring is going, 
Yes, yes, yes, yes, yes, yes, yes. 
This is splendid—tis fine, so 

In a ring to go. 

The leader opens the circle toward the side 2, where 
the second half of the space is as yet free, and moves with 
the rest, following hand in hand, as if she would form a 
circle similar to the first. Turning, however, toward 3, 
she moves in such a way that with is second circle now 

‘to be formed the backs of all are turned toward the mid- 
dle, and their faces toward the outside, so that the whole 
forms a winding line. 
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While this is going on the players sing : 
Now turning, we are winding, 
The ends together binding. 


Upon this the second circle 5 is closed, with the faces 
turned outward in the second half of the play-space. - The 
circle, turning as above, then sings : 

E In circle we are winding, ete., - 
Each other now not finding, etc. ; 
We trust the middle surely, ete. ; 


So look around securely, ete. La 


Here also applies the previous remark about the different 
ways of clapping the hands. 

The leader opens the circle as before, but toward the 
opposite side, toward a, and forms again a winding line 
in the opposite position to the first, to which the whole 
circle again sings : d 

Now turning, we are winding, etc. 
The play then begins anew. "The figure, therefore, which 
the movement of the play makes, regarded as a whole, re- 
sembles a horizontal eight. 


Here conclude the movement plays proceeding from 
the ball, and the indications of their significance for the 
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| physical, intellectual, and moral life of the child and of 

i the future man. What is omitted here will be beautifully 

| shpplied by the more definite and sharper movements of 

| » the sphere, from which the further progression of the 
movement plays proceeds, 


RJ 


XV. 
HOW LINA LEARNED TO WRITE AND READ. 


A Pretty Story for Children who like to be busy. 


Li was a little girl about six years old, who liked to 
- employ herself independently. She could accomplish a 
great many things with simple playthings; could build 
many pretty things with cubes and bricks; and lay many.- 
pretty things with ‘tablets of different forms and colors, 
and with sticks, etc. She could make many beautiful 
things in various ways by putting together colored sticks, 
strips of paper, and other material; make many objects 
with her little playthings, which were on that ‘account so 
much the dearer to her. 

Lina could also easily catch the ball, and had by this 
Means acquired such dexterity and such control of the 
body—such skillful use of her limbs—that she did not 
easily let anything fall, nor awkwardly push it out of 
place. ‘ : "a 

Lina also knew many pretty little songs, and could 
sing them. She could accompany many of her little plays 
-with songs, which increased her pleasure in the plays, for 
the songs instructed her as to what she was doing, and so 
she did not need to be always disturbing father and mother 
by asking, * What is that?” “Why is that?” 1 

So Lina was always cheerful and active, for she never 
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felt time hang heavily, and so was never ill-humored. On 
the contrary, because she was always contented and cheer- 
fàl, she was the special delight of her parents, as well as 
an example for other children who would like to be the 
delight of.their parents, and who like to play and are 
happy in lively, orderly activity. 

As Lina, on account of these good qualities, was per- 
mitted to be much with her parents and to play beside 
them, she noticed, one day, that her father was very glad 
to receive a letter, and soon after sent one in reply. Turn- 
ing entreatingly to her mother, who was in the room, she 
said : * Give me a little piece of paper, dear mother, please, 
please; I want to write a letter too, like dear father.” 

* Little children like you, dear Lina,” said her mother, 

acan not write like your father, and still less on paper. 
Your little fingers are too weak for skillful holding or 
guiding of a pen or pencil. But I will show you how you 
gan lay letters with little sticks, and so, in a certain way, 
write at least as much as you wish to or are able to.” So 
spoke the good mother to her little Lina, who went on 
entreating : 

«O mother, teach me! But could other people read 
what I write in that way?” 

* Let us try at once, my child. J, have sticks here at 
hand, and this smooth, dark-colored table just suits our 

urpose; the pure white wooden sticks will look very 
pretty on it.” 

“But do you know also, my child," the kind mother 
went on, * that when your father sends a letter he always 
writes his name at the close of it, ‘and on the outside he 
writes the name of the one who is to receive it? So, my 
child, you must first of all learn to write your name— 
that is, learn to lay it with sticks.” 
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* Oh, yes, dear mother, that I will, that I will." 

* Now, what is your name, my child?” 

* Oh, you know that; my name is Lina.” : 

*I know your name indeed," said her mother, “ but 
if you wish to write it, or at first lay it with sticks, we 
must listen to it carefully, and give attention to the dif- 
ferences between open and close sounds which we notice 
init. We must learn to know the signs for these open 
or close sounds, so that we may lay those letters next to 
each other, just as we hear the open and close sounds 
follow one another in your name." 

So said the dear, thoughtfully instructive mother to 
the attentive child, and went on: “ Now, little daughter, 
tell me your name ‘again, very slowly and clearly, and 


notice what different sounds you find in it. I will then, 


also tell you what I hear." 

The child, eager to learn, now spoke her name slowly 
and clearly—* L-i-n-à." , 

* I heard the sounds t and ii,” said the mother; “ now 
we will try to speak your name once more together, and 
notice whether you hear the same open sounds as I.” 

Mother and child now say together: “ L-i-n-a, 
L-i-n-a; í—8." 

*I hear the same as you, dear mother," said Lina; 
“the open sounds are i and ii.” 

* So, in Lina, we hear the open sounds 1 and ii” 

* Now, my child, I will lay this straight stick ver dads 
before you," went on the mother, |. * When you see 
it in this position let me hear at once the sound 1 i" The. 
mother now again laid the stick several times vertically ` 


before the child | and the child at once uttered the 
sound i. 


* See," the kind mother now said to the child, “ this ` 


e 


? 
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vertical stick "—pointing to it—* is always the sign for 
the sound i." 

* qhe mother, for practice, now laid the sticks several 
times before her little daughter, who at once said “i.” 

* But did we not,hear a second open sound in your 
name?" questioned the mother. 

« Yes, the sound ii,” answered the child. 

* See," said the mother, *now I lay two sticks here, 
close to each other at the top, and join them by a third 
smaller one in a horizontal direction—A* ; when you 
see this sign let me hear at once the second open sound 
of your name." 

The mother now took away the sign, and laid it again 
repeatedly, and the child uttered the sound every time as 
soon as the sign lay before her. Lina and her mother had 
such a lively, happy time, that it was a pleasure to watch 
them; for the mother laid now the vertical stick (| ), 
when the child immediately uttered clearly the sound i, 
for which it was the sign; now again the three con- 
nected sticks (A), and then the child uttered at once the 
sound it. 

Then they changed: the child laid the sticks and the 
mother gave the sounds. Another time the mother again 
made the sounds, and the child had ‘to lay the right sign 
or letter for each sound. 


* Since it would not be possible, or at least would be very diffi- 
cult, to represent the’stick-letters by simple strokes of equal width, 
the Roman, capital letters must be here employed to indicate them. 
J must also remark that the round lines in R, P, D, O, ete., are to 
be laid with slender sticks which have been nipped or indented on 
the inside, in little incisions between the thumb nail and that of the 
forefinger, and then eurved, one of whieh is used in the R and P, 


but two in D, O, Q. 
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Now both signs or letters 
TAS d 
lay before the child and mother. The mother then asked 
her child, * But is your name only î and à? ? 

* No, my name is Lina." ‘ 

* Well, then, we need some more signs for your name. 
Say it to me once more, very slowly, but pay attention to 
your mouth, and especially to the movement of your 
tongue, and listen carefully too, and obserye whether you 
notice anything." 

The child E as her mother had desired, “ L-i-n-ü." 

“Now I will also speak your name in the same way,” 
said the mother. * Be attentive—L-i-n-ü." 

“Oh, yes,” the child immediately remarked, “ there 
are some more sounds added to the i and à by the move? ` 
ment of the tongue.” 

“Quite right, my child; now attend once more. Be- 
fore the letter 1 I lay the sign for the close sound which 
you hear before the open sound i— 

; LI. 

Now, that is Li; and before the letter A I lay the 


sign for the close sound which you hear before the 
sound ü— t 
NA. 

Now, that is nä; and the two put close together— 
LINA— 
make Lînä.” 1 

So the mother taught the attentive child, who was 
eager to learn; and the delighted child read, and said 
e Linü—Línüt" Then she took the signs away and laid 
them anew. 

“Oh, how glad I am, dear, good mother, that I can 


i 
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now lay and read my name! How I thank you! But 
could father and other people read it too?” 

*« Tt is about noon now,” said her mother; * your father 
and uncle will soon come home; then we will see if they 
can read what you have laid." 

« If father and uncle were only here now, how glad I 
should be!” : 

As the child said this, they came into the room, and 
Lina scarcely left them time to speak to her mother be- 
fore she caught hold of her mother's dress and looked up 
at her entreatingly. The mother understood the implor- 
ing look, and took the father by the hand and led him to 
the table, saying, * See, father; what Lina has laid here.” 

The father looked, and read: ** Lina? Ah, my child, 
yeu have really laid your name. You can write your 
name with sticks.” 

Then the uncle came up, and said: “ Now I must see 
that too. It is really so. ‘Lina’ is written here with 
sticks.” 

Then they were all very glad. 

But the father said: * Now, my child, let me see you 
lay your name. I will take up the sticks; now write it 
again with them.” 

And she said, “ Directly, dear father,” and again laid 

LINA. 

Now the father, then the uncle, asked first about the 
one, then about the other, letters or signs, and the child 
was required to utter the open or close sound signified. 
Then, changing the order, they pronounced one of the 
sounds of the name Lina, and the child had to lay the 
sign for it. t " 

The pleasure and delight of this needed to be seen in 
order to be realized. 


‘ae 
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But the mother said: * Children, you are forgetting 
your dinner. The food will be cold.” 
When they had all come to the table, Lina’s uncle 


' said: * The dear mother takes care of us all; first she ' 


helps Lina, and now she takes care for us that our dinner 
may not get cold. You have to-day, Lina, given us pleas- 
ure by laying and reading your name; to-morrow give 
us pleasure by laying and reading the beautiful word * 
‘mother.’ ? 

* You are quite right, dear uncle," said the child. 

And every one at the table was as pleased and glad as. 
if they were celebrating a birthday. 35 


The next day, the hour which the careful mother usu- 
ally devoted to her child had scarcely arrived when the 
child came to her, entreating, * Please teach me to-day to 
lay the beautiful word * mother,' so that I may again please 
father and uncle when they come home." e 

* It is indeed a beautiful word which you, my child, 
wish to lay, and we will learn to lay it," said the mother. 
* But there is another word just as beautiful and dear, and 
that is Do you know what that is?" í 

* Ah, yes— father; ” said Lina. 

“Well, we will iearn to lay this to-day, so that father, 
when he comes, may see that we thought of him and love 
him." 

Now the mother required the child to utter again, very Y 
plainly, the word 


V-—A-T-E-R, ` 
and asked Lina what open sounds she heard. It was not 
only easy for her to answer à [as in far], and “e” [e, as 
in prey, quickly spoken, a little longer than ¢ in get], but 
she also said at once,‘‘See, mother, I already know the. 
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sign for the sound *à'"; and she laid it on the table 
before her mother— 
, A. 

« That is fine,” answered her mother. “ Now I will 
teach you the sign for the open sound e [à, spoken 
quickly]; and she laid, at a little distance from one 
another, 5 s 

At, 2 A E. 

By means of Lina's attention and her mother's help 
the close sounds in the word (V T R) and the three signs 
for them 
RR Vim RB; 
were soon found, and learned by means of practice and 
change of place, and the beautiful word 
T VATER 
lay before them. And this also Lina could read just as 
easily as she had before read her own name, and, after the 
sticks were taken up, she was soon able to lay the word 
herself. 

There was now again great delight—her present -de- 
light, and that which Lina expected when her father and 
uncle came home again. The little girl, pleased with 
what she had done, and eager to learn, wished to go on. 
«Mother, dear mother,” she said entreatingly, * my uncle 
wanted me to lay the beautiful word * mother? [Mutter]. 
Please teach it to me, so that when he comes to-day he 

` may be pleased; and father certainly will be glad also if 
I can lay it.” 

« Willingly," answered her mother; *only you must 
not forget the old as you learn the new.” 

« Oh, no, certainly not; you can question me whenever 


-you wish." 
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Now the mother asked her little daughter first to speak 
the word slowly and distinctly, and to notice the open 
sounds u [00] and e [à, quickly spoken]. "The child sóon 
found that there was only one new open sound (u), and 
her mother at once taught her the sign for it, 

U, ; 
and told her to lay the two letters on the table before her, 
a little way apart, which she did, thus— 
U E 

The new close sound, m, which occurs in the word, 
was also soon found, and the sign for it, 

j M, x. iul 
was learned by the child. So there soon stood, or rather ` 
lay, before her on the table the whole word 


MUTTER, 


to which the child, full of joy, added the word she had 
already learned— o 


m 


VATER. 


` After the mother and child had in various ways com- 
pared the sounds and signs in the two words, and discov- 
ered the resemblances and the differences in the two, 
the child could with certainty both ] 
then, to her great delight, her father 
the room. 

The child’s eyes shone as brightly as they had done 
on the last Christmas morning, when she saw the joy of. 
her beloved father and of her dear uncle. 

Signs and sounds were examined, and 
all questions correctly, her pleasure was so great that she 

- at last said, * I will take up the sticks for both words, and 
then lay each again.” No sooner gaiq han quM "The 


and 
ay and read them, 
and uncle entered 


(9 
, as Lina answered 
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sticks were taken up, and soon there lay again; beautifully 
arranged, before them all— 
i VATER, 
MUTTER, 
and quickly, too, 
LINA 
lay beneath. 

Then the father added to his little daughter's name 

‘the word H 

LIEB [German for DEAR], 
and said, laughing, and asking to test her knowledge, 
“Now read also what I have written." 

«I know the first sign already," said Lina; “the sec- 
ond and third I know too; but I do not know what the 

«bow above the IE means.” 

The mother: “It shows that the two thus connected 
are the sign for the somewhat lengthened I [pronounced 
like the English ee in seen]. Now say what you know.” 
“Tie” [Lee], said the child. “ Now close your lips,” 
said the mother. ‘And you have the word ‘ Lieb,’” said 
the child. Y 

« Now read both words,” said the father encouragingly. 

“Lieb Lina” [Dear Lina], read the child, and clung 
lovingly and gratefully to father, mc ther, and uncle, look- 
ing up at them with glad eyes; and she softly said, “ My 
beloved father, my good mother, my dear uncle!” 

« Yes, to have good;parents is a great good fortune for 
children," said the uncle. * Let us see now, Lina, if you 
can lay these beautiful words for us to-morrow.” And 
then they all went quietly to dinner. 


The next morning, when the appointed hour brought 
mother and child together again for common employment, 
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it was Lina's first care to fulfill her father's and her uncle's 
wish, and to lay the words which they desired. 

By exact observation of the words and their parts, the 
child then soon discovered that only two new open sounds, 
anā but one close sound, with their signs, occurred in the 
whole: namely, the open sound ei, sign EI [like the Eng- 
lish letter I in pine], and the open sound o, with the sign 
O; then the sound h, with its sign H. 

All this was soon learned by the attentive Lina, guided 
by her faithful mother, and, after thorough and repeated 
practice, the desired words lay before mother and child 
on the table : , 4 

“MEIN LIEBER OHEIM” [My dear uncle]. 

* MÉIN LIEBER VATER" [My dear father]. 


To these Lina quickly added : e. 


* MÉINE LÍEBE MUTTER " [My dear mother]. 

“MEINE LIEBEN ELTERN" [My dear parents]. 

Great was the joy; but it was greater still when the 
father, after he had come home with the uncle somewhat 
earlier than usual, had read what was laid; and Lina 
had, with the help of her mother, read the words which 
he added : 

*LINA IST UNSER LIEBES KIND" 
[Lina is our dear child] ; 

for it soon appeared that there were in it but three un- 
familiar signs—S, K, D—which the good mother easily 
pointed out to the child. 

Now, when the father and uncle had again" read the 
words aloud, Lina took her mother by the hand, led her 


to the window where her sewing table stood, and whispered | 


something to her. Then the mother looked kindly at the 


hy 


- 


x 
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child, made some marks with her fingers on the sewing 
table, and. Lina, satisfied, went back to her father and 
said to him: * Go to the window for a little while; I will 
now lay something more, and see if you can read it." 

With her mother’s quiet help the following soon lay 
on the table : $ 

*DU BIST UNSER GUTER VATER" 
[ You are our good father]. 


The mother had to show Lina but one new sign, G. * Now 
.come, dear father," said the mother, * and read w hat Lina 
ant I said to you in silent words.” 
"After he had read it he embraced mother and child, 

and said, “ You are my joy, rhy happiness.” 

Then the uncle quietly approached them, and said, 
S5 Now let me ds the fourth in vm band of happiness, 
joy, and peace." 

“T have indeed thought of you, dear uncle; but there 
igno more time now to make words, for mother says the 
dinner is waiting for us again." 


Thus passed many a joyous day for the happy family. 
Lina always had her box of sticks at hand, and whenever 
she could she tried to lay the names of the members of 
her family and point out their relations to the whole 
(whether cousin or srandmother); so that there was soon 
no name and no relationship that'she had not been able 
to lay with sticks. 

At this time the father was obliged to take a journey, 
which he said would keep him away from home for some 
time. AS soon as her father had gone, the child's old. 
wish arose again. ** Mother, I wish I could write, so that 
I might send a letter to father." 


* As far as possible I will grant your wish," said the 
92, 
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kind mother to the expectant child, who immediately 
sprang up joyfully, embraced her mother, and jubilantly 
cried : - o 

“ To-morrow ! to-morrow !” 

The next day came, and with it the hour fixed for the 
mutual employment of mother and vhild. Full of expec- 
tation, Lina hastened into her mother’s room. She had 
searcely taken time to say * Good morning" to her mother, 
who was working at her sewing table, when involuntarily 
her eyes, head, and body turned toward the table in the 
middle of the room, whence a beautiful new slate seemed 
to beckon to her kindly. By the slate lay a slate pencil 
glued into a penholder, and with a few flying steps the 
little girl stood next to the table looking joyfully at the 
slate, and, as it were, cgressing it, turning it on all sides, 
and twirling the pencil between her fingers. Again at- 
tentively examining the slate, she ran with it to her 
mother, exclaiming, * See, mother, the beautiful straight 
marks and the many little squares on the slate!” $ 

* Yes, my child, they will make writing easy to you." 

All at once Lina stood quite perplexed, and as if awak- 
ened from a dream, before her mother; at last she found 
words, and said: “O mother, I thought I should write 
now with the pen or. paper. I can not send this slate to 
father as a letter.” _ f 

* You will very soon be able to write on paper,” said 
her mother consolingly, “although not yet with pen and ` 
ink, but with a lead pencil, so that you can write a letter 
to your father and send it before he returns; only you 

.must be as attentive as you were before.” 

* Q mother, that I will be certainly !” 

** Come, then, we will begin at once.” 

Her mother now taught Lina first how to hold the 
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slate pencil properly, so that the unpraeticed little fingers 
would not be unnaturally bent and pressed together. Then 
she desired her again to lay her name, “ Lina,” with sticks 
on the table, and showed her how to indicate the length 
of one of the sticks laid on the table by a straight mark 
two squares long. After some help from her mother, Lina 
had soon written her name with her pencil on the net- 
work of the slate. When, after some practice, it stood 
completed on the slate, she showed it to her mother. 
“See, dear mother, is it right ?— 

STAPNIASPIA 

“Quite right,” said the mother. : 

The child joyously exclaimed: “ Oh, how nice! how 
nice! Now I will lay and write ‘father’ and ‘mother’ 

eand ‘uncle’; and ‘dear father? and ‘dear mother’ and 
‘dear uncle) Then I can certainly send a letter to 

* father.” 

e ‘Gently, gently, my ehild; one thing ata time. Your 
desire shall soon be granted, but do not be in too great a 
hurry.” 

You, dear children, may imagine that this new ad- 
vance in ability was, gladly made known to Lina's uncle, 
who had not gone away with her father, and that he took 
a great interest in it; and he thought to himself, ** Lina 
is so diligent, and gives her father and mother and me so 
much pleasure, that I must give her a pleasure the next 
time I come.” And as he thought, so he did the next day. 

* Mother," said Lina, when the hour for employment 
brought them together again, “let me to-day at least try 
io write a little letter to father on the slate; then, when I 
write a letter on paper, some time, it will be easier.” 

* Well,” said her mother, “we can try, even if we do 
not succeed.” 
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* Oh, with your help, mother, it will go beautifully," 
said Lina joyously. 

* But what will you write?" asked her mother. 

Lina thought for a short time, and then said, * Dear 
father, please come home again soon.” 

* Stop a moment," said her mother; * we will first see 
if we can write all this. The first two words you can 
easily manage.” These words were soon placed on Lina’s 
slate. The other words were slowly spoken (one at a 
time), the letters for each word fixed upon, and after a 
short time the following stood as a letter upon the slate : 


«LIEBER VATER, KOMME DOCH BALD 
WIEDER.” 


e 


zi 
“Ts the letter finished ?” asked Lina's m res 
* Oh, no; I must tell father that I can wri te on 


the slate.” 
And soon, with the mother’s help, there appeared upon 
the slate— 


“ICH KANN SCHON AUF DIE TAFEL 
SCHREIBEN.» 

* Now the letter is done,” said Lina. 

“Oh, no,” replied the mother, “ there is something still 
wanting. I told you, when we began the laying of words 
with your name, what is required in every letter." 

Then, after a few moments! thought, the little girl 
said : * You said, whoever wrote a letter must also write 


his name underneath it. I will do that too." ean 
do that too 2 «ett 


“DEINE LINA” 


she wrote below the letter, and said, “has written this 
letter to you.” 


She had just finished, and had shown the letter to her 
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mother, who was satisfied with it, when her uncle came 
into the room. Lina sprang from her chair, caught up 
her slate, ran to her uncle, and held it out to him in 
joyous expectation. i 

* Ah, what do I read?" said her astonished uncle. 
“A letter to your féther already? That is well, my dear 
Lina; your father will be pleased." In a lower tone he 
added: “ But the slate letter will cost a good deal of post- 
age. I am afraid it will be broken before it reaches your 
father.” 

In a sorrowful tone Lina replied: “I have asked 
mother for paper; but she thought I ought first to try to 
write with the pencil on the slate, and so this letter is 
only a trial.” . 

* Only wait,” said the mother consolingly to Lina; 
"te will let the letter stand on the slate, and, as you 
have done very well for the first attempt, I will to-morrow 
morning bring some cross-lined paper and a lead pencil 
With me from the city, and then we will copy the letter to 
your father and actually send it.” 

Then the uncle laughed pleasantly, and said, while he 
took something wrapped in gay paper from the breast- 
pocket of his coat, * Well, the first is already provided.” 
He unrolled before the child a sheet of paper ruled with 
ai ss-lines, and laid a colored pencil beside it. 

Greatly surprised, Lina stood by the table, and looked 
a delight at that which lay before her, and then at her 
uncle, WHO said: “ That is yours, Lina. To-morrow you 
can write your letter with the pencil on the paper to your 
father.” ° 

“T call that being an uncle indeed,” said the mother, 
“who can guess people's thoughts. I wish I also had 
such a good, dear uncle.” 
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* Ah," said he, “the wishes of grown people can be 
guessed, but not so eusily granted as those of children.” 

This was the first really cheerful noon they had passed 
since Lina’s father went away ; for he lived always in the 
remembrance of the happy little circle. 

The next day it was Lina’s first object to copy care- 
fully on the beautiful paper, and with the gay-colored 
pencil which her uncle had given her, the letter to her 
father. d 

The letter was actually sent off by the next post, to the 
great delight of the child. 1 

“Oh,” said Lina to her mother questioningly, “ will 
my dear father write me a letter, as he does to other peo- 
ple when he gets letters from them ?” 

“I do not know, and so.I can not tell you. Your. 
father has a great deal of business to do on his journey, 
and we must wait and see what he will do.” 

Anxiously the child now looked forward to each fresh, 
post-day and each approaching letter-carrier. At last the 
carrier came, and brought a letter to Lina’s mother, It 
was actually from her father. Lina knew it immediately 
from the seal and writing. Full of expectation that there 
might be something in it for her, she stood by her mother 
as the latter opened the letter. j 

And, to her great delight, Lina noticed that the mother 
took out a folded paper and held it between her. fingers. 
She waited silently till her mother should have finished 
reading her letter. Then the mother turned to the child, 
and said: “Your father sends you kind greetings, and 
thanks for your little letter. He sends you one.also; you 
may try to read it, in order to find in it whether your 


ather has read your letter, and has understood what you 
wrote in it.” 


D 


HOW LINA LEARNED TO WRITE AND READ. 303 


With these words the mother gave Lina the folded 
page which she had till then held; it was the father’s an- 
swer to the little girl. Joyfully and gratefully she received 
it from the hand of her loving mother, who was thus de- 
yeloping the child’s inner nature in the apparent fostering 
of outward life. 

Happy over this unexpected gift, the child went with 
it to the window, and after she had looked into the dear 
sheet, thinking and comparing, separating: and uniting, 
showing this by the quick motion of her eyes, she cried 
gayly to her mother, holding up the sheet to her: 

“ Mother, I can read father’ s letter !? 

“ Well, my dinde replied" her mother, * come here and 
read it aloud to me." (‘Lhe father's letter was written in 

ethe same way as Lina’s, with Roman capital letters, or, 
in other words, with simple straight and curved lines, but 
without a network.) 


“LIEBE LINA: 

«DÉIN BRÍEFCHÉN HAT MIR VIEL FRÉUDE 
GEMACHT, ABER KOMMEN KANN ICH JETZT 
NOCH NIGHT, WARUM?—WIRD DIR DÍE LIEBE 
MUTTER- SAGEN. MIR DAGEGEN MAGHE DIB 
FRÉUDE.UND SCHREIBE RECHT BALD WIE- . 


"DER.* = = R 
“DEIN DICH LIEBENDER VATER.” 


* That I will," said the little girl, made glad by her 


* Dear Lina: Your little letter has given me great pleasure; 
but I ean not return home just yet. Your mother will tell you the 
reason why. So you must write me again very soon and give me a 
new pleasure. From your loving father. 
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father’s letter. * But tell me, dear mother, why does father 
not come home now? He promised so certainly, when 
he went away, to come back again very soon, and now he 
has been away so long.” ! 

* Your good father has not been away so very long," 
said the kind mother, * only the time till his return seems 
long to you. But I confess that I am glad of this; for 
your wanting your father so much is a proof to me of your 
love for him.” 

* Oh, yes, dear, good mother, I love you indeed very 
much, and am glad to be with you; but I love father 
also, and wish he may come back soon.” 

* As I have already told you, I am very glad of it; but 
we must be patient for some time longer before he can 
come.” . : 

* But do tell me why, dear mother.” 

“Have you not often heard your father say, when he 
went away: *I have a great deal of business to do to-day; 
eat your dinner without waiting for me’? That was not 
agreeable to us; but when later your father came back, 
and met us with such glad looks because he had success- 
fully completed his business, his return brought us double 
pleasure. You sée, dear Lina, he has business now also 
which he would likecto finish successfully for the pleasure 
of us all. But now we too will do something, my dear 
child, so that we on our side may give pleasure to your 
dear father on his return.” ; 
“Oh, yes, dear, good mother; tell me what I shall 
do." p 

“ That is easy. Your father wishes to have another 
letter from you, and says it will give him pleasure to re- 
ceive one. This wish of your dear father you can easily 
grant if you choose.” 
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* O best mother, only tell me when you write again 
to father, so that I may inclose a little letter." 
> “Tshall write again in a few days, for your father, in 
> his love for us all, will be very glad to have news of us 
soon, and to be certain that.all is well with us. Now, till 
I write again, take great pains with your writing, so that 
your father may find an improvement in your letter.” 
“That I certainly will," said the little girl to her 
mother quietly, but with self-confidence that was rooted 
in a firm will, and which greatly delighted her mother. 
After this, all Lina’s activity had a quite peculiar ex- 
pression of earnestness and of joyousness and inward hap- 
piness. 1 
With the next letter the regular correspondence be- 
»ween father and daughter began. The wish of the absent 
father to obtain information of the health and life of the 
family he had left behind gave almost more material for 
the little letters than their writer could manage, and so 
they had a developing influence on the dear little girl’s 
capacity, knowledge, and power; but the certainty that 
her letters pleased her father (as each succeeding answer 
from him expressed in ever-new ways) increased Lina’s 
diligence, and with its growth her c8urage also grew; 
with the growth of both, her perseverance also grew, and 
so in turn grew the comparatively greater completeness of 
the little girl’s results. She deeply experienced the truth 
of the words of our poet, without knowing anything of 
them or of him : 
“Joy, joy drives the wheels in the great clock of the world." 
But her mother and uncle knew the words and the 
poet, as well as the truth, and so they fostered and 
strengthened, by little gifts, the child's capacity, will, and 
power of action, and, above all, the results of these three. 
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Thus the father's desire to please the dear child was | | 
also inereased.—But& what delights a child more, what 
gives it more pleasure, than to have a book of itsown? It 
understands as yet nothing at all of the contents, but, not-  ' 
withstanding, sits in a corner of the room with the book 
turned upside down, and imagines, s rangely enough—de- 
ceiving itself—that it finds and reads in the book that 
which springs out of its ‘own inner being in its uncon- 
scious striving after development. 

This experience, or remark, which may have been re- 
called to his mind, determined the loving father, who felt . 
actually grateful to his little daughter, and also wished to 
encourage her (since his absénce was to be longer than he 
himself had expected), to send home with the next letter 
a Story and Picture Book for Children, which he had met. 
with in the family of one of his friends, and had found to 
be developing and instructive, and at the same time pleas- 
ing, and which had been particularly recommended. to 
him in this respect by his friend. 

The eyes of the astonished little girl shone with joy 
and surprise when her dear father’s book and the accom- 
panying letter came forth from the sealed wrapper, and 
were handed to fier by her mother with the following 
words: ** See, my chifd, your father sends you this. Be- 
cause your little letter Save him pleasure, he wishes to 
give you pleasure also." 

Yes, with a joyous and happy heart, Lina went to the 
nearest window— now reading her dear father's letter, 
now looking at the pretty book and turning, over its 
leaves, s 

As usual, the sympathizing uncle entered the room (it 
was just the dinner hour), and with great delight Lina ran 
toward him, arms and hands stretched out holding the 
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beautiful gift. * Only see, uncle, what papa sent me!” 
And then she drew him to the table, where, after a slight 
grance at the book, he explained the pictures to her. 

The midday meal (which had to-day been a festival) 


' passed pleasantly, and a part of the afternoon was glad- 


dened in the little cirtle by giving, receiving, and sharing 
happiness, to which the invisible but faithful thought, of 
the absent father gave a peculiarly spiritual character. 
But now, called away by his business, the kind uncle 
had to leave the happy circle. The mother, drawn away 


_ by domestic cares, had also left the room, and Lina found 


herself alone with her new companion—her book. She 
devoted herself wholly to looking at the pictures. At first 
she tried to recall, as she looked at them, what her uncle 
had said to her about them, and then she added to thig 
what she could discover herself. But after some time she 
had come to an end of this-also, and now she stood 
thoughtfully with the book in hand. Anticipation and ex- 
perience within the circle of her surroundings, especially 
of the life and actions of her mother, said to her—* If I 
knew the printed letters here, and could read what is said 
by means of them, then the book could tell me its beauti- 
ful little stories.” Eagerly she tried to find a resemblance 
between the letters written by her with simple straight and 


‘simple curved lines and those printed here, and she actu- 


ally succeeded in bringing out certain similarities here 


. and there, especially with the capital letters. However, 


they were not so clear that she could with certainty recog- 
nize her written letters in the printed ones. 

So, in wishing, anticipating, seeking, and hoping, time 
had passed and the twilight hour had come. For her 
dear mother—taught by her own experience in childhood 
and youth—had, as we shall later see, with good foresight 
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—that is, with a true fostering sense of educating by de- 
veloping, and with a view to the welfare of the child—left 
her alone with her book ; and, though separate and absent 
from the child, she nevertheless knew well what thoughts 
were stirring in her during this time. Now the mother, 
whose presence Lina had so long: desired, entered the 
room. Lina went to her at once, saying, in a mournful 
voice, “ O dear mother, I can read father's letter, which 
is written; I wish I could also read the book, which is 
printed; but the letters in the book are so different from 
those which father and I have written, and whicli you 
have taught me!” 

“ They are not so entirely different, my child. If you 
are only earnest in learning to know the printed letters, 
you will soon find that there is but a very slight differ- 
ence between the two, and such as you can easily see and 
remember. And so you will soon find the likeness be- 
tween the two kinds of letters—that is, between-those you 
have written.and which your kind father used in his letter 
to you, and the printed letters in the book.” 

“Yes, dear mother, it seems so to me in regard to a 
few of the letters; but there are so many lines that curve 
like a snake, and I do not at all know where they come 
from, what they mean, and what I am to make of them.” 

* My child, you shall very soon see how the simple, 
Straight, and curved lines are connected with the winding 
or snake lines (2 S), so that not the smallest line of the 
latter is superfluous er accidental. . You will then easily 
find your written letters again in those in which your 
book is printed.” ." 

“Do, do, dear mother, show it to me now !” 

* Well, you have already told me that you found a 
likeness between some of the letters which you have until 
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now used and those printed in the book, although you 
could not make quite clear their complete agreement. 
Now, show me these letters in your father's letter, and in 
your book." 

The child then pointed out the letters D and D, B and 
38, and several others.* 

* You are quite right,” said her mother. ‘The like- 
ness between the letters you have used and those with 
which your book is printed appears at first generally in the 
so-called large letters, but mostly in those you have just 
pointed out. But it is too dark to be able to further indi- 
cate to you the likeness—indeed, the agreement—between 
each two of the letters you pointed out, and it is not yet 
dark enough to have lights; let me, then, as my house- 
keeping is done and I have time to chat an hour with 
you, first tell you a little story; and then, when the light 
comes, show you the agreement between the letters.” 

a * Yes, tell me a story, dear mother. Here is a chair; 
sit down.” 

* You know that you played with your doll, and talked 
with your father, your uncle, and with me before you could 
write, even before you knew anything about writing. So 
also the people who lived on the earth à long, long time 
ago, surrounded by objects, talked to'them, but esti 
with one another, just as you also have done at times; 
they even talked to themselves before they could write,. 
before they knew anything about writing, before writing 
was found out. 

* But now what is writing, and being able to write? 
Just think about it. Judge by your own observation and 
experience whether I am right, when I say that writing is 


* English letters do not present this difficulty.—Tr. 


* 
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the joining of the sound that we hear and Which passes 
away, with a silent and still sign which is permanent; or 
putting the picture or sign which is permanent in the. 
place of sound which is transient, vanishing." X 

“ That I understand very well,” said Lina; “that is 
just the way we did when you taught me to first speak 
my name correctly, and the dear, dear words * mother? and 
‘father,’ and then to lay them with silent Sticks, point 
them out, and at last write them." 

* You are quite right, my Lina; and here you ean im- 
mediately remark this great fact of life: that one under- 
stands everything which is said and taught, or even told, 
much better if one has already experienced it, although 
perhaps in a different way in one's own life—that is, in 


£ 


outward action and inner observation. Try, therefore; 


my child, to notice your own actions and the actions of 
others, and to gather for yourself many kinds of expe- 
riences, even now in your happy child-life. You will àn 
that way much better understand what you meet with, 
what you see and hear, which you will now prove to 
yourself. 

“I will go on with my story. They say that when 
men could not yet write—that is, had no fixed, exact, mute 
signs for the ‘single open and close sounds of the words 
by which an absent one could again make audible what 
was spoken, or the writer recall what was thought—then 
a shepherd, who had pastured his sheep on a grassy island, 
invented writing. It is also said that the shepherds dis- 

, covered many things—for instance, the observation and 
knowledge ‘of the glorious, Starry heavens, raising the 
heart, and so lifting man’s feeling to God, the giver of 
all good. In the starry sky they perceived the signs of 
language for praising and thanking God. You see, my 


° 
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child, it was a shepherd who was to find out how to write 
with letters. We can both now explain, by our own ex- 
perience of life, why the finding out and invention of so 
many excellent things is ascribed to the shepherds; we 
can appreciate the truth of it. Did we not, when we last 
wandered on the hiNside, see how the careful shepherd 


always kept the flock as a whole in view, and looked upon 


each individual sheep—even the smallest lamb—as an es- 
sential part of this whole?—and so always in reference to 
the whole, and to the aim and object of the whole, the 
fostering of life. ‘Thus; you see, a genuine shepherd, gath- 
ering his flock unto himself, learns to look upon others 
(e. g., the hunter or fisherman) as seemingly separate but 
in truth related to one great whole; indeed, related to the 
fundamental unity back of all things. Thus it was with 
the lonely shepherd in a foreign country many, many 
years ago. He talked for himself and with himself; he 
heard himself; he spoke perhaps at first the name of a 
dear absent one, as the name of your father is now es- 
pecially dear to you. This name sounded perhaps in his 
heart; perhaps the echo repeated it. And so his thought- 
ful mind and reflective intellect easily observed the differ- 
ent voice-sounds, and the different open sounds in the be- 
loved word, as we did in the dear names of Lina, mother, 
father. 1 

* Now we have ourselves, as you know, in our frequent 
ramblings seen thoughtful and actiye shepherds with their 
crooks dig out the turf at their feet into figures express- 
ing their thoughts, while their flocks grazed or lay down 
around them. The thoughtful shepherd in our story may 
have sought some sign that he could see by which to rep- 
resent what was speaking within him, and what he saw 
around him; and the obedient hand may have indicated 
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on the level ground, may even have marked upon it, as it 
were, involuntarily, that which his mind sought for and 
possibly perceived in the movements of the mouth when 
speaking aloud; for we have observed elsewhere that the 
inner activity of thought and the outer creative activity 
of the hand stand in unconsciouso relationship to each 
other, react upon each other, and often in their united 
action seem to flow into each other and to be as one. 
Thus the individual absorbed in thought, holding some 
long object in his hand—i, e., a stick—and unconscious 
of all about him, involuntarily draws something with this 
Sück, makes impressions on the ground spread before 
him. These signs and figures thus traced are in the main 
straight or simple curved lines, because of the manner in 
which they were produced. They may also owe their 
origin to the different positions of the mouth necessary 
in uttering the sounds; for you will remember how we ob- 
served the various positions of the mouth in connection 
with the sounds l o, and a, when I taught you how to 
write. And so we may readily understand, my child, as 
we remarked before. how writing and the alphabet may 
have been invented by a shepherd in a far-away country 
thousands of years ago; and that these traveled from that 
country through all „these many, many years, and finally 
reached us, came to me, and through me to you; but they 
must have been much changed in the course of these 
wanderings through many countries and among many 
peoples these many, many years. : 
“Therefore regard shepherds with respect whenever 
you meet them; think at least, at such times, ‘how one’s 
solitary hours can be made useful by thoughtful observation 
of what is nearest—as in this case the shepherd's speaking 
with himself—and how we can thus discover what may be 
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of great benefit to children as well as to grown people, 
and give pleasure through endless years. Only think of 
the writing which even now gave you so much pleasure, 
and of the reading which will soon’ no less delight you. 
Think, therefore, as often as you write, or will hereafter 
read, that you should always employ your time well even 
when you are alone, like the shepherd who invented writ- 
ing and the alphabet, and by their means taught reading. 
But now it has become quite dark without our noticing 
it. Go now, Lina, and get the light; we will employ the 
rest of the-time, since I have nothing more in particular 
to do to-day, in teaching you what you wish and néed for 
the understanding and reading of your book—namely, the 


- correspondence between written letters and the printed. 


«letters of your book.” 

With a deep, long-drawn breath, which told that what 
she had heard had awakened in her mind many things 
before unfamiliar, the thoughtful child went to do what 
her mother had bid her. S 

The light; when brought, altered the whole scene, and 
also Lina’s whole frame of mind. Joyously she entered 
the room with the light, and searcely had she placed it on 
the table before she ran to get her dear book, which was 
to bring her so much pleasure. 3 

* Come, sit down, dear mother; hereisthe book. Now 
teach me to know the letters in it." 

` « Willingly, my dear child; büt you must also take 
one of your dear father's letters as a help. You have al- 
ready rejgiced over the greater neatness, exactness, and 
completeness with which his.letters were written in com- 
parison with yours. We now need these more perfect 
letters for satisfactory comparison. 


* Now ude the I in your father’s letter and obserye 
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the printed S in your book, and compare them. What do 
you find?” 

* There, nothing but straight lines; here, nothing but 
wound or twisted lines; there, a long, large, vertical line; 
here, a large line wound in a vertical direction ; there, two 
smaller parallel horizontal lines; here, in a horizontal po- 
sition, two winding spiral lines almost parallel in their 
windings. So the two horizontal parallel straight lines 
in the written I are almost opposite to, yet like, the par- 
allel spiral lines in horizontal position, with only the 
little difference that each of the two straight parallel 
lines &oes beyond the vertical line on both sides, but the 
parallel bent lines stretch out wholly on the left side.” 

“Then what do you find, dear Lina, when you com- 
pare the two letters I and 9?” 

“That the two are like one another, but with the dif- 
ference that the lines of the first are straight, and those 
of the second curved.” m 

“ Now let us look at the two Fs. What do you find 
there?” 

“I find almost all that I did before; only here the 
upper horizontal curved line of the & stretches on both 
sides beyond the vertical curved line, and that the lower 
horizontal line of the I—which also lies in a horizontal 
direction in the S—has curved upward further in the F. 
So that thus both letters F and 8, except these two little 
. differences, are again quite like one another.” 

“ Quite right, my Lina. ‘ Now compare once more, after 
what you have already found out, the two letters L and £, 
and tell me what their comparison shows you.” 

“As F and L are alike—only reversed—so that the line 
which is above in the F is below in the L, and, on the 
other hand, what is below in the F is above in the L, and 
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that the L has not the triangle in the middle which points 
Qut the F, so also in an equal degree § and £ turned 
round are like one another except the small hook? (in 
the §). 

“ Now we will repeat them all, comparing them with 
one another. Now, my child, do the thrice different letter- 
forms show you something alike in each kind, yet differ- 
ent in the two kinds, and yet again a resemblance in this 
difference ?” 

“Yes, my dear, good mother, the same we spoke of 
before: thit where the first kind of letters always has 
straight lines, the lines of, the second kind are always 
winding, and at times there are slight.changes in the po- 
sition. But do you know, mother, in what the likeness 


“sis very close? It is in the letters ' and €; what is 


straight in the first is simply crooked in the second.” 
“Very good, my Lina. But you have already told me 
‘this afternoon that you found a likeness between the let- 
ters B and 8. What is it?” 
* Ah, dear mother, you see that better than I do, and 
can also say it much better. The first likeness is, that 
what is straight in the B is again bent in the $; only 


` that in the former letter the main line, which is straight 


in B, forms in the $ not a double curve, but only a simple 
bent line; and what in the B are mere circular lines, are 
in the 38 differently curved lines; also the upper small 
horizontal line in the B forms a downward curve in the 
38; but the lower horizontal line is according to the prin- 
ciple of the F, a twisted curve." 

* Since you found this agreement, it will be easy for 
you to find that between R and R, Kand R.” 

* Yes, quite easy; looking at the $ and S teaches 
that." 
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* Now, for to-day that will be enough. To-morrow, if 
I have time, we will go on. Till then, can you try with 
your father’s letter by your side to find the rest of the 
large letters in your book, and learn to know them? The 
more of these you learn the more I shall be pleased, and 
your uncle will certainly be glad, too, when he comes at 
noon. Now I will get supper ready.” 

As Lina had gone to bed the night before thinking of 
her book, she rose the next morning with the thought of 
the dear letters in it, and of her mother's wish that she - 
should find out the rest of the large letters in the book. . 


hy 


Lina had been brought up until now in all-sided life- - 


union, without anticipating it, still less actually knowing 
it, and still less being able to designate it by a precise 
word, but showing it in life, in action, in fecling, and in 
mind; and so also the careful mother had fostered in 
the thoughtful, intellectual child the gradual anticipation, . 
which was scarcely yet an impulse, quietly to pray to Hine 
who is the giver of all good which we receive Kl enjoy, 
for the things which she desired for her parents, her 
absent father especially, and all other dear ones; and so, 
as she remembered what her mother had said yesterday 
evening at the end of their talk, unconsciously to herself, 
and in scarcely audible childish words, the wish of her 
heart uttered itself: “Thou who givest all good, grant to 
me also to-day that I may give mother and uncle the 
pleasure which they expect from me.” 

Cheerfully and quickly Lina’s dressing was done. "The 
love of thé earnest, fostering mother had led the child on 
in the one day, so that each day was to her a valuable gift 
which pointed to an invisible fount of blessing. 

The simple but wholesome breakfast had been cheer- 
fully eaten, and the child hastened to draw forth her dear 


LIS. 


a 


HOW LINA LEARNED TO WRITE AND READ. 317 


book, in order, first of all where it was possible, to examine 
the yet remaining large letters in it. 

By degrees, and with a great deal of comparison, she 
succeeded -in her attempt, and recognized the U in the U, 
the Ņ in P, tlie $$ in O, the D in D, the S in S, the 9( in 
A, the 5 in H, the M in M, the N in N, the W in W, the 
$5 in V, the G in C, the © in G ; finally, the 3 in Z. ` 

So it was not yet quite noon when Lina could show in 
her book all the letters her father had used. 

Her mother was still employed in domestic matters, 
and had not yet been able to come back into the family 
room. But Lina could not wait; she had to ‘find: her in 
the house, and in the midst'of her business to say that to 
her great joy she could now point out, in the capital let- 

* eters of her dear book, the letters which she and her father 
had used. 

« T will come to our room soon,” said her mother, shar- 

sing the joy of her child. 

* Büt if uncle would only come, so that I could show 
it to him too! For he certainly does not know or believe 
that I know already the large letters in dear father's beau- 
tiful book. If he only would come! He stays away so 
very long to-day." 

“The stay is no longer than usfal,” soothingly replied 
her mother. * He is sure.to come, only wait quietly." 

And he came, this much-desired uncle. How Lina's 
eyes beamed as she joyously held out to him her father's 
present, and could tell him of the advance she had made 
since yesterday ! Her uncle heartily shared her well-earned 
delight, which he increased yet more by letting her find 
the same letters on different pages, and very many differ- 
ent letters on the same page. Y 

Then, at last, Lina's mother joined the happy pair. 
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She fully shared in the joy which came no less from the 
heart of the uncle than from that of the happy little girl, 
who clung closely to her’mother, as if she had received 
from her the power to win what she had won, and wished 
to obtain yet more from her. Lina looked also at her 
uncle from time to time with joyful, shining eyes, as if 
the sympathizing clear gaze of his eyes would make her 
perceive more clearly what her heart desired. 

The dinner was scarcely ended when Lina with her 
two treasures—the book and her father’s letter—settled 
herself by her uncle, who usually spent some* time after 
dinner in the midst of the little circle, in order to enjoy 
with him the pleasure of comparing and finding out the 
likenesses and the differences in the two kinds of letters. 


The mother, having attended to her domestic duties, soon - 


made a third in the bright group. It was clearly per- 
ceived by all three that there is a simple, comprehensive 


law, according to which our common large printing let-» 


ters were formed from the predominantly straigfit-lined 
ones—namely, that the straight lines.of the latter are 
mostly replaced in the former by winding, rarely by sim- 
ple eurved lines; and the simple eurved lines of the latter 
are replaced in the former by pointed and irregularly 
curved lines; but that the two kinds of letters are in the 
main alike in their internal construction and connection 
of parts. 

Lina now showed great skill in recognizing the large 
printing letters, but, instead of being delighted, she turned 
with unexpected sadness to her mother: “ But, dear 
mother, I can not yet read in my book, for there are 
so few large letters in it, and there is only one of them 
in any word ; but there are so many small letters! How 
shall I learn to know them all? Oh, do teach me!” 


1 
y 
i 
1 
y 


G 


e 
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“Do not be uneasy, my child,” soothingly said her 
mother, who had expected this request when she came 
Pato the room; “there are really no more of these than of 
the others you already know; only a few of them show 
some difference. If you are attentive, and will compare 
them yourself as you did before, you will easily learn to 
know these also." F 

« Well, then I shall surely be glad to-morrow,” said 
Tina's uncle, rising from his seat. “ Now I must say good- 
by to you for to-day, since my business calls me, as you 
know. So*to-morrow we will have as pleasant a meeting 
as to-day." 

** Certainly,” said the mother. 

« Yes, certainly,” said the child, “if dear mother helps 
me again. ° 

« Please do, now,” was all’ Lina said when her uncle 


' had gone away; and the mother understood the child's 


«simple words. 

« Now sit down by me, and bring your father's two 
presents with you. I need not tell you much; you -will 
soon be able to help yourself as before, and will like to do 
it, for you have now found out that what we learn by our- 
selves not only gives us greater pleasure than what we 
learn from others, for we gain froni it the beneficial and 
strengthening feeling of our own activity ; but we also 
much more easily retain what js thus learned, and can 
apply and use it again much more readily. What was the 
first letter which we learned to know ? Show it to me.” 

« Hee it is—$.” 

« And from which of those you knew before did it 
result by changing the straight lines into the waving or 
windinglines? Show me this also." 

« Here, from the I.” 
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* Yes, the J has sprouted from the I, as the curled-up, 
unopened leaf from the germ, the bud. But you know— 
for we have a great many times wonderingly noticed it in 
our walks and among our flowersthat the many-petaled 
flower or blossom bring forth the simple seed, and seems 
to gather itself up in this once more. So it is, my dear 
child, with very many things; they must become small 
again—that is, they must be drawn up into themselves 
and concentrated before they can be really of use. And so 
it is with our large printing letters: they also had to be first 
simplified, drawn into themselves as it were,'stripped of 
all ornaments, before they could serve the great purposes 
and prepare the many pleasures for which they were in- 
tended—by reading. Let us see once more. 

* Look again in your book. Which of all the little 
letters in it could well represent the S and 1?” : 

“ This one, I think.” 

“And you are quite right. You can really find again 
in the small i all the crooked coarse and fine lines and 
ornaments which the Sy shows. They are reduced to the 
vanishing point; only the upper ornamental stroke has 
freed itself and become independent, although reduced 
to a small dot. Now compare S and I once more by the 
light of what we kno, so that the differences and like- 

, nesses may be clear and vivid to you, and so that you may 
find them again with other letters. Now, which of the 
small letters do you think indicates the $? But I must 
tell you beforehand that you must cut off many ornaments, 
and only keep the essential part. Now what may be the 
essential part of the § beside the curved middle line?” 

“JT think the little stroke which is at the right, and 
also the curved roof. The little line bending upward to 
the left may very well be left out.” 


" 


e 
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“So I think too. Now try which among the little 
letters has some likeness to the large §.” 

Examining and comparing, ‘the child sought in her 
book, and looked somewhat doubtingly at her mother, 
pointing at the same time to the f in the book. 

* Let me see if. you are right. First, there is the prin- 
cipal stroke, only more vertical and but little curved ; 
second, there is also here the little stroke at the right. 
The essential part of the twisted roof is also left; only the 
litile curved line at the left has disappeared. And see, 
you are right—the f indicates among the little letters what 
the § does among the large ones. We will now try to find 
among the small letters one more which means the same 
as one of the large letters; then that will be enough for 
‘to-day. I mean the D, and compare it first with the let- 
ter which it started from, the D. Notice what is the 
most essential part of it, and then tryto find it among 
the smaller letters." 

It was not long before Lina pointed, with greater cer- 
tainty than before, to the b. 

* See, this time you have found it easily and quickly ; 
this gives me pleasure. But now we will place the three 
letters D, D, b side by side, and see if you are right.’ Yes, 
itis true; the principal stroke is infall of them—in the 
first very winding, in the second quite straight, and in the 
third something of both. So also the principal curved 
stroke is in all three, but in the first it curves downward ; 
in the third, on the contrary, upward ; but in the second, 
the middle one, neither way, but goes straight from the 
vertical line. We now must stop for to-day; you know 
house affairs need my attention. You, my Lina, if you 
like, may easily find Some more resemblances between the 
large letters which you know and the small ones which 
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you do not yet know. ‘To-morrow you can show me what 
you have found; now you may play what you like.” — — 

«If I may, I would like to go once more to the kin- 
dergarten.” i 

* Wilingly, my child; you may go for your little 
neighbor, Minna, and take her with you." 

“Oh, that is nice, if I may do that! Ilike little Minna 
very much. Thank you, dear mother.” 

The two children, hand in'hand, went happily to the 
kindergarten, which both had attended daily until a short 
time before; but now Minna, who was thé younger of 
the two, was the only one who still went regularly. Lina 
only went occasionally, since during her father’s absence 
her mother could devote more time to her, and because 
she had already outgrown the kindergarten’ and was to 
attend the primary school after the return of her long- 
expected father. 

But now how delighted were her former playmates and 
companions in work, to see her whom they all loved, after 
being deprived of her company for what seemed to them 
a long time! And how happy was Lina once more to 
join the circle in which she had been so often and so 
joyous! 

What was more natural than that she should be ques- 
tioned as to what she had done at home during this time, 


and what she was still doing? The kindergartner also: 


willingly permitted Lina to answer these questions, so 
that her little audience might hear how children could be 
busy at home also, and how good children actually were 
80, for she knew Lina's employment. 

But what Lina first spoke of—for her heart was full of 
it—was of her beautiful book, which'her absent father had 
sent to her because slre had written letters to him. 


* 


1 
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* Written letters!” cried the children, astonished. 
“Where did you learn? Who taught you?” 

" These and other questions were at once pressed upon 
her. She told how her mother had first taught her to lay 
her name with sticks. , Z 

“Show us—show us how your name looks laid with 
stieks." 

* Yes,” said the kindergariner, who was quietly listen- 
ing to their talk, and had again convinced herself how 
children unconsciously teach ‘one another and like to 
learn from ofe another—* yes, show it to us, for we have 
figure-laying with straight sticks; so that comes in very 
nicely. Come, place yourself at the middle of the table; 
then all the children can see very well." 

» And Linz'laid her name, and showed her former com- 
panions what signs indicated the I and the A, the L and 
the N. . 

s * Can you lay my name too?” said Minna coaxingly, 
standing by her side. 

“Oh, that is easy," said Lina. “ Listen—your name 
sounds almost like mine: Minna—Lina—and only one 
closed sound, the first, is different ; and one closed sound, 
the middle one, you can hear double." So she now easily 
laid with sticks the name Minna. Li 

* Oh, if we could only lay our names too!" said the 
larger children. “Do teach us!” 

*T will; but you must first speak your names very 
plainly, find their parts, and notice which of the sounds 
are open and which are closed; then you must learn 
to know the particular and proper sign for each of the 
sounds." 

- ©The dear gardener” (so the children liked to call 
their loving fosterer, as, on the other hand, she liked to 


Li 
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. eall them her plants and flowers) * will certainly like to 
teach it to you, as my good mother did to me." 

“Certainly,” answered the kindergartner kindly, *only 
we must also fulfill the condition which Lina mentioned 
to us: that is, we must first Speak clearly and in full 
tones." i 

“ Oh, certainly, that we will,” said all the children, who 
understood what she said. Some of them clung lovingly 
to the kindergartner; others looked with joyous gratitude 
into the clear eyes of the happy little girl. Two of the 
childrén clung entreatingly round the neck of their com- 
panion, who now wished to go away. 

* No, you must not go yet, Lina—must she?” said 
they all, turning entreatingly and questioningly to the 
kind kindergartner, who they were sure would carry out 
their wish. 

* Lina must do as she wishes,"she replied. But before 
Lina could answer, the children had drawn her into the 
‘circle for their favorite play, The Doves, which was fol- 
lowed by a second and a third play. But now Lina be- 
gan in earnest to prepare to go home.’ The two little 
ones who had formed a peculiar, silent friendship for her, 
again embraced her, kissed her cheek, and said : 

“Come soon again ; you brought us beautiful things." 

* Yes, come soon again," repeated the vigorous voice 
of a healthy, blooming boy almost five years old, who 
with a few companions of his own age had been hitherto 
2 silent listener and thoughtful Observer of the little 
teacher. á $ 

And nodding a cordial « Yes," almost involuntarily 
the departing child vanished behind the door which closed 
upon her; for, almost unconsciously to herself, the atten- 
tion of the children (since one development always de- 
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mands another) had called forth in her the urgent desire 
to endeavor in her home to meet, her mothers wish and 
expectation. ` 

“ Yes, see,” said the child-loving kindergartner—who 
made use of every circumstance to lead her little charges 
to notice the phenomena of life around them, but especial- 
ly to observe their own life and action—* see how nice it 
is to know something, and to be able to teach others! 
Lina is only a little older than the oldest among you, 


'and only a short time ago was your playmate and the 


playmate of*us all; and now she comes and kindly 
teaches us beautiful things. You see that those who are 
attentive and diligent can, even when still young, be of 
use to others." 

* But Lina's short visit had been not only useful to the 
children, but had also brought them much good. It had 
made them attentive to all which concerns the perception 
aid relations of forms, for on that partly depended the 
knowing how to lay the letters; but especially does it de- 
pend on attention to correct and full-toned speaking, in 
order to learn to write; for even the smallest child, in 
order to meet the requirements put upon him, must have 
the feeling, however dimly, that from this tax upon his 
power, out of this exercise of his will, there will proceed 
that which is beneficial to him. 

This foreboding in the child is by no means a hidden 
self-seeking, but the natural outcome of the desire and 
impulse toward spiritual selfhood, self-dependence, and 
the wish £o place himself in perfectly harmonious rela- 
tionship to his entire environment. 

After returning from the kindergarten it was Lina’s 
first act, as on the afternoon before, to compare the large 
letters which she knew in her dear book with the small 
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letters in it, in order to find out those which correspond, 
which she actually succeeded in doing, to her great de- 
light. So was it also thé next morning : after all the little 
duties of cleaning, arranging, and clearing up which were 
required of her were done, and the simple breakfast was 
enjoyed, she immediately sought out her dumb teacher, 
which in a remarkable manner taught her—under her 
mother’s thoughtful guidance—to inform and instruct 
herself. : , 
She first of all compared the large letters again with" 
each other, and soon found that in one theré are three, in 
another two, and again in still another there is ove essen- 
tial line, however curved it may be. She discovered, too, - 
which of the hooks, bows, or curves were essential, and 
which unessential. She found the same to be the casedn. 
the small letters— three, two, or even one stroke, but 
(now with, again without little strokes, circles, or curved 
lines) were essential And so she succeeded in finding 
out a considerable number of the small letters whose simi- 
larity to the corresponding large letters was now readily 
detected. With some of the former it was of course the 
case, in-spite of all repeated comparison, that she could 
not at all see her way clearly. Yet in all these difficulties 
she hoped for her mother’s certain glance and guiding 
word. So, with glad expectation, she looked forward to 
the noon, when she was to give an account to her mother 
of what she had found; and she joyously cried out, as 
business brought her mother into the room, “I know al- 
ready twelve more ‘of the small letters.” ' gi if 

* T am very glad to hear it. When we have eaten our 
dinner you can show them to me, then we will examine 
what you have found. Now you can do your other work, 
and then provide what is necessary for the noontime.” 


* 
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And the noon, which Lind so longed for, came at last ; 
but her uncle, whom Lina had expected with equal long- 
ing, did not come for an unusuélly long time, and Lina 
had to practice patience, and could not tell him of the ad- 
vance she had made and of her delight in it. But finally 
he came, having been detained by business. His com- 
munications to her mother prevented Lina from gaining 
his attention for her'dear letters. At last appeared the 
desired opening, and, with a long-restrained, deep-drawn 

*preath, Lina brought forward.the proofs of her diligence, 
and said, tuzning to her uncle: * Ah, dear uncle, now I 
know nearly all my little letters, and I can soon read in fa- 
ther’s beautiful book—But look here, dear mother, and see 

. if Lam right,” and she pointed to the letters which she 
had found, Dy careful comparison in her father’s letter 
and in her book, as having the same meaning: M, M, m; 
N,9525 U, U, u; W, W, w; V, 8, p; 0, 9,05 P, P, p5 
E, 9, h; B, B, b; S, 6, 8; K, f, f; R, Rr; Z, 3,3. She 
was doubtful as to the letters b a; Ge; G9; $50; 
$,t; G, c; and she did not know in the least where to 
place the letters f, fj, ft; B, d. fd, f, i, and several others. 
*Will you please tell me, dear uncle, what these signs 
mean, and how they are to be spoken so that they can be 
heard ?" said Lina, turning to him éntreatingly. 

« That I shall be very glad to do, my child, especially 
as I have some time to spare, for I did my afternoon's 
work this morning. But I will not encroach upon your 
mother’s office of teaching, which she does so well.” 

«Do go now, since you have time; it will please me 
particularly, for I have a great deal to do to-day. I will 
then later,” she added jestingly, “test whether you two 
have done your work well,” and with a farewell, accom- 
panied by a kind nod, she left the room. 
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« Now bring your slate and pencil here and let us try m 
what we can do,” said her uncle. 

And the uncle, who tould draw a little, drew first the 
three forms of each of the doubtful letters plainly side ° 
by side; and then again drew two of each of these, one 
within the other. In this way Lina could easily perceive 
what was too much in one form and too little in another, 
but principally what was essential and therefore abiding 
in all three forms; and, to the child’s great delight, the 
yanishing doubt changed to complete certainty. i 

* But what shall we do with the other single letters, 
which seem to belong nowhere ?” j " 

* See, Lina," said the uncle, * only look at them more 
carefully; they are mostly letters made up of two or more, . 
and you already know most of them singly. he few that 
you do not know are this, and this,” pointing to the f and 
thej. * That you could not find these two letters among 
those you knew is no fault of yours, for they have been 
changed greatly, The two beautiful curved letters S and 
© have straightened themselves in f, and so are scarcely to 
be recognized again in it, although the latter comes quite 
simply from the former." 

*Ican very well imagine that. It is like à crooked, 
bent wire which is atmost straightened." 

“Quite right; and now you will be able to tell what 
they are, and also to sound them, which you did not know 
how to do before... See, now, first of all, the ff.” 

* Oh, that is all quite easy. It is a double f." 

“And that?" asked the uncle, pointing to the let- 
ters ft. 

“That is quite easy too; it is an f and t joined to- 
gether.” - D 

* Yes,and spoken in one open sound. And do you 
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know how you have to write this joined, double, open 
sound with your letters? Show me.” 
° “I know that very well; it is ST. 

“That you could not make out this letter” (pointing 

to the B) “is no fault of yours. It is also a double letter— 
that is, an fand a 3-fand means that the open sound fis 
to be sharply spoken.” 

“Yes, I know that too. Mother taught me the sign 
for it—S8.” 

“Quite right. Iam glad that you have been so atten- 
tive to your mother’s words. Ishall tell her how glad I am. 
But now you must also. learn to explain the double sign 
here" (pointing to the d). "and to sound it. Look at it 
closely ; you know the single signs.” 

“Ah, I know these very well; they are the c and the f. 
But in dj I can not speak the two letters in one sound." 

“No? Ithink you can. How did your mother teach 
You to write these two signs or letters? Show me upon 
the slate." a 

“That I know very well: C and H” (drawing both on 
the slate). , 

* And if you should speak these two signs as one 
sound ?” 

“Oh, now I know: dj means the open sound CH.” 
She drew the sign quickly on her slate without difficulty. 

“See how any one who is attentive and compares 
thoughtfully can easily find out many things for himself, 
We have next a sign made up of three letters” (pointing 
to the fj); “can you analyze this for me and point out 
its sound ?” 

“Just let me try, uncle. Are not the three letters 
[c5 joined here in one sign ?” 

“Well, but do you not remember that you have al- 

24 
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ready joined them, and so shown that they were to be a 
single sound, when you were writing under your good 
mother's directions ?” É 

* Of course, I know it now, as you are so kind as 
to help me to it; it is the sign SCH for the sound” 
(she utters the sound). 

* Now we have another sign which you could not ex- 
plain—it is this” (the letter į); “but you have already 
learned to know a similar letter. Do you remember it?” 

“ Qertainly ; it was thei” (looking it out in the book 
and pointing to it). à 1 

* Well, what capital letter, and which of your letters, 
are like that?” 

«The I and the 3” (pointing to each in the letter and 
the book). o n 

“ Now, you must know that the signs or capital letters 
I and $ each have two sounds: first, the voice sound j, 
for instance, in the name Ida; and, second, a soft, flowing, 
open sound, for instance, in Julie, Johann.” * 

* But now if this soft, flowing, open sound is to be 
represented by a small letter, it is done by the sign or 
letter j (j), which, as you quite rightly noticed, is like the 
small i, only it is made longer below so as to indicate its 
flowing. So you see the sign j, the small letter, represents 
an open sound similar to that of the g” (pointing to this 
sign in the book), “only very soft; as, for instance, when 
you say [in German] ‘That picture pleases me.’” Sam 
want that doll." f 

« How glad I am that I know all these small letters, 
and can find them again in the large ones, and show them 


* The German J has the sound of our English Y.— Translator. 
+ “ Jenes bild gefällt mir.” “Jene puppe móchte ich haben." 


HOW LINA LEARNED TO WRITE AND READ, 981 


to my mother! How I thank you, uncle" (nestling up 
to him), “for being so kind, and helping me so nicely by 
Your drawing. Without that I should not have found it 
so easy !” 

“You are right, my child; drawing makes it much 
easier to notice and fxamine. Therefore give heed to the 
instruetion in drawing which your mother gives you. It 
will at a later time, like a shining light, show you the 
way many times even when you would not expect it. But 
now I must go too. Do you remember what your mother 
said jestingly when she went away?” 1 

* Oh, yes; she said she would examine us by and by, 
to see if we too had done. our^work well.” 

* You have remembered very well. Since we are both 
to be examined, go over it all by yourself very carefully. 
For to-day, farewell. Say farewell to your mother also 
for me.” 

“ Farewell.” 

Lina’s first act now was to open her book according 
to her uncle’s advice and request, and to pronounce the 
signs or letters wherever she pleased. When she had 
done this successfully several times, she ran to her mother 
to give her uncle’s message, and to give an account of the 
new advance she had made, and of her kind uncle’s assist- 
ance. * Do come soon, so that I may show it to you.” 

*I am very glad. I knew that your uncle, who is 
skilled in drawing, would teach you more easily and better 
than L Now, my child, go to your usual work. I shall 
soon be ready, and then I will come to you. lf you are 
ready before I come, and have done your work well, you 
ean play whatever you like.” 

* May I then go for our neighbor's Minna, and lay, 
interlace or build something with her?” 
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“You may, if you have done what you were told.” 

* Oh, that is good—that is good !” 

The little girl was in an extremely happy mood. The 
employment under the guidance of her uncle, the prog- 
iess which she had thus made, and the new knowledge 
she had gained had made her so glad, and the joyous hope 
of being permitted, after well-done work, to get her dear 
little neighbor to play with her, had called such serenity 
into her soul that her remaining work was not only done 
with unusual quickness, but also so well that she had no 
doubt that her mother would be satisfied with it when she 
afterward gave an account of it. And so she went to her 
young neighbor, Minna, with the request: “Come with 
me, Minna; we may play; my mother.is willing. Go and 
ask your mother if she will let you go home with me tQ 
play.” And scarcely had the words passed Lina’s lips 
when Minna hastened to her mother to beg the desired 
permission, with which she soon returned. " 

*'lake your great doll with you, and give me your 
building boxes, and your laying and interlacing sticks. 
We will play kindergarten, and will teach our dolls the 
building, laying, and interlacing; the counting, writing, 
and reading.” 

So a pleasant plity soon began; but the time passed 
quickly to the happy aT thoughtfully and busily 
employed. 

“ Minna,” said Lina soon after the play had begun, in 
quite an earnest tone, “we must leave what our dolls 
build, interlace, etc., so that when mother, comes she can 


see what our dolls can already do—counting, writing, and 
reading.” 


The mother came. 
“Oh, what have you there—a whole market?” 


— 


—— M 
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“Yes, we have been playing at kindergarten. Only see 
what beautiful things our dolls have made They can 
vount, and write, ena, read toos Only see here: my doll 
has written her name Fanny, and Minna’s doll her name 
Anna. They can read too—just hear. Anna can read the 
name Fanny, and Fanny the name Anna,” and she sup- 
posed that the creations of her imagination would be 
reflected in her mother’s mind. And the mother did 
actually rejoice like the children, but in a different way 
and from other causes. She rejoiced that the instruction 
which life,gives to children becomes a vital part of their 
lives, and so again blossoms and bears fruit in full, fresh, 


- healthy lives. * 


* This is all very beautiful,” said the mother, “Your 
dolls have been quite diligent, now they must rest again ; 
but, before they go, tell “them they must put things in 
order, each thing in its place. Then, thanking her for 
playing with you, take Minna home and thank her mother 
too for letting her come. Come back soon, and then I 
will, as you wish, see what your uncle has taught you." 

Before her mother was aware Lina had returned and 
greeted her with the entreating question, * You stayed 
here,did you not, that I might show you what my uncle 
has taught me?" And, not waitiag for an answer, she 
seized her mothers hand and drew her to ihe table. 
* Come, sit here; here I can show you all that my uncle 
taught me, and how he taught it to me; for see, it is still 
all upon the slate." 


And, Lina now showed her mother first the relation ` 


and development of the form of the letters A, A, a; E, Ç, 
e; G, 6, g; Q Q, q; T, T, t; C, C, c; that she could 
comprehend and make them again on the slate. In doing 


this many things became clearer to her, for the mother 
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made her notice this and that thing which she had either 
forgotten or overlooked in her uncle’s explanations. She 
also pronounced for her «mother the signs j, f, and the 
compounds formed of the latter, fj, jt, B, fh, ch, and the 
doubled and sharpened fj. 

*I wil beg your uncle to be your teacher for the 
füture, for you have retained his instructions as easily as 
you have understood them." 

* Only see how nicely he has drawn it all for me! It 
is just as if one thing grew out of the other, like the 
blossoms from the buds, and from the blossoms again the 
fruit or the seeds. Do you know how prettily you showed 
me this on our blossoming apple tree, and the June apples 
you picked up?” 

* Yes; you see, my good child, we can show, by means, 
of drawine, a great many things which it is either very 
difficult or quite impossible to show by words; and, again, 
the living forms of nature testify to the truth which, as, 
it were, lies slumbering or even dead to us in word and 
picture. Therefore, my dear daughter, esteem highly the 
teachers, inwardly bound together like three loving sis- 
ters:: the living nature, the representative drawing, and 
the explanatory word—this latter heard as well as read. 
One Gaplami the other; and makes what it says more com- 
prehensible.” 

“Then I am glad, my dear mother, that my kind 
father sent me this beautiful book, for now I can read a 
great many words in it; and I was able to read them just 
as soon as I knew the small letters. May I show you?” 

* Yes, I am eager to hear.” j 

“Oh, it is easy; they are the same letters and words 
you have taught me to write, and which I can read in 
father’s letter. See, I will show you all the words I can ` 
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read now: in, im, an, am, um, eim, mein, meine, meineg, Dein, 
deine, deiner, deinem, Deines, nein, Fein, fein, hin, nimm, fann, 
ran, fam, da, Das, Dah. And see here I can read a whole 
line: ‘When the child cried, a man came at once and 
said, * What do you want, child?” “I want to go to my 
mother,” said the chfld.’” 

« That is well done indeed,” said the mother to Lina; 
“now you will soon be able to read the whole book; at 
least, you may try the first story to-morrow.” 

“ Yes, if you will help me, I shall get along very well.” 

“Tf youscan not immediately read a word, you must, 
as soon as you know all the letters of it, make it with your 
writing letters, then you will Be able to read it more easily.” 

* How glad I shall be when I can read the whole 
book!" e 

* Well, to-morrow we will see. At present. you have 

had enough. Now we must go to other work." 
ə That evening after supper, before she went to bed, and 
early the next day when the morning tasks were done, 
Lina took her dear book in hand to try to read the first 
story in it, from the beginning to the end, aloud to her- 
self, and she succeeded quite well, so that her heart beat 
with delight to be able to read aloud to her mother and' 
her uncle the first story in her book; and ‘she could not 
hide her joy when her mother came into the room to set 
another task. 

* You seem so pleased, that it is a good omen for this 
noon.” 

Laughing joyously, Lina set about her task, for such 
it actually was; and to the delight of her mother and 
uncle, as well as to her own, Lina read quite accurately 
the first little story in her book ; only her mother had first 


| to make her notice the meaning of the punctuation marks. 
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After the general joy over Lina's progress in the little — - — - 
book had somewhat subsided, she nestled up to her mother 
mournfully, and said, “ I only wish I could read the stories 
aloud to father, and that he could thus hear that I can 
already read in his book.” 

* Well,” replied her mother, * he^will believe us if we 
write to him that you read the first story aloud to us this 
noon. - But I know another way in which you can prove 
to your father that you have read the Story. Write off a / 
part of it for him with your letters and in your writing/ 
for your father will easily see that you could not write 
anythirfg from the book if you could not first read it.” 

“That is really excellent ! What good advice your 
mother knows how to give everybody !? said her uncle. 

“Oh, that is good!” said Lina, delighteq. . “ Please 
dear mother, give me some paper and draw me some lines; 
I will write at once.” 

“ You shall haye paper and all else you need presently, 
but there is no such hurry about the writing ; you can 
take great pains' with it, for I shall not send the letters 
for some days.” 

* Iam very glad of that,” said the uncle, “ otherwise 
I should run the risk of not seeing Lina's work at all. 
Business will prevent» my coming to you for the next two 
days. But I shall be so much the more pleased to see 
Something new when I return. N ow, good-by.” 

During the next few days Lina was busy in doing the 
work she had set herself. With the kind help of her 
mother she succeeded to the satisfaction of the latter, and 
to her own delight, as well as to that of her uncle, who 
took such hearty interest in the development of little 
Lina, when some days after, as he had promised, he again 
appeared at the dinner table. 
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Scarcely was the meal finished than she availed her- 
self of her mother’s permission to show her work to her 
üncle. $ : 

' * But what a great sheet this has become!” said her 
uncle. * That will scarcely go into the letter," he added 
jestingly. s 

“Oh, yes,” said Lina, turning entreatingly to her 
mother. “I wish, dear mother, that I could write as fine 
as you and father do, and use such letters. It is so 
quickly done when you write; besides, you do not use 
so much paper as I do. Please, mother, teach it to me! 
Please do!” + 

** Yes, my child, that can be done; but we should have 
to give more time to-it than I can spare, now that your 
father is away. You will learn it better at the prepara- 
tory school, to which you are to go when your father, 
whom I soon expect, has returned; till then you will have 
fo be contented. You can pass your time in reading 
your book.” 

* Oh, yes; and after that I will write as you do." 
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New Books and Announcements. 


37 Bedford Street, 


TELEGRAPHIC ADDRESS: 
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j ' NEW AND FORTHCOMING WORKS.’ 


From Peking to Petersburg. A Journey of Fifty Days 
in 1898. : 


By ARNOT REID. 
With Frontispiece and Map. Large crown 8vo., 7s. 6d. 


| The author has had a long experience ot the!£ast, and devotes several chapters 

| to a consideration of Chinese affairs. His journey lay along the old routes of 

| overland trade in Mongolia and the Desert of Gobi, and he subsequently travelled 

| by the Trans-Siberian Railway, of which he gives a graphic description. The 
volume is full of interesting observations on the political future of Asia. 


England in Egypt. 
By Sir ALFRED MILNER, G.C.M.G. 


A new and popular Edition. With an additional chapter, bringing down the 
work to the end of 1898, by CLINTON E, Dawkins, late Financial 
Secretary to the Khedive. Sixth Edition, Revised. Crown 8vo., with 


Maps, 6s. 


The Alphabet. 


By Canon ISAAC TAYLOR. 


A. new and cheaper edition of this important work, which has been for: some 
years out of print. Two v6ls., demy 8vo., 21s. 


Lectures on Theoretical and Physical Chemistry; 
Parr I.—Chemical Dynamics. 


By Dr. J. H. VAN 'T. HOFF, Professor at the University of Berlin. Trans- 
lated by Dr. R A. LEHFELDT, Professor at the East London Technical 
College. 


One vol., demy 8vo., 12s. net, 
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Trente et Quarante. i 


By EDMOND ABOUT. Translated by the Right Hon. LonD NEWTON. 


Crown 8vo., 3s. 6d. 


A Reported Change of Religion. 


A Selection from Letters received by Mr. Beevor when it was 


rumoured that he had become a Roman Catholic. 
> o ; 


By ONYX. 


Crown Svo., 3s. 6d. 


The Treatises of Benvenuto Cellini on Gold- 
smithing and Sculpture. 


With an Introductory Account of the Origin and Object of the Treatises and of 
Cellini’s Position as Craftsman and Author. é 


By'C. R. ASHBEE. 


Fully Illustrated, one vol, 4to., 35s. net. «This edition is limited to 600 
numbered copies, and is hand-printed in 16th century type. 


Phases of my Life. 
By the Very Rev. FRANCIS PIGOU, Dean of Bristol, 
Fourth Edition. Demy 8vo., 16s. 


* A brighter, pleasanter book of amusing stories and sound good senseapplied to religious and 
e social [Ud of the day there could not be.'—DazZv Telegraph, 
«Full of capital stories.'— Times. P 
R «A Niagara of anecdote. We have never handled a volume of reminiscences so crammed 
Academy. 
a rich store of anecdotes. Story succeeds story with delightful 


with good stories as thi 
“The Dean of Bri: 


ease.'—Standard. 
"A 


ol h; 


book about two-thirds of which is packed with funny stories about the clergy and the 
churches. — Daily News. 
Phe whole effect of the book is extremely racy.’ — Yorkshire Post. 
* A volume which abounds in humour that may be appreciated by every reader, and yet can 
offend nobody. In short, it is every bit as entertaining as the biography of Archbishop Magee, 
Scotsman. 


and to say that is enough to commend it to a wide circle of readers. 


Notes from A Diary in Asiatic Turkey. 
LJ 
By LORD WARKWORTH, M.P. 


- With numerous Photogravure ‘and other Illustrations. One vol., fcap. 4to., 
2Is. net. 


* Lord Warklvorth has produced a book which is at once interesting; informing, and beautiful 
to look at.'—Literature. 
a handsome volume printed in large well-spaced type on excellent paper and 
i illustrated with remarkably fine views and a very good map, will make a very worthy item 
indeed in any library of travel. But the political element is, of course, most important, and the 
book is a really valuable contribution to the Armenian question.’—Pall Mall Gazette. 4 
©A work of vivid and varied interest, dealing with regions of the Ottoman Empire rarely 
visited by European travellers, and throwing much instructive light on the political and 
religious differences that have convulsed Asia Minor during the past five years..—Daily 
Telegraph. + 
ET um may be congratulated on this agreeable account of an interesting journey and 
on’ his adequate handling of some of the more important problems which such a journey 


suggested.’ —A theneum, 
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Amateur Clubs and Actors. © " 
Edited by W. G. ELLIOT. 


With numerous Illustrations. Large 8vo., 15s. 


The volume contains a history of the most prominent Amateur Acting Clubs, 
and anecdotes of their members. Among the contributors are Mr. J. W. Clark, 
Mr. B. C. Stephenson, Captain George Nugent, Mr. Yardley, Mr, Frank Tarver, 
Mr. Clau& Nugent, Mr. P. Comyns Carr, and Colonel Newnham Davis. 


‘This is a book of so delightful a character that Amateur Clubs and Actors must rejoice to 
have it always at hand. Its record of the achievement of the leading spirits of the drama is 
abundantly entertaining, and will serve for guidance in all similar excellent stage-work. No 
abun tizer of amateur theatricals ought to be without this handsome volume.'—/72sk Times. 
SUM book is one which every amateur actor, and, indeed, many professionals, should possess, 
iving as it does a very adequate picture of the playful stage of the present century.’—Black 


E 2 
and White. ini justification fc h a book is i 
ning volume. The justification for such a book as this is not far to seek. 
a TUB Sample the records available abound in entertaining episodes and anecdotes, 
The (he lly, many of the persons who have played a prominent part in amateur theatricals have 
and, finally, dely divergent directions.’ — World. ; 


achieved distinction in othsr and wi 
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[he Principles of Landed Estate Management. 


By HENRY HERBERT SMITH, Fellow of the Institute of Surveyors; 
Agent to the Marquess of Lansdowne, K.G., the Earl of Crewe, Lord 
Methuen, etc: 

With Plans and Illustrations. Demy 8vo., 16s. , 
» 

In this most useful and interesting book Mr. Smith has compressed into little more than, 
three hundred pa; as much practical information and sound advice as many writers would 
have spread over three volumes. We can confidently recommend the volume to all persons 

i directly or indirectly connected with the important subject of wl ittreats.'—Standard. 
he chapters on Forestry pledse us exceedingly. . . . Tfe volume is to our mind well con- 
ceived, well compiled and com d, and full of very valuable information. Every “lord, 
squire, and knight of the shire ll be the better for reading it, and fellow agents may also 

learn much from their experienced confrére.'—Fie/d. p 

“Mr. Smith imparts the results of wide personal experience, and it is not too much to say * 


that there are few landed proprietors who would not gain in some fashion or another from 
utilizing his counsels.'—Morning Post. 


Reminiscences of the Course, the Camp, and the 
Chase. : 


By CoroxEL R. F. MEYSEY-THOMPSON. 
Large crown 8vo., 10s. 6d. 


“A book which is at no point otherwise than diverting, and which is crammed with good 
BEES SP men and horses that should render it a valued addition to every sportsman's library." 
—World. 

“Will be welcomed by all sportsmen as a valuable contribution to sporting literature.'— 
Sporting Times. 

A most entertaining record of a life of varied activities.'"—Re/erce. 
pags of the most interesting and versatile books we have seen for some time.'—Land and 

"ater. 

* Of all his experiences Colonel Thompson has good stories to tell, for, besides being a keen 
sportsman and a cunning master of horse-lore, he has the three first qualities of a raconteunr—an 
easy style, abundant kindliness, and a ready humour.'—/ad/ Mall Gazette. 

* One of the sprightliest books given to sportsmen for years past.'— Yorkshire Post. 

, 


Hunting Reminiscences of Frank Gillard, with 
the Belvoir Hounds, 1860 to 1896. 


Recorded and Illustrated by CUTHBERT BRADLEY, 
Large 8vo., 15s. 


* A most complete history of the Belvoir for the last thirty y: k roved 
intensely interesting.'—Land and Wafer. Xara rote Leola ty 


This ought to be a good book considering the worthiness of the subj ict of 
hunting men will be that itg a good che: Mi radio’ bee don e and he Vae 


ing m o Bradley has d ilation wel 
and Tap for the most part leaving the veteran Gillard to tell jones Story Pall Malt 
'azette. 


* A book which should be sure of a hearty: 
many a notable run, and records many i 
hunting men.'— Truth. 


welcome from all hunting men. Gillard describes 
interesting incidents of the chase and anecdotes o! 
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Recollections of a Highland Subaltern 
During the Campaigns of the 93rd Highlanders in India, under 
Colin Campbell, Lord Clyde, in 1857-1859. i 


By Li&urENANT-CoLoNEL W. GORDON ALEXANDER. 
e 


With numerous Illustrations and Plans. Demy Svo., 16s. 


‘In his graphic and luminous accounts of all these momentous o; i 
s o s is operations Colonel Alexa: 
proves himself to have been in the early years of his brilliant military career an chsecianeas 
well as a hard-working and intrepid officer, whose records cf events which took place in his 
presence may be accepted as absolutely trustworthy.’ —Daily Telegraph. r, 

* Colonel Alexander's contribution to the histories of the Mutiny may be cited 

: s a as i 

doubted value and trustworthiness.’ —G/obe. ay one ai 
. ‘Colonel Alexander's simple and soldier-like narrative will be found enjoyable by any 
intelligent reader, while it must prove itself invaluable to those exact chroniclers who love 
precision on its own account." —Saturday Review. > 


* A thrilling record.'—Liver pool Post. 


The Life of Henry Morley, LL.D., Professor of the 
English Language and Literature at University College, 


e London. 


By the Rev. HENRY SHAEN SOLLY, M.A. 


With two Portraits. Large 8vo., 12s. 6d. 


* Mr. Solly's “ Life of Henry Morley” ought to be bought by public libraries, presented by 
rich men to ministers of religion, and read by all who love English morals and English literature.’ 
Speaker. 

* Mr. Solly has done his work well, This biography of his father-in-law is admirably written, 
in good taste, and with plenty. of relief.'— Daily Chronicle. 

‘Henry Morley's life was well worth writing, even as a record of pluck, perseverance, and 
self-reliance. — Westminster Gazette. 2 

* It is an entirely satisfactory and eminently readable biography of a most lovable personality." 


— Daily Mail. © 
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Tropics and Snows. A Record of Sport and Adventure in 
Many Lands. 


By Captain R, G. BURTON, Indian Staff Corps. 


With numerous full-page Illustrations. Demy $vo., 16s. 


unts Captain Burton gives of his hunting expeditions are very diverting. 7 
oF ane observation of men as well as of nature, and a habit of reflection on the [eel 
moral causes of the present condition of peoples and races, gives his book a value not generall 
possessed by sportsmen’s tales. — a4 Mall Gazette. Y 
One feature of “ Tropics and Snows” we would lay stress upon: the majority of reall 
books on Indian sport deal with the India of a past generation : Captain Burton landed poe 
ll his shikar was done within the present decade. The fact lends his book 


in 1887, and nearly all hi : i i 
m (ipee Cind value whichsportsmen of the day will know how to appreciate. It is a genuinely 


good book.’ —Asian, 


* The accot 


6 


The Frank Lockwood Sketch-Book. 


Being a selection of Sketches by the late Sir FRANK LOCKWOOD, 
Q.C., M.P. ? 
Third Edition. Oblong royal 4to., 10s. 6d. 
“Those who desire to know only one of the many reasons why Sir Frank Lockwood was 
universally popular may be invited to study with equal pleasure and profit this witty, genial, 
and clever sketch-book.'—2DaiZy Telegraph. 


Tails with a Twist. ; : 
An Animal Picture Book by E. T. REED, Author of * Pre-Historic Peeps,’ etc. 
With Verses by ‘A BELGIAN Hare.’ 
Oblong demy 4to., 3s. 6d. 
* A very funny book of animals."—Pall Mall Gasette. 


The Modern Traveller. 


By H. B. and B. T. B., Authors of * More Beasts (For Worse Children)." 
One vol., 4to., 3s. 6d. 3 
‘Imagine the patter and topical songs at a pantomime written by some one with a real literary 
instinct, and who is intellectually the descendant of Lear and Lewis Carroll, and our readers 
I unlertand the enchanting, haphazard, touch-and-go quality of our author's verse. The 
drawings are as good as the verse. There is humour, wit, and fancy in every line and every bit 
of shading.’—Sfectator. ; 
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BY THE SAME AUTHORS. 


More Beasts (For Worse Children). 
New Edition. One vol., 4to., 3s. 6d. 


Newcastle-on-Tyne: its Municipal Origin and 
Growth. 


By the A URA DAPHNE RENDEL., With Illustrations, 1 vol., $70 
3s. 6d. 


Verses. 


By MAUD HOLLAND (Maun WALPOLE). Crown 8vo., 3s. 6d. - 
Some of these Poems have already appeared in the Spectator, the Speakers 


Literature, and the Wational Review, but the majority have not before been 
published. 


Various Quills. 


A Collection of Poems, Stories, and Essays contributed b We 
|1 j a a the members ©) 
Literary Club. One vol., crown $vo., Bs emake Rea 


Gentlemen’s Fancy Dress. How to Choose it. 
By ARDERN HOLT, Author of ‘ Fancy Dresses Described.’ 


3 Ped Med Edition, With Illustrations. Paper Boards, 25. 6d. ; 


Composite -Book-Plates. 

reproduction in facsimi ially desi 

Sues they Dear cites Fig book-plates specially designed for those d 
Eight are by Theodore Simson, of Paris, five by Frank Bramley, and 


the rest by E. B Hj TES 
One kolime! y EN engough AUR) member of the Ex-Libris Society. 
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Mew ano Popular Novels, 


Moonfleet. 
By J. MEADE FALKNER, Author of * The Lost Stradivarius.” 


Second Edition. Crown 8vo., 6s. 


i us what in the present writer's opinion is the best 


s given 
Anson's pen was prematurely laid aside.'—Sfectator. 


* An admirable romance. 

they are in the hands of a ma 

execution, to mar his workm 
* Thi 


an excellent bit of work. 


almost to the end.'— Pal? Mall Gazette. 
P Mt. Falkner is one of the very few of Stevenson's followers in whose pages we find the true 


atmosphere--that atmosphere which is as distinct as it is indefinable.’—Wordd. 
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The Delusion of Diana. 
By MARGARET BURNESIDE. 


[LJ 
3 Second Edition. Crown Svo., 6s. 


“Amid a desert of commonplace it is refreshing to come across a novel like “The Delusion of 
Diana,” which is at once clever, ‘attractive, and wholesonte. The plot is not only original, but 
full of incident and life.’—Daily Telegraph. 

ic skill.’ Manchester Guardian. 


‘Pull of observation, humour, and dramatic skill 7 
is fs a strong novel, written in a spirited and impressive way. —Wester# Morning News, 
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«Attractive ip high degree. —Scotsman. 3 
f “The Delusion of Diana." In this story the 


Unusually clever is the leading impression of * 
all sides of life, including the very best, is remarkabli 
of the modern, up-to-date young woman.'— Tav 


grasp on al Guardian. 
A brilliant study p^ 


The False Chevalier. s 
By W. D. LIGHTHALL. Crown Svo., 6s. 


about the story of The False Chevalier,” which distinguishes 
it from most of the recent romances dealing with French history. We follow the career of the 


false Chevalier with unflagging interest through many memorable scenes. - Speaker. 
"he book is exciting, romantic, the intensity of its scenes obtained without effort, and the 


tragic story, written with considerable skill, claims the reader's strong interest throughout.'— 


Leeds Mercury. 


t There is a welcome novelty 
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The Forest of Bourg-Marie. ` 


By S. FRANCES HARRISON (SERANUS). 
work, As a whole “ The Forest of Bourg-Mari 
d vivid imagination and of sound literary merit.'— 


Crown $vo., 6s. 


+A strikingly good piece of literary 
commends itself as a work of strong an: 


isman- ` : 
Scola: skilful and, indeed, touching study 


of French Canadian life’ —Liverpoo? Post. 
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Dean boles Works. 


NEW AND CHEAPER EDITION. 


A Book about the Garden and the Gardener. 
By the VERY Rev. S. REYNOLDS HOLE, Dean of Rochester. One vol, 
crown Svo., 3s. 6d. A 


The Memories of Dean Hole. With the original Illustra- - 


tions from Sketches by LEECH and THACKERAY. Thirteenth thousand, crown 
Svo., 6s. » 


More Memories: Being Thoughts about England 
Spoken in America. With Frontispiece. Demy 8vo., 16s. 

A Little Tour in America. With numerous Illustrations. 
Demy 8vo., 16s. 

A Little Tour in Ireland. By ‘OXONIAN,’ With nearly 


forty Illustrations by JOHN LEECH. Large crown Svo., 6s. 


A Book about Roses. Sixteenth Edition. Illustrated by 
H. G. Moon and G. S. Ercoop, R.I. Presentation Edition with coloured 
plates, 6s. ; Popular Edition, 3s. 6d. 


Addresses to Working Men from Pulpit and 
Platform. One vol, crown 8vo., 6s. 
Faith which Worketh by Love. A Sermon Preached 


after the Funeral of the Princess Mary, Duchess of Teck. Bound in vellum, Is. net. 


Professor Lloyd Morgans Works, 
NEW AND CHEAPER EDITION. REVISED THROUGHOUT, 


Animal Life and Intelligence. “By Professor C. LLOYD 
MORGAN, F.G.S., Principal of University College, Bristol. With 40 Illus- 
trations, crown 8yo., 7s. 6d. [Zn Preparation. 


BY THE SAME AUTHOR. 


Habit and Instinct: A Study in Heredity. Demy 


8yvo., 16s. 


The Springs of Conduct. Cheaper Edition. Large crown 
8vo., 3s. 6d. 


Psychology for Teachers. Witha Preface by Sır JOSHUA 
FITCH, M.A., LL.D., late one of H.M. Chief Inspectors of Training Colleges. 
Third Edition. One vol., crown 8vo., cloth, 3s. 6d. 


An Illustrated School Geography. By ANDREW J. 
HERBERTSON, F.R.G.S., Lecturer in Geography at the Heriot - Watt 
College, Edinburgh, and formerly in the Owens College, Manchester. With 
several hundred Illustrations, Relief Maps and Diagrams, large 4to., 55. 
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Recently Published and Standard Works, 


SCHOOL ‘HISTORY. 


Harrow School., 


Edited by E. W. HOWSON and G. TOWNSEND WARNER. With a Pre- 
face by EARL SPENCER, K.G., D.C.L., Chairman of the Governors of 
Harrow School, And Contributions by Old Harrovians and Harrow 
Masters. 

Illustrated with a large number of original full-page and other Pen-and- 
ink Drawings by Mr. HERBERT MARSHALL. With several Photo- 
gravure Portraits and reproductions of objects of interest. One 
vol., crown 4to., One Guinea net. A Large-Paper Edition, limited 
to 150 copies, Three Guineas net. 


The volume contains articles by the following contributors : 


E. E. Bowen; H. Monracu BUTLER, D.D., Master of Trinity College, 
Cambridge, and late Headmaster of Harrow School; Epwarp M. BUTLER; 
C. CorBECK ; Professor W. J. COURTHOPE, C.B. ; the EARL OF CREWE; Rev. 
1 J. A. CRUIKSHANK ; Sir HENRY S. CUNNINGHAM, K.C.S.I.; Sir CHARLES 

DALRYMPLE, Bart., M.P.; Rev. B. H. Drury; Spencer W. GORE; 
E. GraHaM; W. O. HEWLETT; A. F. Hort; E. W. Howson; the Right 
Rev. BisHor JENNER; B. P. LascELLEs; Hon. E. Cuanpos LEIGH, Q.C. ; 
Right Hon. W. H. LONG, M.P.; Rev. HASTINGS RASHDALL; C. S. ROUNDELL, 
Governor of Harrow School; the EARL SPENCER, K.G., D.C.L., Chairman of 
the Governors; P. M. THORNTON, M.P.; G. TOWNSEND WARNER ; and the 
Rev. J. E. C. WELLDON, Headmaster of Harrow School. 


e 


Nothing could be more comprehensive or more satisfactory. ‘The various topics suggested 
by the fabric and history of the school are here admirably exhausted. Altogether, this isa 
volume worthy of Harrow, and of which Harrow may well be proud.'—G/obe. 
| * Not only Harrovians, past and present, but all who are interested in the history and inner 

life of our SE public "schools, will welcome with gratitude this sumptuous and beautifully 


| illustrated volume.'— World. : ME s 
‘This volume is a model of its kind. Handsomely printed, profusely and charmingly 

EUM iuecleyer pencil of Mr. H. M. Marshall, and carefully edited by Harrovians in 

| love with their subject, it covers every side of Harrow history, traditions, and school life.'— 


Daily Telegraph. 


. CHESTER COLLEGE. Illustrated by HERBERT MARSHALL. 
| NI Contributions in Prose and Verse by OLD WYKEHAMISTS. Demy 4to., cloth, 
| 255. net. A few copies of the first edition, limited to 1,000 copies, are still to be 


| had. 

| BLIC SCHOOLS. EroN — HARROW — WINCHESTER — 
GREAT PU MSTMINSTER— MARLBOROUGH — CHELTENHAM — HAILEYBURY — 
Cr IFTON—CHARTERHOUSE. With nearly roo Illustrations by the best artists, 
Popular Edition. One vol., large imperial 16mo., handsomely bound; 35. 6d. 
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ART-BOOKS. j 
Old English Glasses. 


An Account of Glass Drinking-Vessels in England irom Early Times to the end 

of the Eighteenth Century. With Introductory Notices of Continental , 

Glasses during the same period, Original Documents, etc. Dedicated by 
special permission to Her Majesty the Queen. _ 


By ALBERT HARTSHORNE, Fellow of the Society of Antiquaries. 


Illustrated by nearly 70 full-page Tinted or Coloured Plates in the best 


style of Lithography, and several hundred outline Illustrations in - 


the text. Super royal 4to., Three Guineas net. 


«Tt would be difficult to overestimate the value of this book to the collector. It would be but 
scanty praise to say that this book is a, noble quarto. It is that and much more. With its 
beautiful types ample margins and luxurious paper, its hundreds of illustrations, many of them 
whole-page jithographs of “exceptional merit, it is an exceedingly fine example of typographyi 
While ks half-vellum binding is in, admirable keeping with the care and taste which has een 
Javished upon the interior. —Standard. 


tMr. Hartshorne has been fortunate in finding a subject about which literally nothing was 
known, even by would-be connoisseurs, and he has risen to the height of his opportunity in a 
wonderful way. A fortnight ago the collector of old English Glasses was worl 
_ . « to-day such a collector has but to become the possessor of this sumptuous quart 
whole sequence of glass-making, not only in England but on the Continent, from prim 
to the end of the last century, is before him. It isa monograph which must remain the one 
authority on English glasses. —Daily Chronicle. E: 

* No more sumptuous monograph on any artistic subject has been published this year than 
Mr. Hartshorne's volume.'—Westminster Gazette. 


Clouston. THE CHIPPENDALE PERIOD IN ENGLISH FURNI- 
TURE. By K. WARREN CLOUSTON. With 200 Illustrations by the Author. 
Demy 4to., handsomely bound, One Guinea net. > 


o 

Freshfield. THE EXPLORATION OF THE CAUCASUS. BY 
DoucLAS W. FRESHFIELD, lately President of the Alpine Club and Honorary 
Secretary of the Royal Geographical Society. With Contributions by H- w. 
HoLDER, J. G. COCKIN, H. WooLLEY, M. DE DECHY, and Prof. BONNEY, 
D.Sc., F.R.S. Illustrated by 3 Panoramas, 74 full-page Photogravures, about 
140 Illustrations in the text, chiefly from Photographs by VITTORIO SELLA, and 
4 Original Maps, including the first authentic map of the Caucasus specially pte 
pared from unpublished sources by Mr. FRESHFIELD. Two vols., large 4t01 
600 pages, Three Guineas net. 


Sparkes. WILD FLOWERS IN ART AND (NATURE. By J- C. L. 
SPARKES, Principal of the National Art Training School, South Kensington, and 
F. W. BURBIDGE, Curator of the University Botanical Gardens, Dublin. with 


21 full-page Coloured Plates by H. G. Moon. Royal 4to., handsomely bound; 
gilt edges, 21s. 


II 


BIOGRAPHY AND HISTORY. ; 


i Talks with Mr. Gladstone. 


z By the Hon. GSAS TOLLEMACfIE, Author of * Benjamin Jowett,’ * Safe 
Studies,’ etc. Z * ‘ 


With a Portrait of Mr. Gladstone. ‘Large crown Svo., cloth, 6s. 


of which Mr. Tollemache's rare talents 


© 
t An extremely agreeable volume, in the production 
large and important share.'—Literature- 


for the difficult art which he practises claim acreditably 

‘Reams have been written about Mr, Gladstone within the last few weeks, but no sketch of 
him can approach in vividness and veracity such records as Mr. Tollemache preserves to us of 
his casual conversations upon everything under the sun.'—Daily Chronicle. 

«In these pages everybody, whatever his political opinions, will find much to interest him, for 
the “ talks " cover an enormous amount of ground, from the human conception of time and place 
to the merits and demerits of “ Dizzy.” '—Globe. 

‘Mr. Tollemache is one of the wisest as well as most charming writers left to us. His 
Talks with Mr. Gladstone * is probably the best revelation of the inner mind of the great man 


that has yet been published.'"—Liverfoot Post. 


BY THE SAME AUTHOR. 


e 
BENJAMIN JOWETT, MASTER OF BALLIOL. A Personal Memoir, 
Third Edition, with portrait. Crown Svo., cloth, 3S- 6d. 


Many Memories of Many People. 


By Mrs. M. C. SIMPSON (née NASSAU-SENIOR). 
Fourth Edition. One vol., demy 8vo., 16s. 


* A perfectly delightful book of gossip about men and women of historical importance: — Truth 

“Mrs. Simpson has something interesting to say about nearly every woman of note in the 
middle portion of the century. The whole book is good reading.’ — Atheneum. 

‘This is a delightful book. A long successiéa of familiar names flit across Mrs. Simpson's 
pages, and she has something interesting or amusing to tell us about all of them.’—Guardian. 

"There is not a dull page in it from first to last, and the present generation will have no excuse 

inb ain the society of the middle of this century 

ccessible.'—Manchester Guardian. 


Letters of Mary Sibylla Holland. 


Selected and Edited by her Son, BERNARD HOLLAND. 


Second Edition. One vol., crown Svo. 75. 6d. net. 
ss not only make her readers love 


ters. Mrs. Holland's letter: 3 
'haracters and lives we may well 


‘A charming collection of let! 
if, th A dents living friends whose cl 


herself, they also make her correspon 
desire to know more of.’ Guardian. 
readers by the force of that power 


t We feel sure that Mrs. Holland's letters will attract many e 
i hich the writer was endowec- It is as a reflection of human nature, with its 


"of sympathy with wi a T 
o Syst startling depths of devotion and love, that we must judge them.’—Sfectator. 

* This book is one of atare type in English literature. For its counterpart We must turn to 
atts esos to the touchi ar: *Regit d'une. Sceur,” the Life of Madame Swetchine, 


or the Journals of Eugénie de Guérin, Literature. 
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A Memoir of Anne J. Clough, Principal of Newnham 
College, Cambridge, 


By her Niece, BLANCHE A. CLOUGH. 


One vol., 8vo., 12s. 6d. 


¢ iece’s k ditor has been done with admirable skill. Those who knew and loved 
Mise Clough will fec ‘that mot a word too much has been said, 3nd that nothing has been left ous 
which could help to make a rare and lovable personality more tully realized by those who wou 
fain have known her better.'— Guardian, $ 


Day oir is thoroughly worthy of its subject, and must earn the gratitude of every reader. 
A PEE, story has een clearlyand simply told; acomplicated character has been drawn with 
rare tact and sympathy.’—Sfeaker. 


‘Miss B. Clough has unfolded with singular discretion, clearness, and sympathy the early 
history of an important institution, and the personality of a great pioneer.'— Spectator. 


Oman. A HISTORY OF ENGLAND. By CHARLES Oman, Fellow of 
All Souls’ College, and Lecturer in History at New College, Oxford ; Author of 
* Warwick the Kingmaker,’ ‘A History of Greece,’ etc. Crown 8vo., cloth, 5s. 

Also in two parts, 3s. each. Part I., to A.D. 1603; Part IL., from 1603 to present 

time. 

` Also the PUPIL TEACHERS! EDITION in three parts. 
Division I., to 1307. 2s. Division IL, 1307-1688. 25, 
Division III., 1688-1885. 2s. 6d. 


Pilkington. IN AN ETON PLAYING FIELD. The Adventures of 


Some old Public School Boys in East London. By E. M. S. PILKINGTON. 
Fcap. 8vo., handsomely bound, 2s. 6d. 


Ransome, THE BATTLES OF FREDERICK THE GREAT. Extracted 
from Carlyle’s * History of Frederick the Great,’ and edited by CYRIL RANSOME, 


M.A., Professor of History at the Yorkshire College, Leeds." With numerous 
Illustrations by ADOLPH MENZEL., Square 8vo., 3s. 6d. 


Reynolds. STUDIES ON MANY SUBJECTS. By the Rev. S. H. 
REYNOLDs. One vol., demy 8vo., 10s. 6d. 


Rochefort. THE ADVENTURES OF MY LIFE. By HENRI ROCHE- 
FORT, Second Edition. Two vols., large crown 8vo., 25s. 1 


Roebuck THE AUTOBIOGRAPHY AND LETTERS of the Right 


Hon. JOHN ARTHUR ROEBUCK, Q.C., M.P. Edited by ROBERT EADON 
LEADER. With two Portraits. Demy 8vo., 16s. 


Santley; STUDENT AND SINGER. The Reminiscences of CHARLES 
SANTLEY. Crown 8vo., cloth, 6s. 


Sherard. ALPHONSE DAUDET: a Biography and Critical Study. By 


, R. H. SuERARD, Editor of ‘The Memoirs of Baron Meneval,’ etc. With 
Illustrations. Demy 8vo., r5s.. 


r3 


Recollections of Aubrey de Vere. 
With Portrait. Third Edition. One vol., demy 8vo., 16s. 


‘The most genial, charming, and amusing volume of reminiscences of the year.'— Truth. 
‘It presents the portrait of a noble figure, a man of letters in a sense ii 
E st E 1 h n peculiar to a day now 
^ EP aringa man of responsible leisure, of serious thought, of grave duties, of high mind." 
‘The recollections are likely to be widely read, for they will interest our readers.'—Sfectator. 


‘There are brisk studies of character, quaint old stories, bits of sit ipti 
excellent jests, anecdotes o famous men. -Pa/7 Mall Gazette. Pu S ro 
“These “ Recollections” will appeal to many sympathies, personal, political, social, li 
and religious. As a Catholic the author enjoyed the intimate friendship of Cardinal Newman 
and Cardinal Manning, and these pages throw additional and interesting sidelights on the 
character and genius of each of these distinguished men. Few ‘ Recollections” of late years, 
if any, furnish more pleasant reading than these.'—Aorning Post. 
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Benson and Tatham. MEN OF MIGHT. Studies of Great Characters. 
By A. C. BENSON, M.A., and H.-F. W. TATHAM, M.A., Assistant Masters at 
Eton College. Second Edition. Crown Svo., cloth, 3s. 6d. 


Boyle. THE RECOLLECTIONS OF THE DEAN OF SALISBURY. 
By the Very Rev. G. D. BovLE, Dean of Salisbury. With Photogravure Portrait. 
e One vol., demy 8vo., cloth, 16s. 


Cawston and Keane. THE EARLY CHARTERED COMPANIES. 
. A.D. 1296-1858. By GEORGE CAWSTON, barrister-at-law, and A. H. KEANE, 
F.R.G.S. With Frontispiece. Large crown Svo., 10s. 6d. 


Fowler. ECHOES OF OLD COUNTRY LIFE. By J. K. FOWLER, of 
Aylesbury. Second Edition. With numerous Illustrations. 8vo.; 10s. ód; 


Also a Large-paper Edition, of 200 copies only, 21s. net. 


Hare. MARIA EDGEWORTH: her Life and Letters. Edited’ by 
AUGUSTUS J. C. HARE, Author of ‘The Story of Two Noble Lives,’ ete. With 
Portraits. Two vols., crown 8vo., 16s. net. 
e 
Lane. CHURCH AND REALM IN STUART TIMES. A Course of 
Ten Illustrated Lectures arranged to accompany a Series of 600 Lantern Illustra- 
tions. By the Rev. C. ARTHUR LANE, Author of ‘Illustrated Notes on English 


Church History.’ One vol., crown Svo., 3s. 6d. net. 
LITICAL VALUE OF HISTORY. By W. E. H. 


LL.D. An Address delivered at the Midland Institute, 
Crown 8vo., cloth, 2s. 6d. 


Lecky. THE PO 
Lecky, D.C.L., L 
reprinted with additions. 

Le Fanu. SEVENTY YEARS OF IRISH LIFE. By the late W. R. 
Lr Fanu. Popular Edition. Crown 8vo., 6s. 

HE MEMOIRS OF THE LATE SIR JOHN A. 

T First Prime Minister of Canada, Edited by JOSEPH 

With Portraits. Two vols., demy 8vo., 32s. 


LIFE AND WORK. Being the 
One vol., 8vo., cloth, 15s. 


Macdonald. 
MACDONALD, G.C.B.; 
Pore, his Private Secretary. 


wining. RECOLLECTIONS OF 
$ Autobiography of Louisa TWINING. 
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TRAVEL AND ADVENTU RE. 


With the British Mission to Menelik, 1897. 


By Count GLEICHEN, Captain Grenadier Guards, Intelligence Officer to.the 
Mission. e 
With numerous Illustrations by the Author and a Map. Demy 8vo., 16s. 


‘ ichen has produced a book which deserves to be read by everyone who cares for 

be Eee p RE ined achievement, and for a first-hand 
most unknown and very interesting country. -«77»zes. 

E a S E EHRE chook © Gage Gleichen's book will be read by all who are 
interested in the greater affairs of the British Empire and the world.'—Daily Chronicle. 54 

‘To predict that the flash-light photograph of Abyssinia produced by Count Gleichen's 
rarte text and lively sketches will be as popular as it deserves is not faint praise.’ —Pal? 
Mall Gazette. 


Bacon. BENIN, THE CITY OF BLOOD. An Account of the Benin 
Expedition. By R. H. BACON, Commander R.N. Demy 8vo., 7s. 6d. 


Balfour. TWELVE HUNDRED MILES IN A WAGGON, A Narra- 
tive of a Journey in Cape Colony, the Transvaal, and the Chartered Company's 
Territories. By ALICE BLANCHE BaALFCUR. With nearly forty original Illus- 
trations from Sketches by the Author, and a Map. Demy $vo., cloth, 16s. 

Beynon. WITH KELLY TO CHITRAL. By Lieutenant W. G. L. 
Beynon, D.S.O., 3rd Ghoorkha Rifles, Staff Officer to Colonel Kelly with the 
Relief Force. With Maps, Plans, and Illustrations. Second Edition. Demy 
8vo., 7s. 6d. 


Bottome. A SUNSHINE TRIP: GLIMPSES OF THE ORIENT. 
Extracts from Letters written by MARGARET BoTTOME. With Portrait, elegan.ly 
bound, 4s. 6d. 


Bull. THE CRUISE OF THE ‘ANTARCTIC’ TO THE SOUTH 
POLAR REGIONS. By H. J. BULL, a member of the Expedition. With 
Frontispiece by W. L. WYLLIE, A.R.A., and numerous full-page Illustrations by 
W. G. Buns-Munpocu. Demy Svo., 15s. 


Chapman. WILD NORWAY, By ABEL CHAPMAN, Author of ‘Wild 
Spain.’ With Illustrations by CHARLES WHYMPER. Demy 8yo., 16s. 

. Colvile.. THE LAND OF THE NILE SPRINGS. By Colonel Sir 
Henry CoLviLE, K.C.M.G., C.B., recently British Commissioner in Uganda. 
With Photogravure Frontispiece, 16 full-page Illustrations and two Maps. 
Demy 8vo., 16s, 

Gordon. PERSIA REVISITED With Remarks on H.I.M. Mozuffer- 
ed-Din Shah, and the Present Situation in Persia (1896). By General Sir T. E. 
Gorpon, K.C.LE., C.B., C.S.I. Formerly Military Attaché and Oriental 
Secretary to the British Legation at Teheran, Author of * The ‘Roof of the 
World,’ etc. Demy 8vo., with full-page Illustrations, ros, 6d. 

Knight - Bruce. _ MEMORIES OF MASHONALAND. By the late 
per Bishop Knicut-Bruce, formerly Bishop of Mashonaland. 8vo., 

Macdonald. SOLDIERING AND SURVEYING IN BRITISH EAST 

; R.E. Fully Illustrated, Demy 8vo., 16s. 
McNab. ON VELDT AND FARM, IN CAPE COLONY, BECHUANA- 


LAND, NATAL, AND THE TRANSVAAL, By Frances McNas. With 
Map. Second Edition, Crown Svo., 300 pages, 3s. 6d, ! 
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.Fire and Sword in the Sudan. 

By Sır RUDOLF SLATIN PASHA, K.C.M.G. Translated and Edited 
by Sir F. R. “WINGATE, K.C.M.G. Chief of the Intelligence Department 
Egyptian Army. ^ 

A new, revised, and cheaper Edition of this famous work. Illustrated. 

E Price 6s. 
In this edition the book has been tkoroughly revised by the authors, omitting 
certain matters of temporary interest, and making it as far as possible a standard 
work of permanent value for young and old. The striking illustrations by Mr. 
TALBOT KELLY have been retained. 
Also the complete fvork. Demy 8vo., One Guinea. . 

Pike. THROUGH THE SUB-ARCTIC FOREST. A Record of a 
Canoe Journey for 4,000 miles, from Fort Wrangel to the Pelly Lakes, and down 
the Yukon to the Behring Sea. By WARBURTON Pike, Author of ‘The Barren 
Grounds of Canada.’ With Illustrations by CHARLES WHYMPER, from Photo- 
graphs taken by the Author, anda Map. Demy 8vo., 16s. y 

Pollok. FIFTY YEARS’ REMINISCENCES OF INDIA. By Lieut.- 
Colonel Pors.ok, Author of ‘Sport in Burmah.’ Illustrated by A. C. CORBOULD. 
Demy 8vo., 16s. $ : 

Portal THE BRITISH MISSION TO UGANDA. By the late Sir 
GERALD PORTAL, K.C.M.G. Edited by RENNEL Ropp, C.M.G. With an 
Introduction by the Right Honourable Lord Cromer, G.C.M.G. Illustrated 
from Photog taken during the Expedition by Colonel Rhodes. Demy 8vo., 2ts. 

Portal. MY MISSION TO ABYSSINIA. By the late Sir Gerald H. 
Porta, C.B. With Map and Illustrations. Demy 8vo., 15s. k 

Smith. THROUGH UNKNOWN AFRICAN COUNTRIES. By A. 

DONALDSON STH, M.D., F.R.G.S. With Illustrations by A. D: McCormick 

and CHARLES WHYMPER. Super royal Svo., One Guinea net. 

Stone. IN AND BEYOND THE HIMALAYAS: A RECORD OF 
SPORT AND TRAVEL. By S. J. Stone, late Deputy Inspector-General of 
the Punjab Police. With 16 full:page Illustrations by CHARLES WHYMPER. 
Demy 8vo., 16s. 


AMERICAN SPORT AND TRAVEL. 


These books, selected from the Catalogue®of MESSRS. RAND McNaLLY & Co., the 
2 blish Chicago, have been placed in MR. EDWARD ARNOLD'S 
Put ice A fered cg of fish Travellers and Sporismen may 


hands under the impression that many Britis 7 
find them useful before starting on expeditions in the United States. 
Aldrich. ARCTIC ALASKA AND SIBERIA. By HERBERT L. 
ALDRICH. Crown 8vo., cloth, 4s. 6d. 
AMERICAN GAME FISHES. By various Writers. Cloth, ros. 6d. 
iggins. « NEW GUIDE TO THE PACIFIC COAST. By C. A. 
Hiccins. Crown Svo., cloth, 4s. 6d. 
Leffingwell. THE ART OF WING-SHOOTING. By W. B. LEFFING- 
WELL. Crown Svo., cloth, 4s. 6d. 

Shields. CAMPING AND CAMP OUTFITS. By G. O. SHIELDS 
(*Coquina". Crown 8vo., cloth, 5s. z TE 
Shields. THE AMERICAN BOOK OF THE DOG. By various 

"Writers. Edited by G. O. Shields (fCoquina?). Cloth, 155. : uk 
5 DEN AND THE SWEDES. By WILLIAM v IDGERY 
Thomai na United States Minister to Sweden and Norway. Cloth, 16s. 
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THE SPORTSMAN'S LIBRARY. 


Edited by the Right Hon. Sir HERBERT MAXWELL, Bart., M.P. 


A Re-issue, in handsome volumes, of certain rare and entertaining books on — 
Sport, carefully selected by the Editor, and Illustrated by the best 
- Sporting Artists of the day, and with Reproductions of old Plates. © 
Library Edition, 15s. a Volume. Large-Paper Edition, limited to 200 copies, 
Two Guineas a volume. 
? VOLUME I. E 
Smith. THE LIFE OF A FOX, AND THE DIARY OF A HUNTS- 
MAN. By THomas SMITH, Master of the Hambledon and Pytchley Hounds. 
With Illustrations by the Author, and Coloured Plates by G. H. JALLAND. 
Sir RALPH Payne-Gatwey, Bart., writes: ‘It is excellent and beautifully produced." 
Is sure to appeal to everyone who has had, or is about to have, a chance of a run with the 
hounds, and those to whom an unkindly fate denies this boon will enjoy it for the joyous music 
of the hounds which it brings to relieve the winter of our discontent amid London fogs.'—2a/? 


Mall Gazette. s j 
“Te will be'a classic of fox-hunting till the end of time.'— Yorkshire Post. 
* No hunting men should be without this book in their libraries.’'—World. 


VOLUME II. 


Thornton. A SPORTING TOUR THROUGH THE NORTHERN 
PARTS OF ENGLAND AND GREAT PART OF THE '"HIGHLANDS 
OF SCOTLAND. By Colonel T. THORNTON, of Thornville Royal, in 
Yorkshire. With the Original Illustrations by GARRARD, and other Illustrations 
and Coloured Plates by G. E. LODGE, a 

‘Sportsmen of all descriptions will gladly welcome the sumptuous new edition issued by Mr, 
Edward Arnold of Colonel T. Thornton's “ Sporting Tour,” which has long been a scarce book. 
—Daily News. 

‘It is excellent reading for all interested in sport.'—Z/ac£ and White. ^ 

* A handsome volume, effectively illustrated with coloured plates by G. E. Lodge, and with 
portraits and selections from the original illustrations, themselves characteristic of the art and 
sport of the time.'— Times. 


VOLUME III. 


Cosmopolite. THE SPORTSMAN IN IRELAND. Bya COSMOPOLITE. 
With Coloured Plates and Black and White Drawings by P. CHENEVIX TRENCH, 
and reproductions of the original Illustrations drawn by R. ALLEN, and engraved 
by W. WESTALL, A.R.A. i E 

‘This is a most readable and entertaining book.'—PaZ Mall Gazette. 

“As to the “get up" of the book we can only repeat what we said on the appearance of the 
first of the set, that the series consists of the most tasteful and charming volumes at present 
being issued by the English Press, and collectors of handsome books should find them not only 
an ornament to their shelves, but also a sound investment." 

VOLUME IV. Y 

Berkeley; REMINISCENCES OF A HUNTSMAN. By the Hon. 
GRANTLEY F. BERKELEY. With a Coloured Frontispiece and the original 
Illustrations by JOHN LEECH, and several Coloured Plates and other Illustrations 
by G. H. JALLAND. 


* The latest addition to the sumptuous “ Sportsman's Library” ish duced with all 
possible aid from the printer and binder, with illustrations from the pencils of Leech and G. H- 
Valland.’—Globe. 5 

‘The Hon. Grantley F. Y had'one great quality of the raconteur, His self-revelations 


and displays of vanity are delightful.’ — Times. 


VOLUME V. 


THE ART OF DEERSTALKING. By WILLIAM SCROPE. 


Scrope. 
and nine Photogravure Plates of the 


With Frontispiece by EDWIN LANDSEER, 
| original Illustrations. 


‘With the fine illustrations by the Landseers and Scroj 
1 number of a splendid series.—Pa4/ Ma Gazette. 
Among the works published in connection ffith field sports in Scotland, none probably have 
o been mors sought after than those of William Scrope, and although published more than fifty 
years ago, they are still as fresh as ever, full of pleasant anecdote, and valuable for the many 
Wractical hints which they convey to inexperienced sportsmen. —Fie/d. 


pe himself, this forms a most worthy 


VOLUME VI. 


Nimrod. THE CHASE, THE TURF, AND THE ROAD. By NIMROD. 
With a Photogravure Portrait of the Author by D. MacLiss, R.A., and with 
Coloured Photogravure and other Plates from the original Illustrations by 

| ALKEN, and several reproductions of old Portraits. 


formed a real service for all who care orpo in republishing 


‘Sir Herbert Maxwell has pe ort in rem 
oth in the matter 


Nisi admirable papers. "Ihe book is admirably printed and produc 
Dt illustrations and of binding. —5Z- Fames's Gazette. 
* A thoroughly well got-up book.'—Wor?d. 


° VOLUME VII. 


Scrope. DAYS AND NIGHTS OF SALMON FISHIN 
Scrore. With coloured Lithographic and Photogravure repro: 
original Plates. 

» 'This great classic of sport has been reissued by Mr. Edward Arnold in charming form. — 
Jjterature. 


G. By WILLIAM 
ductions of the 


IRAM D eee 


A Mingled Yarn. The Autobiography of Edward Spencer 
Mott (NATHANIEL Gunbins), Author of * Cakes and Ale,’ etc. 
One vof., large crown 8vo., 125. 6d. 
‘Tt is most interesting reading, and gives you glimpses of m: 
all sorts and conditions of men. — Truth. 
* Uncommonly good reading.’ — St. James's Gazette. 
t Lively anecdotes crop Up, like poppies in the corn, w 
taining book.—A^/eree- 
* A very readable auto 


any strange byways of life and of 


herever one looks into this most enter- 


biography.'—Liferary World. 


D TURF STORIES, 


G RECOLLECTIONS AN 
od three times winner ofthe Derby. One vol., crown 8vo., 


Custance. 
By HENRY GuUSTANCE, 


cloth, 2s. 6d. 

H TAILS AND SOME TRUE ONES. By BRADNOCK HALL, 

Hall PIS Rough Mischance.’ With an original Etching by the Author, and 
twelve full-page Illustrations by T. H. McLacHLAN. Crown 8vo., 6s. 


4 MORIES OF THE MONTHS: Leaves from a Field 
at MP le Book: By the Right Hon. Sir HERBERT MAXWELL, Bart., 


Maxw 
with five Photogravure Illustrations, 6s. 


Naturali 
MP. Crown 8vo., 
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GENERAL LITERATURE. 
Style. 


By WALTER RALEIGH, Professor of English Literature at University College 
Liverpool, Author of * Robert Louis Stevenson,’ etc. 
Third Edition. One vol., crown 8vo., 5s. 
a 

* Professor Raleigh has produced a finiched masterpiece, where the men before him, masters 
as they were, gave us brilliant sketches or clever studies. His, ingenuity of thought, restraint 
of expression, austerity of judgment, his prudent counsel and wise suggestion are worthy of a! 
praise. A model treatise on a most difficult and important theme.'—/a4 Mal? Gazette. , 

SES our judgment Mr. Raleigh's volume on “ Style” is an amazingly good and pre-eminently 
interesting and suggestive book. His whole treatment of his subject is vigorous, manly, an 
most sensible.'—Sfeaker. E if à - 

CAs brimful of discerning criticism and fruitful suggestion as it is throughout lively and 
inspiriting.'—S?. James's Gazette. : 

* Mr. Raleigh's volume is the fruit of much reading and more thinking.. It is informed by the 
true literary spirit; it is full of wisdom, inclining now and then to paradox ; and it is gay with 
quaintnesses and unexpected epigrams. — Times. 

A fascinating little volume.'—SZecfator. 


BY THE SAME AUTHOR. 

BRODERT LOUIS STEVENSON. Second Edition. Crown 8vo., cloth, 
2s. 6d. 

Bell. KLEINES HAUSTHEATER. Fifteen Little Plays in German for 
Children. By Mrs. HucH BELL. Crown 8vo., cloth, 2s. 

Butler. SELECT ESSAYS OF SAINTE BEUVE. Chiefly bearing on 
English Literature. Translated by A. J. BUTLER, Translator of ‘The Memoirs 
of Baron Marbot.’ One vol., 8vo., cloth, 5s. net. 

Collingwood. THORSTEIN OF THE MERE: a Saga of the Northmen 
in Lakeland. By W. G. COLLINGWOOD, Author of ‘Life of John Ruskir,,. etc. 
With Illustrations. Price ros. 6d. 

Cook. THE DEFENSE OF POESY, otherwise known as AN APOLOGY 
FOR POETRY. By Sir PHiLIP SIDNEY. Edited by A. S. Coox, Professor 
of English Literature in Yale University. Crown 8vo., cloth, 4s. 6d. 

Cook A DEFENCE OF POETRY. By PERCY BYSSHE SHELLEY: 
Edited, with Notes and Introduction, by Professor A. S. Cook. Crown 8v0.» 
cloth, 2s. 6d. 

Davidson. A HANDBOOK TO DANTE. By GIOVANNI A. SCARTAZZINI- 
Translated from the Italian, with Notes and Additions, by THOMAS DAVIDSON; 
M.A. Crown 8vo., cloth, 6s. 

Ellacombe. THE PLANT-LORE AND GARDEN-CRAFT OF 
SHAKESPEARE. By Henry N. ELLACOMBE, M.A., Vicar of Bitton. 
Illustrated by Major E. B. RICKETTS. Large crown 8vo., 10s. 6d. 

Fleming. THE ART OF READING AND SPEAKING. By the 
Rev. Canon FLEMING, Vicar of St. Michael's, Chester Square. -Third Edition. 
Cloth, 3s. 6d. . o 

Garnett. SELECTIONS IN ENGLISH PROSE FROM ELIZABETH 

| TO VICTORIA. Chosen and arranged by JAMES M. GARNETT, M.A» LL.D. 
700 pages, large crown 8vo., cloth, 7s. 6d. 

Goschen. THE CULTIVATION AND USE OF IMAGINATION. 
By the Right Hon. GEORGE JOACHIM GOSCHEN. Crown 8vo., cloth, 25. 6d. 

Harrison, STUDIES IN EARLY VICTORIAN LITERATURE. By 

. FREDERIC Harrison, M.A., Author of * The Choice of Books,’ etc. New and 


Z 


Cheaper Edition.- Large crown 8vo., cloth, 3s. 6d. 
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Rome: the Middle of the World. 


By ALICE GARDNER, Lecturer in History at Newnham: College ; 
* Friends of the Olden Time,’ etc. 2, TE ux ^ ES 
With Illustrations and Map. Crown Svo., 3s. 6d. 


'eaders to a singularly interest; 
robrium of ** apostasy." 
f a much wider subject 
ner knows what youthful 
ination bya series of strongly- 


- Author cf 


ined pictures will probably do more to make Roman history 
serried dates and a philosophi Saturday Review. 


BY THE SAME AUTHOR. 
FRIENDS OF THE OLDEN TIME. Second Edition. Illustrated. 
Square 8vo., 2s. 6d. 
Herschell THE BEGGARS OF PARIS. Translated from the French 
of M. Louis PAULIAN by LADY HERSCHELL. Crown 8vo., Is. 

s. THE TREATMENT OF NATURE IN DANTES ‘DIVINA 
COMMEDIA. By L. OSCAR Kuuns, Professor in Wesleyan University, 
Middleton, U.S.A. Crown Svo., cloth, 5s- 

Lang. LAMB'S ADVENTURES OF ULYSSES. With an Introduction 

by ANDREW LANG. Square 8vo., cloth, 1s. 6d. Also the Prize Edition, gilt 
edges, 2s. a 

Schelling. BEN JONSON'S. TIMBER. Edited by Professor F. E. 
SCHELLING. Crown 8vo., cloth, 45- 


Sickel. THE STORY OF TWO SALONS. Madame de Beaumont and 
tke Suards. By EDITH SicHEL, Author of ‘Worthington Junior.’ With Tllus- 


trations. Large crown Svo., cloth, 10s. 6d. 
WORKS BY THE VERY REV. S. REYNOLDS HOLE, 
Dean of Rochester. 
A BOOK ABOUT ROSES. Crown. 


MEMORIES OF DEAN HOLE. 
Crown 8vo. 6s. Svo. 3s. 6d. and 6s. 
MORE MEMORIES. Demy 8vo. | A BOOKABOUT THE GARDEN. 
16s. ‘Crown Svo. 35. 6d. 
A LITTLE TOUR IN AMERICA. ADDRESSES TO WORKING : 
Demy 8vo. 16s. MEN. Crown 8vo. 55 
FAITH WHICH WORKETH BY 


A LITTLE TOUR IN IRELAND. 
Large crown 8vo. 6s. 

WORKS BY SIR A 

Governor of Cape Colony an 

ENGLAND IN EGYPT. Popular Edition. 

of the British position and responsibilities. 6s. 
ARNOLD TOYNBEE. A Reminiscence. Crown 8vo., paper, IS- 

By CONSTANCE MAUD. 

NER'S HEROES. Parsifal—Tannhauser—Lohengrin— Hans Sachs. 
WAG tated by H. GRANVILLE Fett. Third Edition. Crown Svo., 55. 
WAGNERS HEROINES. Brunhilda—Senta—Isolda. Illustrated by 

T. W. MAUD. Crown 8vo., 55+ a 


LOVE. Crown 8vo. I$. 


LFRED MILNER, G.C. M.G., 
d High Commissioner to South Africa. 
with Map, and full details 
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POETRY. 2 


Ballads of the Fleet. 
By RENNEL RODD, C.B., C.M.G. 


One vol., crown 8vo., cloth, 6s. 


‘Mr. Rodd's ballads as a whole reach a high level of achievement. They have much cf. 
Macaulay's “ go," and something better than Macaulay's rhetoric.'—Paéd Mall Gazette. 


‘The verse is full of colour and animation and fine feeling ; simple withal, and vigorous 
without noise or brag.'—2Dailj Chronicle. | ' 
* Many-sided in its charm, no less than in its appeal.'—S/Jandard. 


BY THE SAME AUTHOR. 
FEDA, AND OTHER POEMS, CHIEFLY LYRICAL. With etched 
Frontispiece. Crown 8vo., cloth, 6s. 
THE UNKNOWN MADONNA, AND OTHER POEMS. With Frontis- 
~ piece by RicHMOND. Crown 8vo., cloth, 5s. K 
THE VIOLET CROWN, AND SONGS OF ENGLAND. With Photo- 
gravure Frontispiece. Crown 8vo., cloth, 5s. 


THE CUSTOMS AND LORE OF MODERN GREECE. With seven 
full-page Illustrations. 8vo., cloth, 8s. 6d. 

Bell. DIANA’S LOOKING-GLASS, AND OTHER POEMS. By the 
Rev. Canon BELL, D.D., Rector of Cheltenham, and Hon!Canon of Carlisle. 
Crown 8vo., cloth, 5s. net. 


BY THE SAME AUTHOR. 


POEMS OLD AND NEW. Cloth, 7s. 6d. (t 
Aden NAME ABOVE EVERY NAME, AND OTHER SERMONS. 
oth, 5s. 


THE GOSPEL AND POWER OF GOD. Crown 8vo., cloth, 3s. 6d. 


Collins. A TREASURY OF MINOR BRITISH POETRY. -Selected 
and arranged, with Notes, by J. CHURTON COLLINS, M.A. Handsomely bound, 
crown 8vo., 7s. 6d. : 

Gummere. OLD ENGLISH, BALLADS. Selected and Edited by 
Francis B. GUMMERE, Professor of English in Haverford College, U.S.A. 
Crown 8vo., cloth, 5s. 6d. . 


. BY HENRY N. HUDSON, LL.D. 
THE LIFE, ART, AND CHARACTERS OF SHAKESPEARE. Two 


vols., large crown 8vo., cloth, 21s. 


THE HARVARD EDITION OF SHAKESPEARE'S COMPLETE 
WORKS. In twenty vols., large crown 8vo., cloth, £6. Also én ten vols., 45 

Hunt. LEIGH HUNT'S ‘WHAT IS POETRY? An Answer to the 
Question, ‘ What is Poetry ? including Remarks on Versification. By LEIGH 
Hunt. Edited, with notes, by Professor A. S. Cook. Crown 8vo., cloth, 2s. 6d- 

Schelling. A BOOK OF ELIZABETHAN LYRICS. Selected and 
Edited by F. E. SCHELLING, Professor of English Literature in the University 
of Pennsylvania. Crown 8vo., cloth, 5s. 6d. 

Thayer. THE BEST ELIZABETHAN PLAYS. Edited, with an 


Introduction, by WILLIAM R. THAYER. 612 pages, large crown 8vo., cloth, 
"c 6d. 
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: COUNTRY HOUSE.. 


Poultry-Keeping as an Industry for Farmers and 


Cottagers. 
By EDWARD BROWN, F.L.S. Fully Illustrated by LUDLOW. 


New and completely revised Edition. One vol., demy 4to., cloth, 6s. 


1.. . We are glad to welcome the appearance of an excellent volume by Mi 
à i ne the appearance of a ; Mr. Edward Brown. 
ho author has acquired so solid a reputation in of an exc th this subject that any Saisso 


o 


tMr. Brown is one of our ‘best-known and most capable experts, and he has here presented the 


fray or his wide knowledge and experience in, perhaps the most useful form. they could h: 

taken. « ... His book is, indeed, a thoroughly practical he most worthy guide to poultry in 
tok fth and disease ; dnd whether a dozen hens kept.or a hundred, it will be their owners 
own fault if, with Mr. Brown's excellent manualat hand, they fail to derive profit from. their 


stock.’—Sé. James's Gazette. F 

BY THE SAME AUTHOR. 

PLEASURABLE POULTRY-KEEPING. Fully Hlustrated. One vol., 
crown 8vo., cloth} 25. 6d. - 

INDUSTRIAL POULTRY-KEEPING. Illustrated. Paper boards, 1s. 
‘A small handbook chiefly intended for cottagers and allotment-holders. 

POULTRY FATTENING. Fully Illustrated. New Edition. Crown 8vo., 


1s, 6d. 

B BY COLONEL KENNEY-HERBERT (WYVERN") s 

COMMON-SENSE COOKERY: based on Modern English and, Conti- 
EXE Principles, Worked out in Detail. Lege crown Svo., over 500 pP- 
Js. 6d. à 

FIFTY BREAKFASTS : containing a great variety of New and Simple 
Recipes for Breakfast Dishes. Small 8vo., 25. 6d. 

FIFTY DINNERS. Small 8vo., cloth, 2s- 6d. 

FIFTY LUNCHES. ` Small 8vo., cloth, 25. 6d. R 

Cunningham. THE DRAUGHTS POCKET MANUAL. By J. G. CUN- 
NINGHAM. An jntroduction to the Game in all its branches. Small Svo., with 

. numerous diagrams, 2s, 6d. 1 

Ellacombe. IN A GLOUCESTERSHIRE GARDEN. By the Rev. 
H. N. ELLACOMBE, Vicar of Bitton, and Honorary Canon of Bristol. Author 
of ‘Plant Lore and Garden Craft of Shakespeare.” With new Illustrations by 
Major E. B. RICKETTS. Second Edition. Crown $vo.; cloth, 6s. 


THE CHESS POCKET MANUAL. By G. H. D. GOSSIP. . 


cain, 
Gos ace! Guide, with numerous Specimen Games and Tilustrations. Small 8vo., 

as. 6d. s 
ESSES DESCRIBED. By ARDERN Horr. An 


Holt. FANCY DR 
Alphabetical Dictionary of Fancy Costumes. 
About 60 Illustrations by LILLIAN YOUNG. 


demy 8vo-; 75- 6d. net. ` 
Shorland. CYCLING FOR HEALTH AND PLEASURE. By 
LH > etc. Revised and edited by 


With full accounts of the Dresses. 
Many of them coloured. One vol., 


, H. PORTER, Author of * Wheels and Wheeling, 
F. W. SHORLAND, Amateur Champion 1892-93-94- With numerous Illustrations, 
* small 8vo., 25- 6d- 
White. PLEASURA 1 
to the County Councils of Huntingdon, 

to tne ~ crown Svo., cloth, 2S. 6d. 


BLE BEE-KEEPING. By C. N. WHITE, Lecturer 
Cambridgeshire, etc. Fully illustrated. 
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SCIENCE AND PHILOSOPHY. 


The Chancés of Death, and other Studies in 
Evolution. j 
By KARL PEARSON, F.R.S. Author of * The Ethic of Free Thought,’ etc, 


In two vols., demy 8vo., with Illustrations, 25s. net. 


ConTENTS OF Vor. I.—The Chances of Death—The Scientific Aspect of Monte 
Carlo Roulette— Reproductive Selection—Socialism and Natural Selection— 
Politics and Science—Reaction— Woman and Labour—Variation in Man aud 
Woman. n 

CONTENTS OF VoL. II.—Woman as Witch—Ashiepattle ; or, Hans seeks his 
Luck—Kindred Group Marriage—The German Passion Play—Index. 

‘We have pleasure in welcoming a new work of extreme scientific value and of deep popular 
interest.'—Saturday Review. 

“All of these Essays are well worth reading.'— Times. 

‘These brilliant volumes contain the most satisfactory work that Professor Pearson has yet 
done.'—Speaker. o 

Burgess. POLITICAL SCIENCE AND COMPARATIVE CONSTI- 
TUTIONAL LAW. By]Jonuw W. Burcess, Ph.D., LL.D., Dean of the Uni- 
versity Faculty o Political Science in Columbia College, U.S.A. In two vols., 
demy 8vo., cloth, 25s. 3 

Fawcett. THE RIDDLE OF THE UNIVERSE: ‘Being an Attempt 
to determine the first principles of Metaphysics considered as an Inquiry into the 
Conditions and Import of ,Consciousness. By EDWARD DOUGLAS FAWCETT. 
One vol., demy 8vo., 145. M 

Hopkins THE RELIGIONS OF INDIA. By E..W. Hopkins, Ph.D. 

` (Leipzig), Professor of Sanskrit and Comparative Philology in Bryn Mawr 
College. One vol., demy 8vo., 8s. 6d. net. 

Ladd. LOTZE'S PHILOSOPHICAL OUTLINES.  Dictated Portions 
of the Latest Lectures (at Göttingen and Berlin) of Hermann Lotze. Translated 
and edited by GEonGE T. Lapp, Professor of Philosophy in Yale College. About 
180 pages in each volume. Crown 8vo., cloth, 4s. each. Vol. I. Metaphysics. 
Vol. If. Philosophy of Religion. Vol. III. Practical Philosophy. Vol. IV. 
Psychology. Vol. V. ZEsthetics. Vol. VI. Logic. 


THE JOURNAL OF MORPHOLOGY. Edited by C. O. WHITMAN, 


Professor of Biology in Clark University, U.S.A. Three numbers in a volume of 


100 to 150 large 410. pages, with numerous plates. Single numbers, 17s. 6d. ; 
subscription to the volume of three numbers, 45s. Vols. I. to XIV. can now be 
obtained. 

Paget. WASTED RECORDS OF DISEASE. By CHARLES E. PAGET, 
Lecturer on Public Health in Owens College, Medical Officer of Health for 
Salford, etc. Crown 8vo., 2s. 6d. tA 


Perry. CALCULUS FOR ENGINEERS. By P ERRY, 
F.R.S.. Crown 8vo., 7s. 6d. S DOM E UM 
Shaw. A TEXT-BOOK OF NURSING FOR HOME AND HOSPITAL 
USE. By C. WEEKS SHAW. Revised and largely re-written by W. RADFORD, 
House Surgeon at the Poplar Hospital, under.the supervision of Sir Dyce DUCK- 

woRTH, M.D., F.R.C.P. Fully Illustrated, crown Svo., 3s. 6d. 9 
Young A GENERAL ASTRONOMY. By CHARLES A. YOUNG, 
Professor of Astronomy in the College of New Jersey, Associate of the Royal 
Astronomical Society, Author of Ze Sun, etc. In one vol., 550 pages, with 250 
KLEP Y EE Nx Ve e S hel 
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Suggestions for a Scheme of Old Age Pensions. 


A reprint of à scheme submitted to the Old Age Pensions Committee with an 


Introductory chapter on the Report of that Committee. 
> By the Honourable LIONEL HoLrawp, M.P. 
Crown Svo., 1s. 6d. a 


section of the Old Age Pensions Comm 


able and incisive piece of writing. — Westminster Gazette. 
Will be read with interest by all sorts of politicians. —Sa£urday Review. 


t An admirable introduction gp the subject.'—Guardian. 
CA trenchant criticism.’ Manchester Guardian. 
t Practical and well-considered suggestions.’ —Scotsman- 


Arnold-Forster. ARMY LETTERS, 1897-98. 
Forster, M.P. Crown Svo., 35. 6d. 


o tMr. Lion DAP 3 
Mr. Lionel Holland's di: ittee Reportisan exceedingly 


By H. O. ARNOLD- 


PRACTICAL SCIENCE MANUALS. 


GENERAL EDITOR: Proressor RAPHAEL MELDOLA, F.R.S. 
" 


Steam Boiters. 
By GEORGE HALLIDAY, late De 
College. 
With nw 


Crown Svo., 400 pages 55- 

* A very good treatise» - - SE adapted for the use of those who have not time or oppor- 
tunity to £o deeply into the literature of the subject. We do not know of any book on boilers 
more likely to be of use to the student than this.'—Engineer- 

© A useful introduction dard works on the subject.’ Electrician. 

. The more we examine the book the 


to stan 
«The best elementary, book on boilers we have seen. + + 
better we are p trical Engineer. a 


monstrator at the Finsbury Technical 


merous Diagrams and Illustrations. 


leased with it. —Eleci 
^ 


Electrical Traction. 
By ERNEST WILSON, Wn. 8C M.LE.E., Professor of Electrical Engineer- 
ingat King’s College, London. 
With numerous Diagrams an 
Crown 8vo., 55- 


d Illustrations. 


f: the subject, and 


f their application to practical purposes: 
cannot but prove welcome an 


f which is as 


e and interesting expo: 
d instructive instances of 

i d of experiments, 
‘ducational literature o! 


(A, valudbl 
rominent ani 
Brobriptions both of machinery 57 
serviceable to students of 2 subject the € 
extensive. —Scoesman- 
L CHEMISTRY. By T. S. Dymonp of the 


Dymond. AGRICULTURA 
County Technical Laboratory; Chelmsford. Crown 8vo., 25: 6d. 
By Professor BoOuULGER, late Professor of Botany in 
> Tn preparation. 


Boulger. WOOD. 


the Royal Agricul College, Cirencester. 


tural 


of the more 
ich as it is in 


yet far from 
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FICTION. 


The Mermaid of Inish-Uig. 
By R. W. K. EDWARDS. E - 
Crown 8vo., 3s. 6d. 


HE ‘A book of singular freshness and originality.’—Spectator. : 


i i ig” i i i y Fi first. 
"s. The Mermaid of Inish-Uig " has been written with a very rare and curious art. From: 
to Jas i nee Teen clear that Mr, Edwards’ aim has been tosuggest the wonderful, the heredib Si 
and he has been completely successful. The idea is excellint ; still more excellent n e WATIN 
which it has been worked out. Those who have essayed the genre of the wonderful k now that 
the chief difficulty lies in devising a background of sober fact, in the harmonizing of wi Sb 
improbable incidents with everyday life. To tell a tale of frank impossibility is Rue E 
easy. But it does not convince, and is Seen at once to be a mere fantas y outside of life as e 
know it. Here, then, is the difficulty which Mr. Edwards has overcome with such curio 
success; his novel is a fantasy, and yet it is convincing ; it is a part of real existence.'— 
Literature. 


It is written with skill and genuine feeling for the pathetic and picturesque elements of 
peasant life on the coastline of Donegal. 41e. 


[7 


A Reputation for a Song. 
' By MAUD OXENDEN, Author of * Interludes,’ 
Crown 8vo., 6s. 
‘There is plenty of variety in Miss Oxenden s new story, and the threads of a very interesting 
plot are cleverly held together. — 7277. D 


‘It is a capital piece of latter-day fiction, and is calculated to add to the reputation which 
Miss Oxenden made in “ Interludes.” "Scotsman. 


‘The cleverness of the Story, the neatness of the style, and the liv. 


eliness of the dialogue show 
that the author is one to be watched.'—Pa4/ Mall Gazette. 


The King with Two Faces. 
By M. E. COLERIDGE, 


Eighth Edition, One vol., crown 8vo, 6s. * 


‘We despair of giving to those who have not read this 


^ 
beautiful romance an ade uate impres- 
sion of the delicacy and variety of its portraiture, the fr. t " 


eshness, subtlety, and distinction of its 


unes of the leading dramatis devon 
that op hole range of contemporary fiction we know of a eid S leading d 


historic greeting addressed to Chopin in a 'eview. 
of his earliest published pianoforte works, ‘ Hats off, gentlemen | A genius.” A Speca 


years.'— Literature. 


hat we have reai 
is throughout a magnificent figure... . It is a bold thing te 


F o say, bi 
fiction the figure of a king more finely drawn. . >, We it £0 say, but we hardly remember in 
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t Adalet’? HADJIRA: A Turkish Love Story. By ‘ADALET? One vol 
crown 8vo., cloth, 6s. 2 
te 2 
Adderley. STEPHEN REMARX. The Story of a Venture in Ethics. 
By the Hon. and Rev. JAMES ADDERLEY, formerly Head of the Oxford House 
and Christ Church Mission, Bethnal Green. Twenty-second Thousand. Small 
8v0.5 elegantly bound, 3s. 6d. Also, in paper cover, Is. 
Adderley. PAUL MERCER. A Tale of Repentance among Millions. 
By the Hon. and Rev. JAMES ADDERLEY. Third Edition. One vol, crown 
$vo., cloth, 3s. 6d. 7 


Blatchford. TOMMY APKINS. A Tale of the Ranks. By ROBERT 
BLATCHFORD, Author of ‘A Son of the Forge, ‘ Merrie England,’*etc. New 


Edition. Crown 8vo., cloth 3s. 6d. 
Charleton. NETHERDYKE. By R. J. CHARLETON. One vol., crown 
$vo., 6s. 


Cherbuliez THE TUTOR'S SECRET. (Le Secret du Précepteur.) 
Translated. from, the French of VICTOR CHERBULIEZ. One vol., crown 8vo:, 


cloth, 6s. 

Cholmondeley. A DEVOTEE : Am Episode in the Life of a Butterfly. 
By Mary CHOLMONDELEY, Author of * Diana Tempest,’ ‘ The Danvers Jewels,’ 
etc. - Crown 8vo., 3s. 6d 

`a LJ 

Clifford. LOVE-LETTERS OF A WORLDLY WOMAN. By Mrs. 

W. K. CLIFFORD, Author of * Aunt Anne,’ “Mrs. Keith's Crime,’ etc. One vol., 


crown Svo., cloth, 2s. 6d. 


Qolliegwood. THE BONDWOMAN. A Story of the Northmen in 
Lakeland. By W. G. COLLINGWOOD, Author of * Thorstein of the Mere,’ * The 


Life and Work of John Ruskin, etc. Cloth, 16mo., 3s. 6d. 


rane. GEORGE'S MOTHER. By STEPHEN CRANE, 
Red Badge of Courage. Cloth, 2s. 
Dunmore. ORMISDAL. A Novel. 
Author of ‘The Pamirs.’ One vol., 


. ON THE THRESHOLD. By IsABELLA O. FORD, Author of 
‘Miss Blake of Monkshalton.’ One yol., crown Svo., 35. 6d. 


Gaunt. DAVE'S SWEETHEART. By Mary GAUNT. One vol., 8vo., 
cloth, 3s. 6d. 


Hall. FISH TAILS AND SOME TRUE 
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i : T FIDDLER FELLOW. A Tale of St. Andrews. By 

UM G. Seo; ‘Author of ‘My Wife's Politics,’ ' Golf,’ ‘ Creatures of 

Circumstance,’ etc. Crown 8vo., cloth, 2s. 6d. 

MYSTERY OF THE RUE SOLY. Translated by 

Knutsford TEE from the French of H. DE Baizac. Crown 8vo., cloth, 

3s. 6d. 


Lighthall. THE FALS 


Author of ‘The ê 


By the EARL OF DUNMORE, F.R.G.S., 
crown avon cloth, 6s. 


ONES. Crown 8vo., 6s. 
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McNulty. MISTHER O’RYAN. An Incident in the History of a Nation. 
By EDWARD McNutty. Small 8vo., elegantly bound, 3s. 6d. 


McNulty. SON OF A PEASANT. By EpwanD MCNULTY Onevol., 
crown 8vo., 6s. 


MontrésoL WORTH WHILE. By F. F. Monrrtsor, Author of ‘Into 
the Highways and Hedges.’ Crocn $vo., cloth, 2s. 6d. 


Oxenden. INTERLUDES. By MAUD OXENDEN. Crown 8vo., 6s. 


Pinsent. JOB HILDRED. By ELLEN F. PINSENT, Author of * Jenny's 
Case.» One vol., crown 8vo., 6s. 


Prescott. A MASK AND A MARTYR. ByE. LIVINGSTON PRESCOTT, 
Author of * Scarlet and Steel.’ Cloth, 6s. 


Spinner. A RELUCTANT EVANGELIST, and other Stories. By 
ALICE SPINNER, Author of * Lucilla,’ ‘A Study in Colour,’ etc. Crown 8vo., 6s. 


Wiliams. THE BAYONET THAT CAME HOMÉ. By N. WYNNE 
WILLIAMS. Crown 8vo., 3s. 6d. 
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SNOW - SHOES AND SLEDGES. By Kirk MUNKOE. Fully illustrated. 


Crown 8vo., cloth, ss. 
RICK DALE. By Kirk MuNROE. Fully illustrated. Crown 8vo., cloth, 5s. 
ERIC THE ARCHER. By Maurice H. Hervey. With numerous full-page 


Illustrations. Handsomely bound, crown 8vo., ss. 


THE FUR SEAL’S TOOTH. 


8vo., cloth, ss. 


By Kirk Munroe, Fully illustrated. Crown 
e . 


HOW DICK AND MOLLY WENT ROUND THE WORLD. By M. 


Cornwatt LecH. With numerous Illustrations. Foolscap 4to., cloth, ss. CAR 
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HOW DICK AND MOLLY SAW ENGLAND. By M. H. CORNWALL 


LEGH. With numerous Illustrations. Foolscap 4to., 5s. 


DR. GILBERT’S DAUGHTERS. By MARGARET HARRIET MATHEWS. 


Illustrated by Curis. HAMMOND. Crown 8vo., cloth, ss. 


THE REEF OF GOLD. By Maurice 
Illustrations, handsomely bound... Gilt edges, ss 


BAREROCK ; or, The Island of Pearls. By HENRY Nasu. With numerous 
Illustrations by LANCELOT SPEED. Large crown 8vo., handsomely bound, gilt edges, 5s. 
WAGNER'S HEROES, By CONSTANCE MAUD. 


FELL. Crown 8vo., ss. 


H. Hervey, With numerous full-page 


Illustrated by H. GRANVILLE 


WAGNER’S HEROINES, 


By CONSTANCE Maup. Illustrated by T. W. Maup. 
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TALES FROM HANS ANDERSEN. With nearly 40 "Original Illustrations 
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THE SNOW QUEEN, and other Tales. By HANS CHRISTIAN ANDERSEN. 
Beautifully illustrated by Miss E. A. LEMANN. Small 4to., handsomely bound, 3s. 6d. 

HUNTERS THREE. By Tuomas W. Knox, Author of ‘The Boy Travellers,’ 
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THE SECRET OF THE DESERT. By E. D. FAWCETT. With numerous 

o full-page Illustrations. Crown 8vo., cloth, 3s. 6d. - 

OEL: A BOY OF GALILEE. By ANNIE FELLOWS JOHNSTON. With ten 
full-page Illustrations. Crown 8vo., cloth, 3s. 6d. 

THE MUSHROOM CAVE, By EvELYN RAYMOND. With Illustrations. 
Crown 8vo., cloth, 35. 6d. f 

THE DOUBLE EMPEROR. By W. LAIRD CLOWES, Author of ‘The Great 
Peril,' etc. Illustrated. Crown 8vo., 35- 6d. 

SWALLOWED BY AN EARTHQUAKE. By E. D. FawcErT. Illus- 
trated. Crown 8vo., 35. 6d 

HARTMANN THE ANARCHIST ; or, The Doom of the Great City. By 
E. DoucLAs FAwcETT. With sixteen full-page and numerous smaller Illustrations by F. T. 
Jane. Crown 8vo., cloth, 3s- 6d. * 

ANIMAL SKETCHES: a Popular Book of Natural History. By Professor C. 
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THE CHILDR 
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THE PALACE ON THE MOOR. By E. DAVENPORT ADAMS. IS. 6d. 
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My Book of Fairy Tales. 
“My Book of History Tales. 
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Rhymes for You and Me. 


| My Book of Perils. 
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| My Book of Inventions. 


N TIME. By ALICE GARDNER Lecturer in 
FRIENDS OF Deae. DE ge Second Edition. Ilustrated. Square 8vo., 25. 6d. 
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THE INTERNATIONAL EDUCATION SERIES. 
THE INTELLECTUAL AND MORAL DEVELOPMENT OF THE CHILD. By 


GABRIEL CAMPAYRE. 6s. E dnm 

TEACHING THE LANGUAGE-ARTS. Speech, Reading, Composition. By B. A. 
HINSDALE, Ph.D., LL.D., University of Michigan. 4s. 6d. $ 

THE PSYCHOLOGY OF THE NUMBER, AND ITS APPLICATION TO METHODS 
OF TEACHING ARITHMETIC. By James A. McLELLAN, A.M., and Jonn Dewey, Ph.D, 6s. 

THE SONGS AND MUSIC OF FROEBEL'S MOTHER PLAY. By Susan E, BLOW. 


6s. c 

THE MOTTOES AND COMMENTARIES OF FROEBEL'S MOTHER PLAY. By 
Susan E. Brow and H. R. ELIOT. 6s. 

HOW TO STUDY AND TEACH HISTORY. By B. A. HINSDALE, Ph.D., LL.D. 


6s. A 
FROEBEL'S PEDAGOGICS OF THE KINDERGARTEN ; or, His Ideas concerning 
the Play and Playthings of the Child. Translated by J. Jarvis. Crown 8vo., cloth, 6s. 
THE EDUCATION OF THE GREEK PEOPLE, AND ITS INFLUENCE ON CIVILIZA- 

TION. By Tuomas Davipson. Crown 8vo., cloth, 6s. s 

SYSTEMATIC SCIENCE TEACHING. By Epwarp G. Howe. Crown $vo., 
cloth, 6s. 

EVOLUTION OF THE PUBLIC SCHOOL SYSTEM IN MASSACHUSETTS, By 
GzoncE H. Martin. Crown 8vo., cloth, 6s. 

THE INFANT MIND; or, Mental Development in the Child. + Translated from 
te geam of W. PnEvER, Professor of Physiology in the University of Jena. Crown 8vo., 
cloth, 4s. 6d. 

ENGLISH EDUCATION IN THE ELEMENTARY AND SECONDARY SCHOOLS. 
By Isaac SHARPLESS, LL.D., President of Haverford College, U.S.A. Crown 8vo., cloth, 4s. 6d. 

EMILE; or, A Treatise on Education. By JEAN JACQuES RoussEAU. Translated 
and Edited by W. H. Payne, Ph.D., LL.D., President of the Peal'ody Normal College, U.S.A. 
Crown 8vo., cloth, 6s. ^ 

EDUCATION FROM A NATIONAL STANDPOINT. Translated from the Frénch of 
ALFRED FouiLLÉE by W. J. Greenstreet, M.A., Head Master of the Marling School, Stroud. 
Crown 8vo., cloth, 7s. 6d. 

THE MORAL INSTRUCTION OF CHILDREN. By FELIX ADLER, President 
of the Ethical Society of New York. Crown 8vo., cloth, 6s. * 

THE PHILOSOPHY OF EDUCATION. By JOHANN KARL ROSENKRANZ, Doctor of 
Theology and Professor of Philosophy at Königsberg. (Translated.) Crown 8vo., cloth, 6s. 

A HISTORY OF EDUCATION. By Professor F. V. N, PAINTER. 6s, 

THE VENTILATION AND WARMING OF SCHOOL BUILDINGS, With Plans and 
Diagrams. By Gitsert B. Morrison. Crown Bvo., 4s. 6d. 

FROEBEL'8 ‘EDUCATION OF MAN.’ Translated by W. N. HAILMAN. Crown 


,8vo., 6s. 
ELEMENTARY PSYCHOLOGY AND EDUCATION. By Dr. J. BALDWIN. Illus- 


trated, crown 8vo., 6s. 4 
THE SENSES AND THE WILL... Forming Part I. of ‘The Mind of the Child. 
By W. Preyer, Professor of Physiology in the University of Jena. (Translated.) Crown 


8vo., 6s. 
THE DEVELOPMENT OF THE INTELLECT. Forming Part II. of ‘The Mind of 
the Child,’ By Professor W. PREVER. (Translated.) Crown 8vo., 6s. 
HOW TO STUDY GEOGRAPHY. By Francis W. PARKER. 6s. 
A EORR EDUCATION: IN THE UNITED STATES, By RICHARD A. 
OONE, Professor of Pedagogy in Indiana University. Crown 8 e, 6s. 
EUROPEAN SCHOOLS; or, What I Saw in the Schools "OF German , France, 


Austria, and Switzerland. By L. R. KrEMM, Ph.D. With numerous Tlitstrathr as: Crown 
Bvo., 8s. 6d. L] 


PRACTICAL HINTS FOR TEACHERS. i 
of the Chicago Schools. Crown 8vo., 4s. 6d. EURPORGEUHON LAND ASIDE 


SCHOOL SUPERVISION. By J. L. PICKARD. . 6d. 

HIGHER EDUCATION OF WOMEN IN EUROPE, By HELENE LANGE. 4s. 6d. 
HERBART'S TEXT-BOOK IN PSYCHOLOGY. By M. K. SMITH. 45. 6d. $ 
PSYCHOLOGY APPLIED TO THE ART OF TEACHING, By Dr. J. BALDWIN. 6s 
THE SCHOOL SYSTEM OF ONTARIO. By the Hon. GEonGE W. Ross, LL.D. 4s. 6s. 


FROEBEL'S EDUCATIONAL LA 
HUGHES: 6s WS FOR ALL TEACHERS, By James L. 


. SCHOOL MANAGEMENT AND SCHOOL METHODS,’ By Dr] BALDWIN; QS 


THE NATIONAL REVIEW. 
Edited by L. J. MAXSE. 
Price Halfa:crown Monthly. 


The ‘National Review’ is the leading Unionist and Conservative 
Review in Great Britain.. Since it passed into the control and editor- 
ship of Mr. Leo Maxse, most-of the *eaders of the Unionist Party have 
contributed to its pages, including the Marquis of Salisbury, Mr. Arthur 
Balfour, Mr. J. Chamberlain, and Lord George Hamilton. The episodes 
of the month, which give a masterly review of the important events of 
the preceding month, form a valuable feature of the Review, which now 
occupies à unique position among monthly periodicals. 
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PUBLICATIONS OF THE INDIA OFFICE AND OF THE 
GOVERNMENT OF INDIA. 
Mr. EDWARD ARNOLD, having been appointed Publisher to the Secretary of State 


for India in Council, has now on sale the above publications at 37 Bedford Street, 
Strand, and is prepared to supply full information concerning them on application. 
INDIAN GOVERNMENT MAPS. 


Any of the Map in this magnificent series can now be obtained at the shortest 


notice from Mr. EDWARD ARNOLD, Publisher to the India Office. 
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